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How to make big rocks out of little ones! 


HE real test of a minicam nega- 
tive is: “How will it enlarge?” 


If you want to make big pictures from 
little negatives without loss of quality 
... be sure to use Agfa Finopan Film. 


Because of their extreme fineness of 
grain, Finopan negatives may be pro- 
jected to many diameters without 
losing any of the quality, detail, or 


tonal gradation of the original print. 


Ask for Agfa Finopan Film today . .. 
and start getting negatives that will 
give you bigger and better projection 
prints than ever before possible. Fino- 
pan is available in rolls, and in 35mm. 
cartridges for miniature cameras. 


Made by Agfa Ansco Corpora- 
tion in Binghamton, N. Y., U.S.A. 


AGFA FINOPAN FILM 


page) by F. Assmann. 
white print tened yellow. 


Black and 


xposure 1/50th second at fll. 
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Grace 
Sirs: 

Oh boy. I wish I had a stereo shot of 
“Grace in Action” (page 15 March issue). 
Oh gee, what lighting, what a dimple, wonder 
if 1/500 second would stop it. 

H. J. Datwey. 
Toronto, Canada. 


Are Editors Infallible? 
Sirs: 
Thank you for your article “Who is Purist.” 
The article by Alexander King, however, 
struck me as being just so much of the stuff 
known as Ferdinand. . . . He assumes that pic- 
tures are made absolutely and finally for the 
approval of a few men who have the nerve 
to call themselves critics. This is entirely 
wrong to my way of thinking—it’s the public, 
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the man in the street, the thousands of “just 
people” that you and I know who should be 
pleased, because they certainly are who pic- 
tures are made for. 

Mr. King tells us what pictures to take and 
which ones to pass up, and he then expounds 
at length about a picture used with his article 
that as far as I am concerned is a goofy shot 
of a dancer in the throes of physical and 
perhaps mental anguish. Now I agree that 
the composition, spacing, motion, etc., is good 
—hbut that’s all there is. Composition, etc., 
just doesn’t make a picture. 

No sir, give me old John Q. Public with 
his twelve-year-old mind. ... 

Errou Laney. 
Mansfield, La. 


@ This month, we give you Alexander King. King, 
in turn, gives us “Are Editors Vandals?’’ Pulling 
no punches, he takes EDITORS for a red-hot 
raking over the coals of righteous indignation. 
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... and now a 


Spencer Projector 
for *22” 


for 2” x2” slides 


Le 


@ This new Delineascope, Model MK, 
offers miniature camera enthusiasts a 
moderate-priced projector which truly re- 
flects Spencer’s leadership in the field of 
scientific optical instruments. 





It projects black and white or color 
images with a brilliance and clarity here- 
tofore possible only with larger and higher 
priced models. Weighs 5 lbs.; measures 
1144." x74," x4\%"; uses 100-watt bulb. 
Convertible features provide for future 
adaptations to other uses. 


99 


... or for still greater “power 


the New Spencer GK 


onal 


for 2”x2” and 314”x4’ slides 


@ For lecturers, teachers, scientists, 
photographers, advanced amateurs, this 
new 750-watt Spencer Auditorium Color 
Slide Delineascope offers the utmost in 
quality and efficiency. Projects with greater 
brilliance than the average 1000-watt audi- 
torium projector. Cooling system protects 
against film damage. 


Write Dept. R59 for literature. 


Spencer Lens Company 


BUFFALO, NEW YORK 
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Emulsion Hangs 


Sirs: 

In February Minicam, Allen Biggers implied 
that we had never seen a piece of emulsion 
hung in a salon. Quite to the contrary, nearly 
all salon prints are “pieces of emulsion,” for all 
ordinary printing and projection papers de- 
pend upon a silver-salt emulsion to record the 
image. 

Nonetheless I agree with Mr. Biggers— 
Purists are pests. 

DonaLp STERNBERGH. 
West Lawn, Pa. 


Hobby Club 
Sirs: 

The Trans-Canadian Correspondence and 
Exchange Club, with a world-wide membership 
of 24,000 affiliated members, is open to anyone 
interested in Photography, Stamps, Radio, or 
Aviation as a hobby. Its charter members are 
experts in the various hobbies and are always 
glad to give advice to fellow members on prob- 
lems arising in their particular hobbies. Mem- 
bers working with Univex cameras are espec- 
ially invited, as are those using Leica, Contax, 
or other minicams. Those interested should 
write Mr. Harry Jamieson, 94 Raglan Avenue, 
Toronto, Canada, for full details. Members 
may exchange pictures and purchase materials 
at club rates. 





Eucene A. CONKLIN. 
Syracuse, New York. 





Monochrome 
Sirs: 

Your answer to the question, “What is a 
monochrome photograph?” raised a question 
in my mind. 

Generally speaking white and black are not 
colors. 

Your statement that “mono” means one and 
“chrome” means color of course is correct, 
but does this apply to black and white, as 
white is the combination of all colors and 
black the absence of color? 

Jno. B. Craven, Jr. 
Scranton, Pa. 


@ Webster says, “MONOCHROME, noun and adj. 
Representation in one color. Having only one 
color.” A black and white photograph is a mono- 
chrome photograph. is term is becoming of 
increasing importance to i color photo- 
graphs from monochromes.—ED 





Develops Film and Mind 
Sirs: 

I have found a new and very interesting 
use for your magazine. Today I purchased 
the latest issue of Minicam before I went home 
to develop some cut film in my new daylight 
film tank. 
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During the time of developing and fixing | 
read some ef the excellent material printed 
therein. 

I think it is the finest magazine of its type 
I have ever read and I can hardly wait for my 
next issue. 

H. Euvceneg Swirt. 


Clymer, Pa. 





Shoots the Screen 
Sirs: 

Noticed your 
reader’s _experi- 
ence “shooting” 
the movie screen. 

Loading up my 
new Argus model 
C with Agfa 
Fine Grain Super 
Pan, I hied my- 
self off to the 
theatre and blazed 
away, exposing 23 
frames at [3.5 
one fifth second. 
Five were thin 
but printable 
which I think 
is good, shooting Technicolor, or is it? 

Frank HusBatTscu 
Utica, New York. 








Purist 
Sirs: 

Having enjoyed very much the article “Who 
Is Purist?” I hope that you will publish much 
more on how to make good photographs, not 
art. 

To compensate those who think that merely 
to produce excellent photographs would be 
wasting their talent, the following is offered: 


HOW TO BECOME AN ARTIST 
PHOTOGRAPHER 


In Six Short Lessons 
Lesson 1. 


Practice saying, “Mere record photograph,” 
until you acquire an inflection such as a Mrs. 
van der Smythe might use in referring to a 
female rival named Smith. This will announce 
your artistic intent. 


Lesson 2. 

Whenever you use pen, pencil, or type 
writer, blur or smudge the page. This in- 
sures artistic results and shows your disdain 
for mere photographic sharpness and clarity. 


Lesson 3. 
When expressing yourself in talking or writ- 
ing do it in a fuzzy hazy manner. Better yet, 
develop a fuzzy hazy’ manner of thinking. 
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Select 


Your Exposure Meter 


WHEN selecting your exposure meter, 
be sure that it is sensitive, sharply 
directional, and accurate. These are three 
exposure-meter essentials that assure 
better pictures and mean savings in film. 
You can check these features in the 
G-E exposure meter. 

Remove the hood in very dim light. 
Note the readable indication—that’s 
sensitivity. It will mean much in the 
pictures you take. 

The hood on the G-E meter excludes 
stray light—admits only the light from 
the scene. Check this by noting the 
sharp cutoff indicated by the needle 
movement as you turn the meter from 
dim to bright light—that’s the sharp 
directional effect. It’s another reason 
why you get the correct camera setting. 
Compare two of the meters under the 
same light. They'll read alike—that’s 
accuracy, a quality that assures better 
pictures. 

Remember, too, that the G-E meter can 
be used to determine the correct time 
for printing and enlarging. Consider these 
features when you make your selection. 
You get them all in the G-E exposure 
meter. See one today. General Electric, 
Schenectady, N. Y. 


GENERAL @ ELECTRIC 
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Otherwise, someday, you may inadvertently 
explain the “Principles of Composition”’ clear- 
ly and understandably, a thing that no artist 
ever does. 

Lesson 4. 


When essaying an artistic creation choose 
a simple subject such as a portion of a tree 
trunk. A property bole from a theatrical sup- 
ply house is even better than a real one. It 
is not likely to be so “literal.” Illuminate 
your subject in a contrasty manner, aim your 
camera and expose. This is known among 
artist photographers as “painting with light.” 
Make a paper negative and pencil out all traces 
of half tones and texture. Add some high- 
lights and shadows arranged in simple geome- 
tric forms as polygons, circles, and _ spirals. 
Avoid parabolas, hyperbolas and their asym- 
ptotes, and harmonic graphs, for one rarely 
reads ‘a print criticism in which these arrange- 
ments are praised. From the paper negative 
make some prints of varying shades. 


Lesson 5. 


Now you must entitle your creation with a 
word or phrase that expresses all the drama 
and glamour, all the romance and pathos that 
your picture conveys to you and the world. 
If your print is high in key, like an iceberg, 
it suggests youth and joy, so your tree trunk 
may appropriately be captioned “Sylvan Ec- 
stasy.” If it is low in key like a candle- 
lighted dinner party, it suggests decrepitude 
and grief, so name it, “The Gloom of the 
Forest.” 

Lesson 6. 

To go very far as an artist photographer 
you must acquire a vigorous personality before 
which all opposition withers. Then when you 
point to a photograph and decree, “This is 
art,” people will agree, and will doubt their 
own perception and senses, rather than you. 


C. R. Snow. 
Kasaan, Alaska. 





Pictorialist 
Sirs: 

I have heretofore considered the “man who 
writes letters to the editor” as one of life’s 
grimmer jokes, but at long last I’m _suffi- 
ciently riled to break one of my own rules of 
conduct. 

The Purist vs. Pictorialist feud is being run 
into the ground. You have presented a 
series of articles by more or less renowned 
and qualified authorities who beat the tom- 
tom to the glory of their own pet photographic 
notions, dismissing their opponents as being 
beneath contempt. Let us grant that their 
diatribes are interesting, clever and amusing. 
It’s usually fun to kibitz the other fellow’s 
brawl. But after diligently following their 


























somewhat petty arguments, my reaction is 
merely “‘so what?” 

Just what constitutes puristic photography, 
as compared to the pictorial variety? I have 
yet to see a satisfactory definition. Is pictor- 
ialism a matter of the subject, or of the tech- 
nique employed in making the print? Your 
purist yammers about “integrity” and “purity 
of the medium ;” cropping a print is appar- 
ently anathema, and technique is everything. 
To all these accusations, the pictorialist has 
vitriolic replies in readiness. Purists are 
pests. So are pictorialists. So is any other 
bigot. 

Jack London said, “The ultimate word is 
I LIKE.” And to the average camera fan 
that word furnishes the criterion whereby he 
will judge a photograph, be it by Weston, Mor- 
tensen, or Joe Doakes. Each of these has 
made his photographs in accordance with the 
dictates of his own “I like.” And who, please, 
has the divine right to say that only one of 
these men has honesty and merit? 

No one can deny that Edward Weston is 
truly a great photographer. But who will hon- 
estly say that all his prints, masterly though 
they be, carry the same appeal? I admire the 
technique evident in his texture studies of 
halved cabbages and artichokes, but I would 
rather look at his desert pictures. Thorek’s 
“Mischakoff Quartet” is a picture I would 
like to own, (reproduced in Mrnicam for 
Nov., 1938, page 59), but his portrait of Ebba 
Sundstrom misses fire. 

Bach’s musical idiom is not that of Wagner, 
who in turn differs from Debussy. Raphael 
did not paint like Van Gogh, nor Van Gogh 
like Kiyosai. Yet all these men are classed 
as musicians or painters, and all have achieved 
immortality in a given medium because they 
had something worth-while to say, though 
each expressed it in his own fashion, guided 
by his own “I like.” The fact that posterity 
likes, too, accounts for their fame. We don’t 
quibble over their use or misuse of the med- 
ium. So it will be with photography. Ansel 
Adams said it in the February issue of Min- 
1caM, “Photography .. . is bigger than Pic- 
torialist or Purist.” 

Like thousands of others, I will continue to 
expose miles of film, now attempting the metic- 
ulous rendering of light and texture, now 
trying paper negative or abrasion-tone, hav- 
ing a swell time, and able to enjoy and appre- 
ciate the work of purist and pictorialist when 
their pictures happen to accord with my own 
“T like.” I am anxious to learn from them 
beth. But when one of them tries to tell 
me that the other is a charlatan and that my 
own taste needs renovating ‘to a degree that 
will render me completely intolerant, then I 
definitely do not like. 

E. B. Cosap. 
Oakland, Calif. 


Movies or 
Stills ON A 


(Reg. U. S. Pat. Off.) 


GLASS - BEADED SCREEN 


Makeshift screens won't do if you 
want your loved ones to appear at 
their best! For true-to-life brilli- 
ance and faithful reproduction of 
all gradations of colors, your 
movies and stills should be pro- 
jected on a Da-Lite Glass-Beaded 
Screen. It reflects the maximum 
light yet there is no sparkling or 
glare. Its minute glass beads, 
evenly superimposed on the sur- 
face, are guaranteed not to shatter 
off. The fabric stays white longer 
than any other white surface and 
remains pliable indefinitely. 


The Da-Lite Glass-Beaded Screen 
is the result of 30 years of leader- 
ship in screen manufacture. It is 
available in many types of mount- 
ings, including the convenient 
Challenger (shown above with tri- 
pod attached). 


The Challenger can be set up any- 
where in 15 seconds, yet folds 
compactly for easy carrying. Write 
for literature and name of nearest 
dealer. 


MONTY ERLBUM 
Modern Sty 








DA-LITE SCREEN CO., Inc. 


Dept. 4M, 2723 N. Crawford Avenue, Chicago, Ill. 
SAE TEIN LEI EEE ES NNT 
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UTILO 


Inexpensive-— 
yet scientifically 
designed and 
manufactured. 





Price includes leather case and 
metal mount. 


ORANGE, RED, GREEN, 

BLUE, LIGHT YELLOW, 

MEDIUM YELLOW OR 
DARK YELLOW 


PRICE LIST 
Diam. (mm.) Price 
7. é .. $1.35 
24. +P Ee 
-.. : . 1.35 
27 } .. 1.60 
ee 53 ‘ .. 1.60 
29 i. Ca 
30 i .. 1.80 
32 2 ae 
 Aeperke ; .. 2.00 
ere aera a 
: is pata 
OR poe odo a chy eet 2.50 
& 


Write for UTILO circulars on cameras, 
tripods, lens shades and filters. 


PHOTO UTILITIES, INC. 


10 W. 33rd STREET, NEW YORK CITY 











[10] 





Photo By Moonlight 
Sirs: 
My only complaint with Minicam is the long 


wait between issues. Am enclosing a print 
which was taken entirely by moonlight, be- 





tween 9 and 10 p. m., in October. Exposure, 
1 hour at f8. Three or four people passed 
through the front door during the exposure, but 
their images did not show on the negative. 

Dr. Cuarves T. ANDREWS. 
Brooklyn, N. Y. 





Filing Negatives 
Sirs: 

Referring to the use of wax paper to make 
negative file envelopes: 


Our company is one of the largest manu- 
facturers of wax paper and, for your informa- 
tion, wax paper was never intended to be used 
in this manner. No matter how well the wax 
is driven into the paper in the process of coat- 
ing, nevertheless the truth is that some of the 
wax always remains on the surface of the 
paper. This is especially true of the wax 
paper used by candy manufacturers. As a 
result, a surplus wax accumulates in flake form, 
and although these flakes are real tiny, never- 
theless, they do adhere to other surfaces that 
come in contact with the wax paper. To 
verify this just try and carry a loaf of bread 
wrapped in wax paper under the arm when 
wearing a dark colored suit. You will find 
that quite an amount of wax will transfer to 
the clothing and is very hard to remove. 

We would like to increase the sales of our 
product but we are afraid that the effects 
would be disastrous to the users if the paper 
is to be made up into files for negatives. In 
the summer time especially, unless the negatives 
are kept in a very cool, dry place, you will 
find that the wax coating will transfer itself to 
the negative and in the process of cleaning 
the negative most likely the emulsion will come 
off of the celluloid back. Therefore, we do 
not think that wax paper should be used as 
a means of filing negatives. 

We would recommend unwaxed glassine or 
cellophane. Most of the dime stores handle 























paper table covers and paper napkins wrapped 
in cellophane (which we also manufacture), 
and during the course of the summer, a suffi- 
cient amount of cellophane can be accumula- 
ted to make up a nice negative file. 

Peter C. Juno. 
Marathon Paper Mills Co., 
Menasha, Wisconsin. 





“Yes, Build It Yourself” 
Sirs: 

This letter is in regards to the one by Mr. 
Foster who says: “Why, then, waste valuable 
space with home made gadgets that can be 
bought factory-made for half the cost?” 

First, I wonder if it ever occurred to him 
that many camera fans enjoy building their 
own equipment, and secondly, Mr. Foster is 
wrong in his statement that one can buy a 
factory-made article for half the price of the 
home-made one. I have made many pieces of 
equipment and I know that it, in most cases, 
costs only half as much to make them as to 
buy them. 

Some of the things I have made are an 
enlarging easel which cost but $1.50 and it 
can’t be bought for less than $10.00, a 5x7 
safelight which cost $1.00 and would cost 
$4.00 for the factory made one. I have also 
made a paper-trimmer, a 4x5 safelight, and I 
am now making the illuminated copy board 
shown in the October 1938 Mwnicam. 

Not one of these articles cost even half of 
the price of the manufactured one. So I say, 
let’s have articles on building your own 
photography equipment. I think you have a 
swell magazine and I am sure that the decision 
you make will be the right one. 

J. A. Bercer. 
Cleveland Heights, O. 





Sirs: 

Was the color picture on the inside cover of 
the March Minicam really taken in a dark- 
room? 

HeErRotp STONE. 

New York City 

@ Yes, “Darkroom Portrait” was taken in the 
darkroom of Ernest Sisto by this Times Wide 
World photographer with a Speed Graphic on 

Agfa Super Speed film. He'says the exposure 

was about 1/3 second at f4.5. The subject 

is Bernard Woolford, also a press photog- 
rapher. The only light was that of the match. 


The print was an ordinary black and white 
toned red.— Bd. 





Made with a Leica is an assurance of pic- 
ture-perfection. Leica is the original Uni- 
versal Camera which opens up the entire 
field of photography to you. Whether 
you’re a sr.apshooter, serious amateur or 
scientist, Leica enables you to realize the 
pictures you’ve always wanted to make. 


Leica is small and compact — makes ex- 
tremely sharp negatives 1x1’ inches in 
size. It has a built-in, automatic range 
finder, interchangeable lenses and shutter 
speeds from 1 full second to 1/1000 sec- 
ond. With the Rapid Winder it makes 36 
exposures in 20 seconds. With the Leica- 
Motor it permits consecutive exposures to 
be made automatically. And over 500 ac- 
cessories introduce you to countless new 
ways in photography. 
MOREOVER, LEICA IS A PRODUCT 
OF THE LEITZ MICROSCOPE 
WORKS. Its precise construction assures 
exacting results — always! 


4 ° 
sx eice 

There is only one Leica, 
but there are many mod- 
els from which to choose. 
Leica Model IIIb illus- 
trated, with Leitz Xenon 
21.5 Speed Lens and Rapid Winder. Ask 
about the Leica Time Payment Plan. Write for 
’ copy of “Leica Photography”—Dept. B-4 


E. LENTZ, INC., 730 FIFTH AVE., NEW YORK CITY 
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ITS A ‘SN AP WITH QUPERFLASH! 





THE 
HYDRONALIUM 
WIRE - FILLED 
FLASH BULB 


Look at a Superflash photolamp. See 
that tiny thread of wire “fluff” fill- 
ing the bulb? It’s genuine hydrona- 
lium wire—exclusive with Superflash 
+ « « patented by Wabash! It’s the 
secret of Superflash’s famous “pla- 
teau peak light” flash that makes pic- 
ture taking easier, better, surer than 
with any other flash bulb. It’s the 
reason for Superflash’s perfect syn- 
chronization and controlled, positive 
uniformity of flash. 

Consider, too, these other impor- 
tant Superflash features: Split-sec- 
ond synchronization with focal plane 
minicameras; Patented ‘Safety 
Spot” protection; Battery conserva- 
tion; Smaller, handier sizes in a com- 
plete line that fills your every flash 
need. See for yourself how easy, how 
sure Superflash can make your flash 
photography. Ask your dealer for 
hydronalium wire-filled Superfiash. 


WANTED SUPERFLASH ACTION SHOTS 


We invite ag -” send in your best Superflash 

— shots for possible use in our advertis- 

g. publicly and permanent exhibition. We 

wl pay yo ply ph a <a eet aremeticatty 

Fee ae ti atthe of News | itd.anmistakably demonstrate the advan. 
tages of flash photography in ‘‘freezin 

Week Magazine, and noted for his action. Pictures not accepted will ponte. 


unusual character studies of person- OD Comb Steet Eeoneny 


alities in action. 


WABASH 


SUPERFLASH ... SUPERFLOOD 
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@ A slightly enlar — reproduction 
(2% times) of 35 mm. min- 
ome camera frame which was 
used to produce the —— 
poster shown on page 16. 
camera, Dupont Superior film, de- 
veloped in Champlin hn 1/60th 
second at 4.5. 
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By Henry Cray Gipson 
Photographs by Rudolf H. Hoffmann 


HE problems of Don Juan, Cassonova and all the 
classic authors of the Kama Sutra, Hindu love 
encyclopedia, faded into insignificance recently in the 
minds of this country’s ace advertising illustrators. 













@ Photographing kisses with punch and without vulgarity calls for the ultimate in 
candid technique if by the latter is meant spontaneity of expression and lack of self 


consciousness. Leica camera. Dupont Superior film, 1/100th second at f3.2. Flood 


lights for general illumination and spotlights to accentuate highlights. ‘This is one 
of the group of photographs taken by Rudolf H. Hoffmann for the J. Walter 
Thompson Agency and General Cigar Co. 














to photograph 25 differ- 
to increase the sale 


Their problem: 
ent kisses. Their aim: 
of cigars. 

The result was perhaps the greatest kiss- 
ing contest ever viewed by a lens outside 
of Hollywood. Batteries of lights and 
lenses focused on topflight models and a 
stream of beautiful prints issued from the 
studios of the world’s finest advertising 
illustrators into the sumptuous offices of 
J. Walter Thompson, Inc., advertising 
counsel for General Cigar Co. 

The winner? A modest, young pho- 
tographer and a minicam — a Leica. 
The moral: You can’t pose a kiss. 

The contract was awarded to Rudolf 
H. Hoffmann. A ranking professional 
worker, he likes to take pictures for a 
hobby. A studio operator, he dares to 
utilize the most modern of tools—a minia- 
ture camera. A passionate advocate of 


perfection, his studio is as precise as the 

interior of a surgical operating room. 
Hoffmann’s versions of tender osculatory 

embraces have blanketed the country in 





newspapers, magazines and highway bill- 
boards—daily evidence that a negative 
with an area of 1% square inches can be 
used to create a billboard! Now that the 
story can be told, it is possible to look be- 
hind the scenes. 

The models entering the modest Hoff- 
mann studio at 509 Fifth Avenue find, 
first of all, an air of casualness. None of 
the hysterical high tension that appears to 
be a necessary adjunct to some commer- 
cial assignments. 

Soft music issues from an electric 
player, even while models dress and the 
make-up man begins his work. Music puts 
people at ease, Hoffmann says—it helps 
models be themselves. 

“A little darker, the foundation,” Rudy 
says. He sees to it that the man is made 
up to photograph darker than the woman 
so that the latter’s complexion will be 
peaches and cream by comparison. Skin 
lines are smoothed over. A beard which 
shows through a clean shave is attended to 
with grease paint. Careful attention to 


@ Leica camera, Dupont Superior 
film, 1/60th second at a. 
Developer: Champlin 1 
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@ The photograph that was used to make this billboard 
poster is shown on page 13. 


make-up is the modern photographer’s 
successor to retouching. 

Before we watch Hoffmann make the 
tiny negatives which will compete with 
the 8x10-inch and 11x14-inch view-camera 
products of studios which look like the in- 
terior of a Martian X-Ray chamber, it is 
worth taking note of the planning which 
went before the exposures were made. 

The best still photographer is likely to 
be his own scenario writer, director and 
cameraman all rolled into one. And also 
casting department. More than 150 
women were interviewed in order to find 
suitable models. The next problem was 
the selecting of men models to meet each 
girl’s approval. In many cases, husbands 
and boy friends who had never before 
posed before a commercial camera were 
employed. Such untrained models could 
be used with consistently successful results 
only by taking advantage of miniature 
camera technique utilizing relatively rapid 
shutter speeds and a minimum of light. 

That these successful commercial illus- 
trations were made at shutter speeds of 
1/60th of a second and faster is in itself 
a revolutionary advance in studio pro- 
cedure when it is considered that many 
operators still use bulky Big Berthas and 
exposures as slow as 2 second to several 
seconds. With such shutter speeds, many 
of the best poses are likely to show up as 
fuzzy negatives due to subject movement. 

The conventional photographer begins 
by “posing” his models. Hoffmann goes to 
work by practically ignoring them. 
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He moves about with his Leica and 
says, “Could you move the head an inch 
to the right?” This polite request is about 
all a model may expect to hear. 

While the subjects go through their 
osculatory routine, the photographer em- 
ploys the technique of the candid shooter, 
moving his camera and not his subjects, 
in order to obtain the most desirable 
angles and compositions. 

The shutter clicks at 1/60th of a second 
at f4.5. Some shots are taken at 1/100th 
f3.2. 

After taking a series, the lights are 
moved for a new composition. There are 
six photofloods for overall illumination 
and three spots brought in close to create 
the highlights. 

After an hour of carefully selected 
angles, a fresh roll of 36-exposure Dupont 
Superior film is loaded into the Leica. 
Another hour. Another roll. Another hour. 

For three hours, Hoffman moves about 
his studio, selects angles, instructs models, 
shifts lights, and finally calls it a day. 
About a hundred negatives then go into 
the darkroom. Developing tanks, Cham- 
plin 15, short stop and hypo appear in the 
order named. No tricks, stunts, darkroom 
secrets or abracadabra here. Perfect tech- 
nique, conscientiously carried out—that is 
the success formula for this artist, as it is 
for all artists. 

Out of three hours’ work and a hundred 
technically perfect negatives, Hoffmann 
produces one 11x14 print, on the average, 
that will meet the agency’s unqualified ap- 
proval and see publication in an adver- 
tisement. In advertising circles this is 
considered a good average. It proves 
again that the minicam is supreme, 
wherever expressiveness and sincerity of 
appeal are important factors. 


@ Rudolf H. Hoff- 
mann directs his 
models with easy 
gestures and a low 

voice. 

















* The old line studio operator begins by 
“posing’’ his models. Hoffmann, employing 
a modern candid technique, goes to work 
by practically ignoring his models. This 
permits spontaneity and naturalness of ex- 
pression. Only a slight rearrangement of 
parts such as arms, shoulders, etc., then 


is necessary. The ‘photographer does not 

have to paw his subjects as if a? 

bowl of oranges for a still life study x 
posure 1/100th second at 2. 


These illustrations all 
were used in General 
Cigar Co. advertising 
campaigns by their a 
Mong agency, 
Walter —_ << mg 
Taken by Rudolf 
Hoffmann, Leica cam- 
era, Dupont Superior 
film, developed in 
Champlin 15. 








A New and Simplified Method 
for Making Prints In Color 


HE PHOTOGRAPHIC "WORLD 

has been floundering around for a 

long while trying in vain to satisfy 
a demand for prints in color. It is true 
that color prints are available. It is 
equally true that the price asked for such 
prints is absolutely ridiculous, and the 
product itself often is awful. 

Anyone and any camera can use Du- 
faycolor or Kodachrome color film and 
produce transparencies for viewing in 
front of a light or for projecting on a 
sereen. Up to this point, the only outlay 
for color photography is the difference 
between the cost of color film and the 
cost of black and white film. 

The next logical step is the production 
of a paper print in color that can be car- 
ried around like an ordinary black and 
white, hung on a wall, submitted to a 
salon, or pasted in an album. Making 


a print in color involves two fundamental 
steps: making the separation negatives 
and making the final print. Heretofore, 
each of these steps required such pains- 
taking work that a commercial pho- 
tographer thought nothing of working 24 
to 48 hours at a stretch in order to make 
a single color print suitable for presenta- 
tion to a client. Amateurs, with less equip- 
ment and experience at their disposal, 
worked as long for yet less satisfactory 
results. 

The two fundamental steps in color 
printing now can be simplified so that 
anyone who can make a good black and 
white print can make a good color print 
with no more than a slightly increased 
expenditure of time and materials. 

One of the great mysteries of color pho- 
tography for the amateur concerns the 
making of color separation negatives from 








This is the first of a series of exclusive articles describing a new, rapid 
and economical method for making prints in color. This month, Harry 
Champlin tells how his process works. Succeeding articles will present 
simple, step-by-step instructions for using this process. 
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a color transparency. Actually the whole 
process is quite simple, and will be de- 
scribed in these pages next month. Separ- 
ation negatives can be made by a com- 
petent laboratory for $1.00 per set, retail. 
In fact, friends of mine have worked out 
this problem and can actually make the 
three negatives for this price and still re- 





@) Rt arm ¢ eeeeell 
@ STEP 1. Taking col FP we 
quning that eodtaten, eakoinie aad Colalnaes 
film now available in most standard rol Lo on out 


film sizes. These films produce brilliant -- K 
parencies which can be viewed masa. 


e ot Goler teasapnscncion re at thely Rant whee 
— lantern or slide projector. But 
«projector cam pa je 4 be hung in a salon, mailed in 
etter or in the pocket like a fiat print. 


STEP 3. Photograph ed color - 
. known quantity to Pobetngraphers, aw Bs 











ell amateurs. the b 
prey Color prints of re wll ond 
snapshots retailed at prices ranging 
an aly Fe wheel Aad EK 4 
2 equ e 4 "s 
© Ror Dene Dee or "rel of AS youre serits price is $75.00 for « single first class 11x14 inch 


ne of is ‘exior prints pm de thie process, was print your own separation negatives! 
st Internat 0 . 4 

=: a Sp “salt me same color print “*Mari- tain an operating profit. The cost of sev- 

mg hl Art Palla Doane. ts  eage days, ealy eral 4x5” or 5x7” color prints of one 


otis Chee Nie ie eee hace ened Photogrephi- subject should not exceed 10 to 20c each. 
velever Seressies, Clemente 15 end the raver rather The conventional color printing proc- 


aged asa | emnany go tg gy aoe — esses available to the amateur can be 


in enabling him to make better phetogra (Page 88, please) 
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bird. An animal. A person. A tree. The net 
result is an astounding array of disappointing 
pictures—prints bereft of pictorial merit or 
dramatic force. 

Rhythm, in pictures as well as in music, 
may be created by variations upon a central 
theme. The photographer’s musical scale is in 
the forms of gradations of gray, from white to 
black. And he can obtain any desired effect 
or combination of effects by moving his sub- 
jects, shifting his camera or changing the di- 
rection of his illumination. 

“All this is very good,” says Mack Minifan, 
“but how do I use it? Gimme a f’instance.” 

Very well. Let’s hie to the neighborhood 
tennis courts. A bright sun and high-speed 
film will allow the use of our fastest shutter 
speed, so we will seek to capture a slice of 


@ A leaping tennis player against the action. 
sky is always interesting, we oy 4 We ask the girl friend to jump around and 


when the light comes from side " s . 4 ° ° 
and the camera is on the ground this results in a nice action shot something like 
ee -* Fig. 2. Your friends will say it’s swell, but we 
know the print will never crash a salon or 
A photograph, as the illustrations on be gobbled up by editors, syndicates or 


these pages show, also may be a theme advertising agencies. 


with variations. Consider how many Now if one leaping girl is good, two 
frames we fill with single images! A ought to be doubly effective. The subject 


@ But how much more 
effective the result is 
when a second sub- 
ject is added! The 
foreground figure 
here is nearly iden- 
tical in pose and 
lighting to the one 
at the top of the 
page. The background 
figure, however, is 
shown in an action 
which does not re- 
peat, but rather com- 
plements the former. 
One is up in the air, 
the other is on the 
ote, They are 
mov in gay 
direct bess one 

about twice the sine 

of the other. The 

sult of this “theme 

and variations”’ treat- 

ment is an_ effect 
like that of concen- 

tric circles and a 

com we nll of dra- 

mat 

sure 1/1 10 second 

at = A. wong Willing, M. 

Fig. 3 
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GRACE AGAINST THE SKY 


By WILLIAM M. RITTASE 


@ Repetition is most difficult to obtain in action shots because once subjects begin to 
move, a fourth dimension, that of time, is introduced. Once the cameraman has mas- 
tered the shooting of single subjects in motion the next logical problem is the pho- 


tography of a group of moving subjects. 


filter. 


in Fig. 2 is asked to repeat her action. The 
second model is instructed to do the same 
thing, but behind the first. This creates a 
variation in size, the foreground model 


naturally appearing larger. The back- 


Exposure 1/1000th second at /8, yellow 
Fig. 4 


ground model then is told to move in the 
opposite direction from the other. This 
creates the variation of direction. Further- 
more, the two subjects moving toward 
each other serve to centralize the interest 
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inside the borders of the picture frame. 

We now have a picture of two tennis 
players composed so that they vary in size 
and in direction of their motion. For our 
third variation we introduce an element 
which may be likened to the composer’s 
change of tempo. The background model, 
instead of imitating the action of the fore- 
ground model, will carry out the action in 
a slower tempo and without leaving the 
ground. The result is Fig. 3. 

The weakness of this as a tennis picture 
is the lack of suitable and characteristic 
surroundings. The girls leaping around 
with tennis rackets might be in a golf 
course or back yard for all anyone can 
tell. So let’s get the tennis net in. 

For action shots, sky usually makes the 
best backdrop. In Fig. 1, clouds are added 
and this means the use of a medium yellow 
filter. The camera is placed on the ground 
to increase the sky area and the effect of 
height. A camera position to one side of 
the net is taken to interpret the net’s per- 
spective and cause it to diminish in size 
with the distance. A stand-in is placed 
next to the net in the position the subjects 
will take, or as close as possible, and the 
light’s effect carefully studied. As the net 
cannot be moved, the camera is moved to 
one side or another until the desired light- 
ing is obtained. 

The camera now sees a rectangle of net, 
sky and clouds. The next step is to fill 
this picture frame. One player leaping 
over the net will not produce a startling 



























composition. But two leapers may provide 
an original composition as is shown in 
Fig. 1. 

The leaping girl, obviously smaller than 
the boy but appearing almost the same size 
because closer to the camera, catches the 
eye at once. And the boy, looking at her 
as he also leaps the net, pulls the viewer’s 
eye right back to the girl again. The 
figures are well placed, the action swift, 
and the perspective grand. 

Hold your hand over either of the fig- 
ures in the illustration and see how much 
less interesting the boy or girl alone would 
be. 

The divers, Fig. 4, again illustrate what 
may be done with repetition to create pic- 
ture punch. This type of subject also may 
be derived by means of double or triple 
printing—the montage—of several nega- 
tives on one print. 

From these examples, it may seem that 
the repeating form of composition is suita- 


ble only for rapid action pictures. Nothing 
(Page 70, please) 





























@ Rhvthm at the zoo! 
Graceful swans and pugna- 
cious polar bears illustrate 
the principles of ‘double 
up for picture punch.” 
By C. Warden LaRoe. 
Figs. 5 and 6 


@ Repetition, by itself, 
may be as monotonous as 
a fog horn. A successful 
rhythm and repetition’’ 
Picture acquires unity by 
the use of related subjects, 
and diversity by varying 
the lighting, the size of 
the subjects, the distance 
from the camera, the di- 
rection of the implied or 
effected action, and their 
Speed if the subjects are 
in motion. “Curious Eyes” 
mext page) by Michel 
raner. Fig. 7 
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Do news editors lack picture sense ? 
Here are eight pages of pictures 





which editors refused to buy 


By ALEXANDER KING 


HE average photographer, I suppose, would 

say “yes” to the above title and forego any 

quibbling about details. 
But before exploding our indictment of the 
editorial coterie, we might as well admit 
that many photographers (not as abstract con- 
tributors, but as vociferous lawyers for their 
products) are a horrible pain in the neck and no 
bargain to have around. For the past ten years 
I have listened to their morbid articulations, and, 
although some considerable part of the beefing 
was justified, many of their grievances originated 
in nothing more than vanity and an insatiable 
appetite for flattery. 

However, let us cross-examine the boys behind 
the glue pots, for once, and see by what special 
talents they have managed to earn the rancor and 
contempt of their contributors. I think that per- 
haps the greatest crime which can justly be 
charged against editors is their lack of pictorial 
sense. 

I mean specifically, that the average editor 
who uses pictures does not realize that a photo- 





@A typical agg Boe this illustrates 
ri 


that eggs may be fried by remote control. 
When the average news photographer is 
assigned to photograph anything from the 
inauguration of a power plant to the 
launching of a yacht, the first thing he 
gets within the focus of his lens usually 
is a blonde in a bathing suit or with her 
skirts above her knees. 


graph is only as good as the space you give it. The isolated picture, carefully printed, 
is a potent and significant thing. The average editor, however, will unhesitatingly 
juxtapose twelve or fourteen such graphic units within the framework of one single 
page where they immediately amalgamate to become a meaningless gray goulash. It 
will be argued that a newspaper or magazine is not a picture gallery and that space 
in most publications is extremely precious. I can only say that it is wiser to sacrifice 
some pictures for the sake of better presentation, because, in the end, a story lives by 
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the impact it makes on the eyes of the spectator. 
Photo reportage could be infinitely improved 
by reducing the number of pictures on the 
printed page. 

The wretched photographic hodge podge 
which has for years prevailed in the roto- 
sections of our Sunday papers is being uncritic- 
ally continued in all our publications. This 
bitter struggle between exigencies of space and 
pictorial values is a ceaseless headache to edi- 
tor and photographer alike, but it is the edi- 
tor who suffers least, in his role of executioner- 
with-misgivings. 

Another editorial crime which continues 
unchecked, is the pretense that humor in pho- 
tography must be hideously grotesque. Humor 
takes brains and skill, and is therefore not 
easy to come by. But the few really good men 
who can achieve it are quite unable to sell 
any of their work. I submit some examples 
of satire on this page which, despite their un- 
doubtedly high quality, have no market in the 
pages of present day publications. 

But the meatiest matter on which to hang my 
text resolves around a set of pictures which 
came from England shortly after the coro- 
nation of King George VI. I beg you to look 
long and carefully at this group of pictures 
and pretend if you can, that anything com- 
parable to them was printed in the American 
press at the time that this event commanded 
the attention of the world. In a long and 
arduous career of picture gazing I have never 
seen a more astonishing, more revealing photo- 
graph than the one, in which an exhausted 
spectator has fallen from his perch, and un- 
noticed by the hypnotized crowd, fallen asleep 
in the debris of the gutter. (See page 31.) 

How much of the hopeless history of man’s 
pitiful status has been fixed forever in the tiny 
space of this great work of camera art! What 
a dim, sad commentary on the masses of Eng- 
land in this and in other photographs of the 
fine set of pictures which Henri Cartier Bres- 
son, a great French photographer, sent to his 


@ These composites indicate that humor need not be grotesque. 
The satirical ——, are the ;esult of brains and skill, yet 
found no market in the pages of present day publications. 
Top, “Victor MacBarrymore”; center, ‘‘Franklyn Hoover- 
oos”’; bottom, “Benito Hitlerini.” 7 Bo. together two 
portraits of suitable size along the icated dotted lines, 
the photographer created one man out of McLaglen a 

rrymore; Roosevelt and Hoover; Mussolini and Hitler. 
By George Willard Bonte. 
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agent in this country. That the pictures 
were bought by no one, that not one 
single editor in the country thought fit 
to give them space, is an indictment so 
serious that we have cause to examine 
closely into the reasons for this neglect. 

Let us not be afraid to accept the most 
obvious explanation. These coronation 
pictures have no glamor. That American 
editors suffer from “Glamoroids” almost 
as much as American movie producers, is, 
I suppose, pretty well known. Despite 
the fact that glamorous movie gals no 
langer represent box-office, despite the 





Alexander King became an associate editor on the 
staff of LIFE magazine two years ago after a career 
full of enough variety. and excitement to make the 
average globetrctter look like a tame Long Island 
commuter. 

He came to America two months before the World 
War started. Out of the thirty-two boys who went to 
school with him in Vienna, only eight survived the 
great slaughter. His first job was cub reporting on 
the New York World. He illustrated his yarns with 


thumb-nail sketches and after a while stopped writing 


to study art. He went back to the World. After 
three years, he began to illustrate books for Liveright 
(the plays of Eugene O'Neill) and during the next 
four years illustrated over fifty books for various 
publishers. 

In 1930 he stested a magazine called Americana which 
for the first time in American magazine history used 
photographs with definitely satiric intent. After six- 
teen months, he joined Vanity Fair as Editorial Ad- 
visor. He lasted a year and went on to Stage maga- 
zine for two years in the same pean oe 

In between times, he got married, (his eldest son 
just turned twenty, works in the Art Department of 
the New York Daily Mirror) went around the world 
twice, lived in Tunis, Cambodia, and Belgian Congo, 
but would trade all of these places for Haiti in our 
own Caribbean. Unable to retire to this paradise, he 
stays with pleasure, “in the most civilized metropolis 
in the world, New York City, the only town in 
America where you can buy a full suit of clothes at 
three o'clock in the morning and where telegrams are 
received at all hours of the day or night without the 
faintest suspicion of an impending calamity.” — 

first rate editor and artist, Alex King considers 
himself a ‘“‘stinky’’ photographer and let MINICAM use 
the above self portrait to prove his contention. In the 
background, may be seen some of the African masks 
which he makes a hobby of collecting. 
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fact that the really great masters of pho- 
tography made their reputations without 
“glamor” in their work, and, finally, de- 
spite the fact that the great glorifiers of 
glamor, Ziegfeld and Earl Carroll have 
lost fortunes in presenting this dubious 
commodity to the public—American edi- 
tors still insist on worshipping at the 
shrine of this utterly discredited fetish. In 
short, the fine work of such men as Car- 
tier Bresson, Andre Kertész and innumer- 
able others is never presented to the 
American public because of a gargantuan 
misunderstanding which is deliberately 
fostered by our editors. 

Look at the pictures by Andre Kertész 
on pages 32-33. They were taken in the 
very early days of photo-reportage when 
the Leica first made its appearance in the 
photo market. Kertész, one of the in- 
ventors of the photo-reportage technique, 
took these pictures at a Trappist mon- 
astery. They are time exposures, without 
artificial light, and even the uninitiated 
must be instanily stirred by the unearthly 
somberness of these prints, a few of which 
are herewith reproduced. 

That these monks have forever vowed 
themselves to eternal silence, that they 
have abased themselves completely and 
merged their identities into one abject 
communal prayer, without further goal 
in the present world but a preparation for 
death, is made manifest in these pictures 
without the facile artifice of trick light- 
ing. Nevertheless, the excellent craftsman 
who made this set of photographs has 
never been able to place any of his 
thoughtful and serious work with any 
American publication. Now he earns his 
livelihood by making fashion photographs 
for smart women’s magazines. He is an- 
other victim of editorial “Glamoroids.” 


I am convinced that there are many 
untapped sources for the intelligent pho- 
tographer. I am also convinced that, for 
the moment at least, there is no market 
for some of the best work. I have met 
sensitive intelligent men who have studied 
the multitudinous aspects of the world 
and have captured some miraculous ele- 
ments of it in their photographs. There 














is no demand for their labors. 
That is to say, editors believe 
that the public is not interested 
in such pictures. Since almost 
nobody has ever tried printing 
them we cannot be too sure 
that they are right. 

I believe, for instance, that 
it is time to print a whole series 
of pictures about New York 
without a single sky-scraper in 
them. I should like to see a 
group of photographs which 
delineate the corrupting influ- 
ence of a great city. Pictures 
of puny, decrepit trees, with 
itching barks, nature become 
bankrupt, out at elbows. 
Dogs, lazy and overfed, afflicted 
with all the diseases of their 
owners, asthmatic hemorrhoidal 
monsters . . . in short, a veno- 
mous pictorial indictment with- 
out the obvious equipment of 


@ Some of the most significant and reveal- 
ing photographs of the recent British 
coronation were made by Henri Cartier 
Bresson, a few of which are reproduced 
on this and the following, pages. Not 
one U. S. editor thought fit to give 
space to the great French photogra- 
pher’s eloquent studies. Instead, news 
and rotogravure pages were filled with 
dramatic spreads of Hollywood-like 

scenes of pageantry and glamour. 





slum children. Perhaps the por- 
traits of stockings and brassieres, 
forlorn attributes of a deflated 
glamor, dustily drying on fire- 
escapes would be a relief from 
all the succulent semi-nudes in 
the advertising pages. I say, 
“Perhaps,” for the love of, and 
in the interests of, better pho- 
tography. 

There is always the chance, 
however, that we may be mis- 
taken, that the public is really 
getting just what it wants. In 
a world whose most poignant 
aspiration is a minimum of six 
per cent interest, it may be fool- 
ish to search for a critical wave 
length that will reconcile in- 
tegrity with solvency. Maybe the 
boys really know what they are 


@ Newspapers reported, that “George VI 
was crowned in Westminister Abbey, 
London, as King and Emperor. He rode 
there with his Queen in their golden coach 
drawn by eight gray horses through streets 
lined with troops brought from all parts 
of the empire and millions of his subjects 
acclaimed him as he passed.’’ Editors 
selected pictures to carry out this con- 
ception of pomp and circumstance. They 
refused to print the coronation pictures 

shown on these pages. Why? 











PRING again! 
Wedding bells 

and ceremonies to 
photograph! The 
technique involved is 
the same whether 
you are to photo- 
graph the nuptials 


for fun, profit or just auld lang syne, so 
let’s assume it’s pictures for sale that you 


want to take. 
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Recording ceremonies fur- 
nishes easy assignments for 
free lance photographers. 


By Bos PANCOAST 
Illustrated by the Author 


@ Church interiors 
can be photographed 
by ordinary lighting 
if the camera is 
rested on a tripod 
and a time exposure 
given. This was 8 
seconds at /f8 on 
Eastman S. S. Pan, 
Kodak Duo Six-20. 


Read _ announce- 
ments of engage- 
ments and showers in 
the local paper, 
noting the date of 
the wedding. If the 
paper says, “No date 
has been set for the 


wedding,” file the clipping and check 
against it occasionally by phoning the 


mother of the bride-to-be. If preferable 
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@ The yy (ngs (above). One No. 10 flashbulb, 
1/S0th at fll. S. S. Pan eee in D76. t’rint on 
“Defender Veiour Black. 
@ Until death do part (upper right). One second at 
{5.6. Eastman Super XX film. 


you may call one of the latter’s girl- 
friends—they will be listed in the notices 
of showers. Explain that you are a pho- 
tographer and wish to know the date so 
you can get pictures. Mention you’re not 
charging anything, but don’t forget to 


add, “Of course, I’ll let you see them if 


they come out well.” That’s where the _ 


money lies, more of which later. 

Permission to photograph usually can 
be obtained from the minister or rector of 
the church. Promise, if necessary, that 
you will be as unobtrusive as a hymn- 
book—no flashbulbs, no noise. 

On the day, arrive at the church at least 
one-half hour before the ceremony. Bring 
with you the following: One camera (/8 
or faster), lens hood, exposure meter, tri- 
pod or kodapod, cable release, pen pocket 
flash, plenty of Ultraspeed film or Super- 
pan Press or Super XX. 

The lens hood is essential for there will 
be light coming in the windows from all 
directions. An extinction type exposure 
meter is fine indoors in a dull light. Re- 
member the old adage, “Expose for the 
shadows, let the high-lights take care of 
themselves.” A tripod of some sort must 
be used. An Eastman Koddpod costs only 
$1.50. 

At the church, proceed first to the bal- 

(Page 71, please) 


@ (above) Outdoor 
shot, 1/50th, fll, 
S. S. Pan. 


cs fri¢ ht) One No. 1 
f bulb at 8 feet, 
1/50eh, mlm, 4. & 








@ The one-light 
technique in the 
hands of a modern 
cameraman is like 
a chisel in the 
hands of an Athe- 
nian sculptor carv- 
ing out a_ face's 
features. This Gre- 
cian style portrait 
requires no more 
than a subject with 
poise and a photo- 
flood lamp placed 
at a fair angle. 
Light colored 
clothes reflect light 
and help illumi- 
nate the shadows. 
One Mazda photo- 
flood in a reflector, 
S. S. Pan, 1/5th 
second at f8. 
Fig. 1 





By ALLAN RICHARDSON 
Photographs by the Author 


HEN the party hostess found me 
sprawling comfortably in an easy 
chair, she couldn’t resist pointing to a 
folding camera on the mantel-piece, and 
crying, “Let’s take pictures”. 
She eyed me gleefully : “You’re the pho- 
tographer . . . try Minnie first . . . she’s 
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the most beautiful. Here’s a camera and 
I know there’s a light somewhere.” 

Later I decided to find out just what 
could be done with one light. I learned a 
lot from old man Sol, and I discovered 
some beautiful examples of the old masters 
which I tried humbly to emulate. After a 
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@ Every rule should be 
proved by an excep- 
tion. In this case it 
is the use of a sec- 
ond flood lamp placed 
behind the subject, 
to illuminate the 
white wall back- 
ground and create a 
third dimensional ef- 
fect. The main pho- 
toflood is slightly be- 
low the subject's 
level. Kodak Reco- 
mar 3%x44%4, East- 
man S.S.Pan, 1/25th 
at /8. Fig. 2 


Rembrandt style. The 
single light ‘source, 
pdt | distributed, 
cause face and char- 
acter to stand out in 
decided contrast to 
the dark background. 
The personality read 
in the eyes has no 
competition from sur- 
rounding tones. Speed 
Graphic, 4x5. One 
‘Mazda photoflood, S. 
S.Pan, 1/5th, /8. 
Fig. 3 





few experiments I was really 
surprised with what a single little 
photoflood could do. 

The photofloed is ideal for 
portraits. It is neither too soft 
nor too raw. Its brilliance will 
pick up expression in the eyes 
which an over-diffused light will 
miss, yet it can soft-pedal much 
harshness and opaque shadows. 
Any simple reflector will do. 
Better avoid the highly pol- 
ished surfaces because they tend 
to concentrate the light in a 
spot. 

The accompanying _illustra- 
tions were done with just one 
light, except for the addition of 
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@A la Holbein. This type of treatment is not for 
eager pe! in action, but for character in repose. 
he slightly flat tone holds the character in its own 

atmosphere. he upper curners of the print were 

darkened by dodging during enlargement. Dark pan- 

chromatic makeup, S.S.Pan, 1/5th second ¢ er 
ig. 


a background light for Fig. 2. Effects are 
varied by changing position of light, re- 
flection and clothes. The photographs 
were diffused slightly in the enlarger. 

The thoughtful miss under the tasseled 
hat (Fig. 4) might remind you of a por- 
trait by Holbein. Remember Henry VIII? 
The faces of most of his eight luckless 
little wives were handed down to posterity 
in the incomparable style of Hans Hol- 
bein. Best portrait of Henry himself comes 
from the same artist. Try the style your- 
self. All that is needed is a room twelve 
to fifteen feet long with light walls. 

Place the subject at least four feet in 
front of a wall so that the person’s shadow 
cast on it from your light will not show 
within the picture area. Keep this back 


@LIGHT FT. ABOVE AND BEHIND CAMERA 
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Fig. 5 








wall clear of all objects. Enough light will 
then be reflected from it to give a tone 
just the right shade below that of the skin. 
The camera should never be closer than 
four feet to the face ; the light a foot or so 
behind the camera and about a foot above 
and away from it. 

Watch shadow modelling on the cheek 
away from light for horizontal placement 
of photoflood and study highlights in the 
eyes for vertical adjustment. 

Keep your eye on the background 
shadow. If it appears move the reflector 
a little to the side and turn the face with 
it if necessary. Clothing darker than skin 
works best. 

Let’s say you are photographing a young 
lady. Sit beside your camera, talk to the 
subject, get her thinking about something 
of interest, then while you carry on a run- 
ning conversation, walk around and take a 
squint in the finder. If she looks just right, 
shoot; if she appears self-conscious snap 
about three blanks of anything she will 
do. It’s amazing how this little trick helps 
to dispel the camera-shy feeling. I’ve shot 
up to a dozen blanks before that tense look 
subsided. Presently she will lose her self- 
consciousness and you can get going. Keep 
talking, in fact, do most of the talking 
yourself. It may be hard for a lady to do 
the listening but you wish to catch her 
expressions as she reacts to your words. 
Don’t tell jokes because that puts her in 
action mentally. Don’t place her in ex- 
treme positions. Avoid fussy clothes and 
necklines. Remove shiny brooches, bright 
ribbons, large rings, bracelets, etc., if they 
fail to blend into the general tone. If the 
photoflood burns overtime, patience will 
be rewarded. 

Rembrandt characteristically sought to 
capture personality in action and make it 
stand out by contrast against a dark sur- 
face. 

For the Rembrandt style, the back- 
ground must be dark. At most, a small 
area over the subject’s shoulder may re- 
flect some light. Dark clothes are essen- 
tial. Place the light as in Fig. 5 and be 
sure to pick up highlights in the eyes. The 

(Page 69, please) 
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HER HERO 


FIG. 1 


@ The trained eye sees pictorial material right at home in familiar subjects and everyday 
surroundings. This was taken in Central Park, New York City, with a Plaubel Makina 
camera at /8, 1/50th second, Agfa Superpan film. The print is a straight enlargement 

on Tumagas paper. 
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By DAN ANDERSON 
Photographs by Peggy Gold 


HAT a grand dog!” 
As Peggy Gold exclaimed over 


the animal, making its young 
owner’s eyes light up with enthusiasm 
for the pet, she had not forgotten the 
camera which she carried, the real reason 
for her being in New York City’s Central 
Park that bright day. 


“I'd like to take his picture,” she said. 
The boy, engrossed in playing with a 
party of young friends, had no idea that 
he was being taken away from them to 
become a figure in one of those. photo- 
graphs by Peggy Gold which have been 
hung in salons all over the world. He 


thought it was a good idea, having his 


[39] 











@A la Holbein. This type of treatment is not for 
rsonality in action, but for character in repose. 
he slightly flat tone holds the character in its own 

atmosphere. @ upper corners of the print were 
darkened by dodging during enlargement. Dark pan- 
chromatic makeup, S.S.Pan, 1/5th second 7 8. 

ig. 4 


a background light for Fig. 2. Effects are 
varied by changing position of light, re- 
flection and clothes. The photographs 
were diffused slightly in the enlarger. 

The thoughtful miss under the tasseled 
hat (Fig. 4) might remind you of a por- 
trait by Holbein. Remember Henry VIII? 
The faces of most of his eight luckless 
little wives were handed down to posterity 
in the incomparable style of Hans Hol- 
bein. Best portrait of Henry himself comes 
from the same artist. Try the style your- 
self. All that is needed is a room twelve 
to fifteen feet long with light walls. 

Place the subject at least four feet in 
front of a wall so that the person’s shadow 
cast on it from your light will not show 
within the picture area. Keep this back 
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wall clear of all objects. Enough light will 
then be reflected from it to give a tone 
just the right shade below that of the skin. 
The camera should never be closer than 
four feet to the face ; the light a foot or so 
behind the camera and about a foot above 
and away from it. 

Watch shadow modelling on the cheek 
away from light for horizontal placement 
of photoflood and study highlights in the 
eyes for vertical adjustment. 

Keep your eye on the background 
shadow. If it appears move the reflector 
a little to the side and turn the face with 
it if necessary. Clothing darker than skin 
works best. 

Let’s say you are photographing a young 
lady. Sit beside your camera, talk to the 
subject, get her thinking about something 
of interest, then while you carry on a run- 
ning conversation, walk around and take a 
squint in the finder. If she looks just right, 
shoot; if she appears self-conscious snap 
about three blanks of anything she will 
do. It’s amazing how this little trick helps 
to dispel the camera-shy feeling. I’ve shot 
up to a dozen blanks before that tense look 
subsided. Presently she will lose her self- 
consciousness and you can get going. Keep 
talking, in fact, do most of the talking 
yourself. It may be hard for a lady to do 
the listening but you wish to catch her 
expressions as she reacts to your words. 
Don’t tell jokes because that puts her in 
action mentally. Don’t place her in ex- 
treme positions. Avoid fussy clothes and 
necklines. Remove shiny brooches, bright 
ribbons, large rings, bracelets, etc., if they 
fail to blend into the general tone. If the 
photoflood burns overtime, patience will 
be rewarded. 

Rembrandt characteristically sought to 
capture personality in action and make it 
stand out by contrast against a dark sur- 
face. 

For the Rembrandt style, the back- 
ground must be dark. At most, a small 
area over the subject’s shoulder may re- 
flect some light. Dark clothes are essen- 
tial. Place the light as in Fig. 5 and be 
sure to pick up highlights in the eyes. The 
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FIG. 1 


@ The trained eye sees pictorial material right at home in familiar subjects and everyday 
surroundings. This was taken in Central Park, New York City, with a Plaubel Makina 
camera at /8, 1/50th second, Agfa Superpan film. The print is a straight enlargement 

on Tumagas paper. 
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By DAN ANDERSON 
Photographs by Peggy Gold 


HAT a grand dog!” 
As Peggy Gold exclaimed over 
the animal, making its young 
owner’s eyes light up with enthusiasm 
for the pet, she had not forgotten the 
camera which she carried, the real reason 
for her being in New York City’s Central 
Park that bright day. 


“I'd like to take his picture,” she said. 
The boy, engrossed in playing with a 
party of young friends, had no idea that 
he was being taken away from them to 
become a figure in one of those. photo- 
graphs by Peggy Gold which have been 
hung in salons all over the world. He 
thought it was a good idea, having his 


[39] 





dog’s picture taken. There was no need 
to coax him out of being shy of the cam- 
era, so intent was he on making Stumpy 
look interesting for the camera. He 
thought, no doubt, that it was his own 
choice that the photograph be made at a 
certain spot by a pond’s edge. (Fig. 2.) 

“I’ve wanted to make a picture there 
for months,” Miss Gold said. “Seeing the 
boy and his dog, I knew they would fit in 
with the line of rocks on the left, the rail- 
ing on the right and the shadow of the 
railing in the path, all leading up to the 
point of interest at the water’s edge.” 

We were all ears, for it is not every day 
that a reporter gets a chance to take a 
walk with a famous photographer and to 
see exactly how she selects .ier subjects 
and handles her camera. 

Ten exposures were made, and the boy’s 
full name and address taken, with a 
promise (to be faithfully fulfilled) that he 
would receive a picture. 

“Wasn’t he in love with his dog! The 
lad and his pet certainly were ‘Play- 
mates’.” The photographer spoke as we 
conscientiously kept to the snail’s pace 
which she had made it a condition be kept 
before she would permit an observer to go 
on one of her picture-hunting expeditions 
through the park. “I walk past hundreds 
of pictures if I don’t keep my eyes wide,” 
she said. 

Central Park is a favorite walking 
ground, not that she considers it superior 
to thousands of other places as a pictorial 
region, but because it is near her home, 
and almost any place will yield material 
to one who looks, in her belief. A pupil 
of Adolf Fassbender, she recalls that for 
years he has been taking his classes there 
—and “not only do they always get pic- 
tures, but each pupil gets new pictures 
that no one saw before.” 

“What exposure did you use?” 

“The boy and dog playmates? It was 
{8 at 1/25. I wanted to work fairly fast 
for fear the dog might move. With a 
medium yellow filter, to make the water 
lighter, f8 was the right opening on a 
bright day like this. I usually work be- 
tween f8 and f11, and at 1/25 or 1/50th 
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of a second. I never go out except on 
brilliant days, unless I’m looking for some 
special effect. There’s got to be that 
sparkle and contrast that only a good 
sun gives, to make a picture interesting.” 

Miss Gold strives for simplicity in 
equipment. 

At home there’s a view camera for por- 
traits and still life, but she has only one 
camera to take out. At present it is a 
Plaubel Makina with a Plaubel Anti- 
comar 41-inch {2.9 for a standard lens, 
and a Plaubel Orthar 3-inch f6.8 wide- 
angle lens. She carries two filters, a 
medium yellow and a dark yellow, and 
holders full of Agfa film, to which she is 
used—Superpan and some Plenachrome. 
Her Weston exposure meter she uses on 
the first exposure or so, but once having 
learned what the day’s light is, does not 
employ again except in some special situ- 
ation. She always carries and seldom uses 
a tripod, but says that she has learned that 
the one time she leaves it at home is sure 
to be the one time when she will need it. 


We had come to the model yacht basin 
near Seventy-second street, where young- 
sters sail great races with little boats. 

“If only there aren’t too many people !” 
Miss Gold exclaimed. “Usually there’s a 
crowd, and such confusion.” 

Luck was with her. Not only were the 
model yacht owners few at the moment, 
but one of them was engaged in making 
repairs to his vessel. No need to tell him 
to disregard the lens, again at f8, and 
now, with the filter off, the shutter set for 
one fiftieth. It was not so easy with a 
small feminine friend, and utterly impos- 
sible with a younger boy, but at last the 
first two concentrated on the boat, and 
Miss Gold snapped “Her Hero.” (Fig. 1.) 


“That’s another picture I’ve been hop- 
ing to get for a long time,” Miss Gold 
exulted. “Of course, there’ll be a lot of 
“cleaning up” to do. All the scraps of 
paper on the walk and the edge of the 
basin will have to be retouched out. 

“The two prints, (Fig 1. and Fig. 2) 
prizes of the day’s saunter, would not be 
ready for perhaps a month. Exposure is 
the merest start in making a Peggy Gold 














PLAYMATES : FIG. 2 


@ Brilliant sunlight gives sparkle and contrast to park scenes. Plaubel Makina camera, 
{8, 1/25th second, Agfa Superpan film, medium yellow filter to lighten the water. 
Straight enlargement on Tumagas paper with some retouching done on the print. On 
@ gray day, this subject would have been very ordinary. An important part in the 
eomposition is played by the shadows of the tree and fence as well as the shadows 

of the boy and dog. 
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MEDITATION FIG. 3 


@ This is the picture that aroused criticism because of the retouching. When taken, a 
messenger boy and a woman in street dress were sitting on the bench. The photog- 
rapher, retouching, took out the boy and changed the woman to a nun. Exposure 
{6.3, 1/25th second, Agfa Superpan cut film developed in M-Q. A positive was made 
on Defender blue record film, retouched and a paper negative made on Dassonville 
charcoal black F with some further retouching. Final print on Tumagas paper. 


picture. Such things as removing the lit- rails, and on the stone path in “Play- 
ter on the path by the children, or toning mates,” require careful work in the studio. 
down the glare on the water, on the fence Sometimes she works on the print with 
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@ Sun filtering through trees gave this 
staircase a feeling of antiquity. Paper 
negative process exactly as in Fig. 3. 
Exposure /6.3, 1/25th, Superpan. Fig. 4. 


Noon. The busiest wa in the world, 
x 


in a reflective mood. posure 1/10th 

second, /8, camera on a tri Dark 

yellow filter to bring out the ‘glonds. 
~ ig. 


pencil, chalks and paint. Often 
she uses the paper negative 
process. From the original 
negative a positive on film is 
made. This transparency can be 
retouched. It is used to make 
an enlarged paper negative. 
After final retouching on this 
paper negative the final print is 
made by contact. 

Even in all this she is as sim- 
ple as possible. She uses metol- 
hydroquinone developers of ap- 
propriate strengths for film and 
paper; uses Defender Blue Rec- 
ord for positives on film of or- 
dinary contrast, commercial for 
greater, and process, if she wish- 
es extreme contrast; makes all 
paper negatives on Dassonville 

(Page 87, please) 
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By RaLtpH HasBuRTON 


ERE, 10 of the defects common to 

developed negatives are illustrated 
and described so the worker can identify 
his troubles and know how to cure or 
avoid them. 





REVERSAL 


The appearance is like an overexposed 
positive or print. It is caused by exposure 
to light after being partially developed. 
The surface image then acts as a negative 
for the undeveloped emulsion under it. 





SCUM MARKS 


Greyish or iridescent lines or curves on 
the film surface, which most frequently 
are caused by the use of exhausted hypo 
or insufficient agitation during fixation. 
Scum may be formed on film exposed to 
light before fixation is complete. Scum 
marks often are found on the backs of 
film pack negatives which have been 
developed without removing the paper 
backing. Scum marks may be streaky as 
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in the illustration or may appear as a 
moire pattern as in the grain of wood. 
The best thing that can be said of scum 
marks is that they generally are trans- 
parent and do not show up on prints. 
Scum frequently may be removed after 
washing by carefully wiping film with a 
piece of wet cotton, chamois skin or vis- 


cose sponge before hanging film up to dry. 





One of the uncurables. Reticulation 
shows up as a regular pattern in the 
emulsion and feels rough to the touch. 

Reticulation may appear in outdated 
film or film exposed to very humid 
weather as in the tropics. It may be 
caused by excessive developer tempera- 
ture, sudden change of temperature be- 
tween developing and fixing, or the use 
of exhausted hypo. 





FOG 


A fogged negative (above) shows a 
general veiling of the highlights. If the 
film margins are clear, the fogging was 
caused in the camera. If the margins 
also are fogged, the effect occurred either 
in loading or developing the film. Some 
films, especially the faster emulsions, have 
a grey base and therefore the margins of 
these films are not perfectly transparent. 

Fogging may be caused by darkroom 
light leaks, an unsafe safelight, excessive 
developer temperature, incorrectly mixed 
developer, overdevelopment or the use 
of outdated film. 
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STREAKS 


Uneven development due to lack of agitation may 
cause some portions of a negative to be developed 
more than others. Some tanks cause streaks because 
the groove is too close to the emulsion. This cause is 
not encountered with 35mm. film because of the 
wide film margin. Agitation is especially important 
when the negative is first immersed in the developer 
and in the short stop. 


SCRATCHES 


Parallel scratches may be caused by grit or other 
foreign substances in the camera or in the enlarger 
negative holder. Scratch marks which do not pene- 
trate the gelatin surface can be kept from recording 
on the print by enlarging with the negative in a wet 
cell carrier containing glycerine or carbon tetra- 


chloride. 
AIR BUBBLES 


Air bubbles may form on the surface of a negative 
as it is being immersed and prevent developer from 
coming in contact with the emulsion. Exhausted or 
frothy solutions may cause bubbles. Films which 
show air bubble spots should be returned immediately 
to the hypo solution. If the spots were caused during 
fixation, they will clear up. 


WATER SPOTS 


Tear-shaped, round or irregular markings may be 
caused by uneven drying or by a residue from the 
wash water. Film dryers which circulate from the 
bottom are more likely to cause this trouble than 
those which blow from the top down. 

Some water spots can be removed by soaking the 
film in water and then wiping. Others do better 
when softened by weak ammonia water or sodium 
carbonate solution, then refixing, washing, wiping. 


CLEAR AREAS 


Undeveloped parts in a negative may appear in 
either cut or roll film when a piece of paper or other 
film sticks to the surface of an emulsion preventing 
developer from getting free access to the covered 
area. 


STAINS 


Stains often appear as large brownish or iridescent 
blotches, caused by exposure of the film to air during 
development. The use of exhausted solutions fre- 
quently cause stains. 
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Clouds may be added to any suitable 
picture by the simple masking method 


By Jack PoweE.Lt 
Photographs by the Author 


Nt: only landscapes, but also por- 


traits and other subjects often may 

be made artistically complete by 
the addition of clouds to the background. 
The printing in of clouds is both permis- 
sible and practical. 

If a subject is interesting enough to 
deserve being made into a picture, then 
by all means photograph it, regardless of 
what’s in the sky. Suitable clouds may 
readily be printed in at a later period 
when doing the darkroom work. 

To begin with, start collecting cloud 
negatives. Whenever you see interesting 
clouds in the sky get out camera and 
filters and add to your library of cloud 
negatives. 

Cloud formations are worth understand- 
ing to better appreciate their beauty. In 
selecting clouds for a scene, the following 
points are to be considered: 

1—The direction of sun light on the 

clouds. 

2—Cloud formations. 

3—Color. 

4— Location. 

1. The direction of light on clouds has 
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@ The first step is the making of a full size 
enlargement and cutting it in two along 
the sky line. Parts “A” and “B"’ then 
are pasted on cardboard and used as 
masks for printing the final enlargement. 


Fig. 1 


an important bearing on the picture with 
which the cloud negative will be used. A 
landscape with the light coming from the 
north cannot be combined with a cloud 
negative having south light as its main 
source of illumination. The illumination 
of both landscape and clouds must be 
from the same direction. 
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LA PAYSANNE FIG. 2 


_ @ Compare the effectiveness of this final print with Fig. 1 which shows the same subject 
before the clouds were printed in. The girl was photographed with ea Contax II, 
Sonnar {2, 85 mm. lens. Eastman Panatomic film, 1/10th second at /8. The cloud 
negative also was made on Panatomic, orange (G) filter, fll, 1/50th second. Negatives 
developed in Edwal Minicol. Print on Defender Veltura Q, «@ rough, slightly 

toned suriace. 











2. Clouds differ in their formation. 
There are light, fleecy clouds, whipped 
into whorls and erratic shapes through 
high wind velocity. There are cottony, 
puffy banks of clouds that make the 
beholder wish he could dive into them 
and enjoy their downy luxury. Then 
there are the thunderheads and _ the 
cumulus of storm and after-storm, and 
the “fisherman’s delight” of a mackerel 
sky (cirro-cumulus clouds). All these 
offer unending sources of cloud material 
for negative files. 

3. Color or tone. The color of a mass 
of clouds is as definite, although it is 
mostly in monochrome, as any brilliantly 
colored object. The deep, sullen tones of 
storm clouds place them in the low key 
scale of photography. Clouds that have 
a fringe of translucent back lighting are 
more or less contrasty, the fringe showing 
quite a bit of color from its light source 
while the center itself may be white or 
slate grey. Sunrise and sunset cloud effects 
are brilliant in color, ranging the greater 
part of the spectrum. 

A pastoral scene taken at ten in the 
morning, showing clean cut shadows from 
a cloudless sky would be completely out 
of character if printed with piled up, 
angry storm clouds. More appropriate 
would be a few delicate clouds, fleecy 
and transparent, drifting lazily across a 
fairly light sky. 

The importance of these factors of color 
and emotional aspect cannot be overem- 
phasized, for they are elements which are 
vitally responsible in setting the pace and 
governing the mood of a picture. 

4. Location. Cloud forms vary with 
their location. Billowy thunderheads may 





@ The cutout subject (Portion ‘‘B’’ of Fig. 1) is placed 
en various cloud prints until a suitable cloud com- 
pesition is selected. Fig. 3 
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be found cresting mountain tops. Desert 
clouds have a form and definition different 
from other types of cloud formations. 
Small tufts or translucent clouds, some- 
times referred to as “sheeps back”, in un- 
limited numbers of repetition will usually 
be found in the broad expanse of a sum- 
mer sky. 

Clouds taken with the camera pointed 
directly overhead show an entirely differ- 
ent form than when the camera is more 
on a level with the horizon. Therefore, 
the only clouds that will really fit in 
naturally with a landscape, taken with a 
level camera, are horizon clouds. 


Clouds also may be used to excellent 
advantage in pictorial work where figures 
are used. In the studio, a figure may be 
costumed and posed against plain white 
background. The background will print 
pure white, a splendid field for printing 
in clouds. Here again the choice of the 
clouds must be governed by the key of the 
picture story, which embraces direction of 
light and cloud formation; repetition of 
the general form of the picture in the 
clouds, plus type and color or tone. The 
final print should present an harmonious, 
esthetic whole. It does not take much to 
throw a picture off and so, right from the 
very beginning, great care should be used 
in the selection of subject matter and 
cloud effects. 

The simplest method for adding clouds 
is by double printing. The cloud negative 
and the subject negative are enlarged on 
one sheet of sensitized paper. The sky 
area is masked off while the subject nega- 
tive is being printed, and the subject area 
is masked off while the clouds are being 
printed. 

Fig. 1 shows a study of a young girl 
seated on some blocks. The costume and 
basket suggest a provincial type. By using 
white for the background and floor it 
becomes possible to later add an appro- 
priate background to further carry out 
the idea of outdoors. The low camera 
angle has given to the figure a feeling of 
elevation. Keeping these facts in mind 
the next thing was to decide on a back- 
ground that would emphasize the general 
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@ The cumulo-nim- 
bus, or thunderhead, 
is the most spec- 
tacular of all clouds. 
It rises mountain 
high into the air 
with fantastic out- 
lines reminiscent of 
giant and weird 
beasts of prey. 


Fig. 4 








@ After the storm. 
The cloud pictures 
on this page are 
from Contax nega- 
tives, Panatomic 
film, fll, 1/50th 
second, orange (G) 
filter. A yellow- 
freen or red filter 
also may be used 
for cloud effects. 


Fig. 5 





© A cumulus ofr 
fair - weather cloud. 
Cloud pictures are 
worth collecting for 
their own sake as 
well as for back- 
ground printing - in 
purposes. Fig. 6 








CHATEAU NOIR FIG. 7 


@ Mood may be conveyed by the proper selection of clouds. 
No masking was necessary to make the above print because 
of the silhouette arrangement. The lower part of the print 
was simply shaded or ‘dodged’ with the hand while the 

cloud negative was printed. 


picture plot. From a file of background ma- 
terial, three negatives were selected, and an 
eight by ten inch print made from each on 
Defender Velour Black N, single weight, matte 
surface, a paper that is suitable for pencil work 
and copying. 

Fig. 1 was cut in two with a pair of manicure 
scissors along the black line. The parts A and 
B are for masking purposes when making the 
combination print. 

Section B was next placed on top of one of 
the background prints and a careful study 
made of the combination. (Fig. 3) The fol- 
lowing points had to be considered: 


1, Was the lighting of the background the 
same as that of the picture? 
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@ The subject before cropping and nting 
in of clouds looked like a very Be oe 
snapshot. Fig. 8 


2. Did the clouds and visible 
background scenery repeat and fit 
in with the mood of the picture? 

3. Was the angle of view of the 














background such that it would carry out 
the suggestion of distance and elevation? 

The cut-out subject was tested with 
each of the cloud prints. The cloud back- 
ground finally selected was a view of a 
formation of after-storm clouds over a 
range of mountains. As it had been taken 
from the slope of another range, the angle 
of shot was in keeping with the subject. 
And too, in the cloud formations there 
was a repetition of the main subject head- 
dress, blouse and basket. The mood was 
in the general stormy roughness peculiar 
to the hardy people dwelling at the alti- 
tude in which Amalfi, the picture loca- 
tion, is situated. Here again the angle of 
shot fitted-in well with the picture story. 

Having decided on the background ma- 
terial, the negative for Fig. 1 was placed 
in the enlarger, focused, composed, and 
the aperture stopped down to f8 for an 
8” x 10” enlargement on Defender Velour 
Black I, rough white matte paper. This 
paper was chosen to lend a rough texture 
suitable to and in keeping with the pic- 
torial quality of the picture. Any stand- 
ard paper developer may be used, or the 
Jack Powell No. 4. 


EE, WUUbewh 0a 58 6600 500.60 20 grains 
- SODIUM SUL = Sachtene Yo ounce 
HYDROQUINONE .......... 90 grains 


SODIUM CARBONATE, DRY '% ounce 

SODIUM CHLORID grains 

WATER TO MAKE Pedic nssen's 40 ounces 
Use full strength, develop 4 minutes, at 70° F. 


eeeeeee 


Some workers make the background or 
cloud prints first; I prefer to make the 
picture print first and then superimpose 
the clouds. I find it much easier to blend 
the sky and foreground without there 
being much danger of showing where the 
two join. 

After focusing the ,subject negative, a 
test strip was made, and timed to allow 
full development in exactly four minutes. 
This is important, the time must be noted 
and strictly adhered to. In order to se- 
cure correct relationship between picture 
and cloud, prints from each negative must 
be timed in printing so as to give correct, 
uniform development in exactly four 
minutes for both parts of the print. Other 
factors being equal, the ultimate success 
or failure of a pleasing combination de- 











@ How the cutout mask is used for dodging while 
printing in a cloud background. The mask is not 
placed directly on the paper during enlarging as 
this would cause an abrupt line of demarcation to 
appear between the subject and the sky. Fig. 9 


pends solely on these two steps: Con- 
trolled Exposure and Development. 

Having decided on the Correct ex- 
posure time a sheet of sensitized paper is 
placed in the easel and the enlarger red 
safe light dropped into position. To mask 
the upper half of the picture, Section A 
of Fig. 1 was used. Watching the red 
projected image, the mask was raised high 
enough above the sensitized paper so as to 
cast a masking shadow the size of which 
was half an inch larger than the actual 
size of the picture. (A foot switch comes 
in handy, leaving both hands free for 
manual operations; a timing switch also 
is a big help). Removing the red filter, 
mask A is slowly moved up and down 
with a lateral motion. At no time is the © 
mask permitted to prevent full printing of 
the subject. 

In making a masked print it is not ad- 
visable to lay the cutout directly onto the 
sensitized paper with the thought in mind 
that the next mask can be placed on the 
other end of the paper to make the final 
images dovetail without demarcation. I 
have made many prints in this manner, 
and have seen scores of others in which 
the same technique had been used, and 
not one of them showed a definite line 
where the two masks met: either overlap- 
ping or a space between. 

The correct exposure for this particular 
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subject was 20 seconds. At the end of 
that time the paper was removed from 
the easel and a pencil mark placed on the 
back of the print to designate the top of 
the picture. The paper was placed in a 
light proof drawer. A dummy sheet was 
next placed in the easel and a quick pencil 
outline made, similar to the black line on 
Fig. 1. The print negative was removed 
from the enlarger and the cloud negative 
substituted in the enlarger. A test strip 
was made and developed four minutes. 
Nine seconds was correct for the back- 
ground print exposure. 

Once again the red filter was dropped 
into position on the enlarger lens and the 
partially exposed sheet of sensitized paper 
was replaced in the easel, locating the top 
of the print by means of the pencil mark 
on the reverse side. Using mask B, the 
lower portion of the print was masked out 
as described for mask A. 

Four minutes development showed a 
perfectly balanced picture, the densities of 
both clouds and subject maintaining their 
tonal relationship. The dried print was 
worked on with a Wolff’s carbon pencil to 
remove dust spots, scratches, etc. The fin- 
ished result became Fig. 2, “La Pay- 
sanne”. The original salon print was made 
on Defender Veltura Q, a super rough, 
slightly toned surface, and was accepted 
and hung by the Royal Photographic 
Society. 

One of the assignments I often give to 
students is to go out and get cloud nega- 
tives for future use. There is usually some 
grumbling at first, as the best time to 
shoot clouds is just after a rainstorm 
which means wet, muddy shoes. Later on, 
however, these grumblings are turned in- 
to smiles of delight when an almost hope- 
less print may become salon material by 
the simple printing in of one of the cloud 
negatives. 

All of the cloud negatives from which 
the prints shown here were made, were 
taken with an orange or “G” filter on 
35mm. Pantomic film, at f11, 1/50th of 
a second using the Contax camera with 
Sonnar f1.5 lens. The negatives were 
processed in Edwal Minicol. 
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Fig. 8 is a straight print showing a 
“bald” sky and no character to the print 
due to its uninteresting composition and 
weak printing. Figure 7, “Chateau Noir” 
is the result of correct composition, lower 
key printing and appropriate cloud com- 
bination. No cut out mask was used for 
this picture. The clouds were put in by 
shading the lower portion of the print 
with the fist and allowing the clouds 
to overlap onto the chateau itself. The 
deeper printing of the foreground ab- 
sorbed the lighter texture of the clouds 
and eliminated any demarcation. 


A general rule which will help to sim- 
plify the problem of fitting the cloud 
negative to the subject proper is this: 
Light clouds may be termed as high key ; 
dark clouds as low key. High key clouds, 
this is, clouds that are light in color and 
form are best used when depicting chil- 
dren, young people, the happier, positive 
emotions such as joy or gaiety, the lighter 
seasons, etc. In an outdoor portrait of a 
small child, or a puppy or kitten it would 
be a mistake to print in dark clouds. On 
the other hand, an elderly person or very 
strong character is more fittingly por- 
trayed by a darker, low key cloud-ground. 


To cite another example, a scene whose 
dominant note is peacefulness and quiet, 
sheep grazing on a hillside, let us say, 
calls for white, rounded, full clouds. 
Analysis will show that the effectiveness 
of the scene lies in the suggested repeti- 
tion: whiteness of the clouds establishes 
the mood of the scene, i.e., a feeling of 
calm and upliftedness, as well as repeat- 
ing the color of the sheep. The rounded 
forms of the clouds set off the rounded 
woolly bodies, and’ also the curving lines 
of the hill ; while the fullness of the clouds 
is indicative of serenity and well being. 


Try to visualize the same scene set 
against dark, heavy, storm clouds whose 
thund’rous blackness conveys a feeling 
of tragedy and impending disaster. How 
incongruous and out of character this 
would be! 


There are other methods besides the 
masking technique described above for 
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printing in clouds. These, very briefly, 
are: 

Printing in clouds by (1) making copy 
negatives of the subject and cloud nega- 
tives, then reducing that portion of each 
negative not required, until landscape and 
cloud fit each other. The two negatives 
are taped together and printed as one 
in the enlarger. The resultant print may 
later be worked up as described in the 
April, 1938 issue of Minicam, page 60. 

(2) Making a collage or “pasteup” 
print. Make a glossy print of the selected 
cloud negative, being sure that the clouds 
are slightly out of focus. Next, make a 
glossy print of the main subject. Densities 
of both cloud print and picture print 
should match. When both prints are dry 
and flattened in a press, that portion of 
the picture print which is to be utilized 
is cut out, laid face down on a flat surface 





& Saaet Contax Camera, fll, to 
yo Panatomie film, ” 
— Fig. Go 


and the cut-out edges sanded down with 
fine sandpaper. The print is next mounted 
with rubber cement or tissue on the cloud 
picture and a copy negative made. 

(3) Printing in selected areas of differ- - 
ent cloud negatives on one print by means 
of “spot” printing. 

Many marvelous pictures are lost simply 
because, no clouds being present, camer- 
ists have refused to make negatives, pre- 
ferring to wait until an obliging cloud 
sails into view. But how often are natural 
clouds in harmony with their foreground, 
trees or mountains? And by harmony I 
mean fitness to subject matter. 

While it is well to wait for a cloud, 
it is even better to take the scene 
regardless—clouds or no—if we know that 
back in the darkroom, reposing patiently 
in its file is the right cloud negative just 
waiting to be taken out and put to work. 
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@ The Indian camp is jammed 
with picture possibilities. In- 
dian tribesmen in full dress 
prepare to ride into the arena. 
Graflex camera, Agfa Panchro 
Press film, f16, 1/100th sec- 
ond, bright sunlight. 


Don’t keep your camera under wraps. 
Use those shutter speeds of 1/500th 
or faster—but beware of risking 
life and limb as did this lensman. 


By RALPH VINCENT 
As told to Bob Hammond 


HERE was a mean look in that 
Brahma steer’s eye. Even shining up 
from the reflecting mirror of my Graflex 
I could see it was as mean a look as a 
Brahma steer could get and that is plenty 
mean. Well, the camera got the picture 
but the steer almost got me and so I am 
passing on this word of advice to any 
shutter snappers that have a yen for rodeo 
pictures : 
“When the Brahma steers are in the 
arena, you stay out.” 
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Now, after 12 years of covering the 
Pendleton Roundup for The Portland 
journal, I knew better than to get in there. 
As a matter of fact, if the editor had not 
heckled me I probably never would have, 
but there is a limit even to what a news- 
paper photographer can take. 

“Why is it,” the editor said to me over 
the telephone, “that all the pictures we 
get of Brahma steers are rear view or long 
range pictures? We all know what their 
rumps look like, now let’s see their faces. 








O 
e O 
0 
OaUed 
O 
0 
é 





. 7 pe edito 
’ 
s d 
ould 0 ; did 0 
Bre 4 ae Pp 
a dispo on a arena 
= D = PO . - 
. ’ 
Ps OC D 
0 5 7 0 0 
D 6 CQ ) 
ded to ge : 
: ’ . nede 
0 d 2 : O DC 
eS n th Brahm P 
; , . n > G ‘ 
no i » OE : 
, are P 
. 0 0 i 














Pparead 
a 
O 
. 
e . 
s)tias O 
« % 
5 





























@ Cowboy bites the dust. 


men are adept at timing 

spills because they know 

; which horses cannot be 

1° ridden. Graflex, Agia 

Panchro Press film, 

1/800th second, bright sun- 
light. 
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(below) Newspaper lens-— 


@ Hold your cam- 
era low to get the 
most out of a buck- 
ing shot as it is im- 
portant to show the 
distance between the 
hoofs and the 
ground. Graflex cam- 
era, Agfa Panchro 
Press film, 8, 
1/800th second. 
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lots of it, I picked the fastest film I could 
find so I would not have to wait around 
for my shutter to click before I got going. 
Then I pulled the slide, set the lens at f8 
and shutter at 1/800 second. Because I 
knew there would be no retakes, I focused 
just a little ahead of the chute from which 
I knew the steer and cowboy rider would 
emerge. 

After I got all set, there was a little wait 
while my stomach tangled with my throat. 
My erstwhile competitors assured me they 
were all ready to photograph my demise 
(and they were, too). Then the gate 
swung open. The steer and his rider ex- 
ploded into the arena. I ducked my head 
into the hood. What I saw there pretty 
nearly made me pull it out again because 
there was that Brahma steer looking me 
squarely in the eye and I did not like what 
I saw in his, nor the fact that he was un- 
doubtedly headed in my direction. As I 
pressed the shutter release, I saw his rider 
take to the air. Now I knew it was to be 
a personal issue between me and the 
Brahma. 

An 800th of a second is pretty fast, but 
as I started running I was afraid camera 
motion had ruined my picture. I wished 
the Graflex was a National Graflex if not 























smaller. I could think only of the track 
fence for which I headed at utmost speed. 
I made the fence ungored. Over I vaulted 
merrily, with a sigh of relief, but the sigh 
was premature—the steer jumped too. As 
the gallery shouted a warning I put on 
another sprint and jumped the fence again 
just as that murder-minded steer came 
alongside. This time he did not cross over, 
but just took a pass at me with his horns, 
hitting the fence instead, and as I ran 
down the track he ran down the inside of 
the arena making passes but not thinking 
to jump back until I got out of danger. 

Well, I got the picture. But I don’t 
think I would take such a foolhardy dare 
again. There is too much color and action 
in a rodeo without taking your life in your 
hands, although you may occasionally 
risk a limb or two. 

The picture possibilities of a rodeo, and 
there are many of these about the coun- 
try each summer, are limitless. Of course 
the prime ingredient is action, what with 
bucking horses, trick riding, race bull- 
dogging, calf-roping, and the like, but 
there is plenty of color too. Cowboys and 
cowgirls are always picturesque; the 
crowds, tense with anxiety and excitement, 

(Page 82, please) 


@ Three charging animals make such bulldogging shots like this hard to get without 
risk of bodily injury. The horse on the right just missed the cameraman, who 
frightned the steer, and earned the cowboy curse. Graflex, 12-inch lens, Agia Panchro 


Press film, f11, 1/680th second. Bright sunlight. 
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@This night 
shot of Man- 
hattan across 
the river won 
a prize for B. 
F. Reynolds, 
Jr., in the re- 
cent contest 
held by the 
Hotel St. 
George, Brook- 
lyn. The white 
lines in the 
foreground 
were caused 
by the move- 
ment of river 
craft during 
the long time 
exposure, 30 
minutes at f4.5. 





How to win and how not 


to win snapshot contests 


By Eta Bropy 


$3 OOK HERE,” says Hamlet, “upon 
this picture, and this.” 

Well, I looked (though not at 
Hamlet’s side), and kept on looking for 
weeks. I saw thousands of pictures. For 
I happened to be on the inside of an im- 
portant amateur camera contest in one of 
our larger cities. I participated in it from 
the insertion of the first newspaper an- 
nouncement to the awarding of the prizes. 
I learned a lot about contests, amateurs 
who enter them, and the pictures they 
send in. 

“Why didn’t I win?” complained one 
contestant. In reply, I picked up a hand- 
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ful of prints, and said, “Look here (Fig. 1 
next page). When you took this shot, the 
sky was sapphire blue, the clouds fleecy 
white, the hills and the trees and the fore- 
ground a symphony in green, the barn a 
beautiful weatherbeaten gray. Unfortu- 
nately, all this was lost in the monochro- 
matic rendering. The result is featureless 
and unexciting.” 

Fig. 3 might have been good if the little 
girl hadn’t known her picture was being 
taken. Then, instead of looking into the 
camera, she might have just played 
around with her kittens. The camera 

(Page 75, please) 
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@ Don’t be mis- 

led by the 

splendor of a 

sunset (above). 

Prizes are not 

won wa te i 

@ To the eye, this was a dramatic and exciting scene, you remember 
but ae ane saw only a cloudy sky over a how splendifer- 


. ous the original 
commonplace landscape. Fig. 1 a a 


Fig. 2 


@ This might have 
been better if the 
little girl (right) 
hadn’t known her 
picture was being 
taken and if the 
camera angle was 


higher. Fig. 3 





@ This won't do 

either. Even as a 

record shot, it’s 

poorly lighted. The 

foliage is all right, 

the background is 

: . distracting and 

@ Too much knees @ Don’t send this in (be- oon gh ge —_ 
(above) and low), unless they’re by using a large 
enough eyes. Li asking for postcard or = lens opening. The 
the other examples souvenir-booklet ma- bolts 7 statue's backside 
on this page, this terial. Even then it'll " : appears to be the 
snapshot will win be passed by. “6 center of interest 
no prizes. Fig. 4 because it is the 
brightest part of 
the composition. 
Fig. 6 


@ Trite and stilt- 
ed. Fig. 
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By STEPHEN DEUTCH 
Illustrations by the Author 


Not by saying, ‘‘Look pleasant, 
or ‘‘Register fear,’’ 


but by applying psychology. 


N the pages of every newspaper and 
magazine there can be seen the mod- 
ern tendency toward a realistic repre- 

sentation of life. The most impressive 
photographs are those which have a direct 
action on the reader. They are most effec- 
tive because of their realistic atmos- 
phere. 

In the advertising field, illustrations are 
becoming less “nice” pictures and more 
and more expressions of character and 
emotion. Such an illustration has to ex- 
press a very definite, predetermined idea. 
The picture has to illustrate a written 
story and sell merchandise. 

In obtaining expression for the camera, 
the first step is psychological rather than 
photographic. The birdie of the “look 
pleasant” days has gone the way of the 
Daguerreotype. The photographer no 
longer pleads, “Look pleasant, please”, 
or tries to get expression by squeezing 
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“tweet-tweets” out of a rubber canary. 

The psychologist-photographer talks to 
the model and puts him into the nec- 
essary mood, much as a motion pic- 
ture director puts his subjects into char- 
acter. 

The lighting and camera angle are ar- 
ranged in advance. The model is allowed 
to simulate emotions for a few minutes 
while the photographer studies to de- 
termine the best phases of the action. If 
the subject is one of suffering, painful sub- 
jects are described until the desired ex- 
pression is obtained. If the model becomes 
stiff or awkward, and facial muscles con- 
tract, a rest period is necessary. For emo- 
tional subjects, the photographer can work 
only in short spurts, allowing adequate 
time for relaxation of the model. 

Lighting for suffering pain or fear 
should intensify the expression with long 
projecting shadows and circles under the 











eyes. Back and top lighting give the best lighted from the front, using short shad- 
results. 


ows and a simple pattern of light and 
Laughing, happy expressions are best shade. Highlights and texture in the 


@ A study of faces shows that expressions are localized. Fear and horror, for example, 


are expressed more by the eyes than any other features. To concentrate attention 
in the eyes, the first essential of a horror picture is the highlighting of the whites of 
the eyes to give contrast. Rolleiflex camera, Zeiss Tessar lens, Eastman Panatomic 
film, 1/25th second, {5.6. Film developed in Champlin 15. Print on Brovira glossy. 








“Health”’ is a typical advertising illustration taken to fill a definite assignment and 

illustrate a text. Contrasty lighting was used to simulate sunlight and outdoor health 

and vigor. The client was Ovomaltine, of Paris, France. Rolleiflex 2% x 24 camera, 

1/50th second, f5.6, Eastman Panatomic film developed in Champlin 11. Print on 
Eastman News Bromide. 











face can be created by the use of glycerin. 

The photographer’s speed of working 
is especially important when working with 
children. They are more sensitive to arti- 
ficial light and more readily become tired 
and nervous. Toys and candy always can 
be depended upon to arouse childhood 
interest. Telling the child to smile is a 
sure way to elicit a dead expression. Ex- 
cite him by talking of animals, airplanes, 
newspaper comic strips and other things 
of importance in childhood lives. Young 
faces will become alive with interest and 
so will the resultant picture. 

This was the procedure employed for 
the photograph of the sleeping child on 
this page, below. All preparations were 
made before the child arrived in the 
studio. The lighting was arranged for 
diffused, general illumination and short 
shadows. The child hopped into bed, was 
told a bed time story and the lights turned 
on. In five minutes, a few corrections in 
lighting and focusing were made and 
three exposures taken. The little girl 
jumped up and started to cry for no 
reason at all. The tempermental little 
model didn’t feel like posing any more. 
But luckily the picture already was taken. 

The sneezing man was photographed 
from a low angle in order to intensify the 
action. The lighting was arranged while 
the model went through 
the action of sneezing sev- 
eral times. This enabled us 
to select the point at which 
the photograph should be 
taken. A real sneeze was 
wanted for the final shot, 
however. A little powder 
blown under the model’s 
nose did the trick. He sneez- 
ed once, twice, and click, 



































the camera caught the picture which has 
been used in several publications and 
made a cover illustration for Hygeia 
Magazine. 


For expression shots, I prefer a camera 
of the Graflex type where the action can 
be followed on the ground glass. When a 
fast film is desired, there is none better 
than Agfa Superpan Press. Use the cam- 
era in the hand rather than on a tripod 
so as to allow for quick changes in point 
of view. 


Try expression shots outdoors first, as 
the lighting problem is simplified and 
models always are at ease in natural 
surroundings. 

It is worth repeating that expressions 
usually are best at the beginning when 
the subjects are fresh and spontaneous. 
That is why a photographer plans all de- 
tails in advance and is prepared for rapid 
handling of his camera so as to waste no 
time and so as to be sure and capture an 
expression that may occur once in a life- 
time. 


@ The “sneezing man’’ above 
was made by arranging the 
model and then blowing 
seme wder under his 
nose. The real sneeze that 
ensued was captured on 
film at 1/100th of a sec- 
ond, 5.6. Rolleiflex cam- 
era, Agfa Superpan Press 
film. Developer Champlin 

c re 15. Hygeia Magazine used 

e it for a cover page. 


@ The “sleeping child” (left h hed 
for Rand McNally & Ca call de Wiaiben. 
Louis & Brorby advertising agency. Exposure 

1/ second at /16. 
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How to 


MOUNT YOUR PRINTS 


Select a suitable surface and 
frame favorite prints so they 
may be displayed and enjoyed. 


By RicHarp HuBBELL 
Illustrated by the Author 


VERY photographer has at least one 

or two pictures he considers his mas- 

terpieces—pictures which he takes pleas- 
ure in showing his friends. 


But why confine these masterpieces to 
the photograph album? Give them the 
benefit of proper framing, and hang them 
on your walls where they can be enjoyed 
every day. Proper framing is not only 
easily done, but it is fun too, and will in- 
crease picture enjoyment tenfold. 


The ancient Greeks, who worshipped 
beauty and laid the foundations 


(b) In mounting a horizontal oblong, 
the bottom margin is widest, the side 
margins are next, and the top margin is 
narrowest. 

(c) In placing a square, the bottom 
margin is still widest, but the side and 
top margins are equal. 

Why is the bottom margin always 
widest? Pick up any well-printed book. 
open it, and turn the double-page spread 
upside down. Notice how the type matter 
seems to be falling out of the pages? This 
is the result of an optical illusion which 
makes it appear that objects placed in the 


for nearly every modern art © This shows how a 





form are responsible for a rec- 
tangular shape which is recog- 
nized as the standard of good 
proportion. Called the Golden 
Oblong, and with a ratio of the 
sides of two to three, this shape 
is embodied in the dimensions 
of the world-famous Parthenon 
in Athens, Greece, and very 
nearly in the standard photo- 
graphic size, 5x7”. 

The correct placing of this 
oblong within another rectangle 
is governed by what are known 
as the laws of margins. They 
state : 

(a) In mounting a vertical 
oblong, the bottom margin 
should be widest, the top mar- 
gin next, and the sides should be 
narrowest. 
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razor blade should 
cut through the mat 
board at an angle 
so that the thick- 
ness of the board 
becomes part of the 
mounting. Lightly 
penciled guide lines 
are followed free- 
hand. Do not at- 
tem to cut en- 
tirely through the 
mat board at a 
single stroke. 

Ornate, heavily- 
ilded picture 
rames are relics of 
the Victorian Era— 
they have no place 
around modern 
photographs. In 
choosing a frame 
for your picture, 
let restraint and 
simplicity be the 
keynote. These 
frame samples, 
ranging in color 
from matte black to 
ivory, are all suit- 
able. Be sure that 
the color of the 
frame harmonizes 
with that of your 
picture. For exam- 
ple, do not use a 
brownish frame with 


a black and white | 


print. 
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@ In a vertical oblong (left), the eye travels up and down 
the picture, and by making the top margin wider than 
the sides, the eye is aided in this movement. Here is 
illustrated the simplest type of effective picture mount- 
ing. The print has been cemented on top of the smooth- 
finish buff mat board. There is a simple ink line around 

the print, and a title has been added. 


























@ This mounting (above) illustrates the 
laws of margins in the proper placing of 
a horizontal picture within a frame. Be- 
cause the eye naturally tends to move 
lengthwise across such a picture shape, 
harmony is obtained by making the side 
margins wider than the top, although 
the bottom margin remains the widest 
to correct an optical illusion. 


This is the correct treatment of a square 
picture, according to the laws of margins 
(below). Equal margins at the top and sides 
serve to echo the shape of the picture. A 
pebble-grain mat board was used. 





@ While they still observe the principles of proper 
mounting, modern photographers are continually ex- 
pertmenans with new ways of giving their pictures 
the best display. Characteristic of the search for 
new mounting effects, this picture was enlarged on 
buff-colored “tapestry” paper. To harmonize with 
this surface, a coarse-weave monk's cloth was used 
for the mat, and the whole was placed in a raw- 

wood frame. 











center or below center of a space, are 
falling. ; 

So much for the general principles. 
Now let’s try our hand at mounting a pic- 
ture. There are two units to be considered 
—the mat (or backing) and the frame. 
Exhibition photographs usually are 
mounted on a mat board alone, but once 
in a while a cardboard frame is added. 

Let’s start with a simple mat mounting. 
From your local photo supply dealer or 
stationer procure a piece of pebble-grain 
white mounting board and cut it to a 
rectangle that harmonizes with the shape 
of your picture, according to the laws of 
margins. For a picture 612” square, a 
12x 14” mat would be about right. With 
rubber cement or other adhesive fasten 
the print to the mat board and place it 
under a weight so that it will dry flat. 
Now, with a medium pencil, run a light 
line around the picture about 4” out. 
Add a neatly lettered title, your name, 
and the picture is mounted. 

There are, of course, many, variations 
of this simple mounting. Instead of the 
line around the picture, you might create 
a narrow border by first mounting the 
print on a piece of tint paper (black or 
gray is traditional, but more colorful 
shades also may be used). | 

Or cut a hole in the mat en and 
place the picture behind thé resultant 
frame. By cutting through the board with 
a razor blade or a very sharp knife held 
at an angle (see illustration) the thickness 
of the board becomes part of the mount 
and a rich effect if obtained. To give the 
picture proper support it must first be ce- 
mented to a piece of cardboard nearly the 
size of the mount itself. The picture, of 
course, must also be slightly larger than 
the hole in the mat board. 

Restraint and simplicity strike the mod- 
ern keynote—everywhere this is apparent. 
Keep this in mind when selecting a frame, 
if you wish to add one to your mat board 
mount. Narrow frames, black, silver, 
white or ivory, are usually best—devoid 
of gaudy ornamentation. Glass in the 
frame will protect your picture but it is 
often left out entirely. 
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The newest idea is to use various tex- 
tiles in place of the conventional mat 
board. For example, in the illustration ac- 
companying this article, the print was 
made on buff-colored “tapestry” enlarg- 
ing paper. To harmonize with this sur- 
face a piece of light monk’s cloth was 
stretched (do this carefully so that the 
weave runs straight) over a piece of card- 
board to serve as a background for the 
print. The frame is natural wood. 

One commercial portrait photographer 
mounted his pictures for the Christmas 
trade on mats covered with plum-colored 
taffeta moiré cloth, with a sheen that 
danced in changing light. The frame was 
of ivory wood. The opportunities for new 
and unusual mounting effects, using vari- 
ous kinds and colors of cloth, are virtu- 
ally unlimited. 

It should be mentioned here that any 
print to be submitted for salon exhibition 
must be mounted on standard-sized heavy 
mat board. Most salons have now agreed 
on the 16x20” rectangle, hung vertically. 
The laws of margins may have to be com- 
promised in mounting your print on this 
standard size, but always remember to 
place the print above center. 

A word about hanging your pictures : 
they should hang flat against the wall 
and not tipped forward. Invisible hang- 
ers are best, but if visible wires must be 
used, these should be parellel rather than 
forming a triangle, as this destroys the 
shape harmony of the picture. 

Probably you will want to title your 
pictures. Make your lettering discreet and 
well proportioned. Good letter construc- 
tion will come with practice, but don’t 
aim for mechanical perfection. Hand let- 
tering looks much more pleasing if it has 
individuality. Use india ink or a medium 
pencil with light guide lines. A hand- 
lettering chart was published in Mrnicam 
for August, 1938, page 103. 

There are endless variations to these 
basic methods of framing pictures—with 
proper margins. By noting how other 
photographers are mounting their work 
you will get new ideas for the effective 
exhibition of your pictures. 
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New Super Sport Dolly 


with Coupled Range Finder 
and Built-in Exposure Meter 


This deluxe model has a visual type exposure meter in addition to a 
most dependable built-in synchronized range finder operating on the 
split-image principle and a helical focusing mount. Well constructed 
and beautifully finished, with leather bellows, self-erecting front, op- 
tical eye-level view finder, and hyperfocal distance table etched in 
back. Practically two cameras in one because - have your choice 
of two different negative sizes at all times. Makes either sixteen pic- 
tures 154x244 inches or twelve pictures in the popular 2'4x244 inch 
size on a roll of standard 120 film. 


cinnioche haan Gah eet... 5 wee 
ik Serie Somer 0122 > Contes Deer $70.00 
Ti Josie kink oan ...:,... 9 
pbsecke et ge Pa fong lt ng heyy $82.50 


REGULAR SUPER SPORT DOLLY 


The regular model Super Sport Dolly is a very popular streamlined 
miniature with extremely fast lens equipment set in a delayed-action 
Compur shutter with speeds up to 1/250. Has most of the features 
of the model described above except the built-in range finder and 
exposure meter. Focus in this model is obtained by front-lens 
rotation. 


With Meyer Trioplan f/2.9—now only x ren $33.50 
With Schneider Xenar {/2.8—now only _. sR $44.00 
With Zeiss Tessar f{/2.8—now only..................... $54.00 


THE VEST POCKET DOLLY 


An extremely compact and light miniature. The camera opens auto- 
matically, ready for use. Bellows and cover are of genuine leather. 
Makes either sixteen pictures 114x15% or eight 154x244 on 127 film. 


nah sec ane, hadnche toe Mate $15.00 
amie men Cavan 4? Ree o... ee 


24 x 34” CERTIX CAMERA 


Has hinged back, metal body, leather bellows, brilliant waist-level 
view finder and metal frame eye-level finder—both with masks for 
smaller frames. Well-constructed and beautifully finished. Makes 
either sixteen pictures 154x244 or eight pictures 2'4x34 with the ex- 
ception of the {/6.3 model which makes only eight pictures 24x34. 


With Certar £/4.5 in New Vario type shutter f $12.50 
With Certar {/4.5 in New Vario type shutter $17.00 
With Certar f/4.5 in delayed-action Compur shutter $25.00 


BURLEIGH BROOKS 


it Remek 2 ied © Oe Se) 
127 WEST 42™~ STREET NEW YORK 
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Your snapshots and how to improve them 





P scenic or travel pictures, always cut out all 
objects which are foreign to the locality. 
“Indian Market” (Fig. 1) should be cropped 
as indicated first, to improve the composition, 
and second, to eliminate the woman in the 
upper left corner. The title of this picture in- 
dicates it is intended to be a photograph of a 
native market not a record of Miss so-and-so’s 
visit to an Indian Village. As soon as she is 
removed the picture becomes representative of 
the life of the Indian village and anyone who 
views the print will imagine that it is a scene 
which could be snapped any day. 

If, on the other hand, the photographer 
planned to make a record of the young lady’s 
visit to the market this could have been done 
by showing her clearly defined in some manner 
so that her figure would all be shown in the 
print but without becoming confused in the 
design of the Indian figures in the background. 

One way to do this would be by moving the 
girl to the right side of the picture so that her 
form would be outlined against the white wall 
of the building. Such a treatment would have 
the added advantage of breaking up the large 
white space presented by the building in the 
print herewith reproduced which so detracted 
from the rest of the picture that it was neces- 





be | MARKET 


Fig. 1 
Speed Graphic, 24x34, Superpan film, fll, 1/100th Ps 
. bright sun. 
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In mailing prints, address to above department. 





BIRD DOG Fig. 2 
@ Perfex camera, Finopan film, 1/100th at 8. 


sary to crop it off. All of these sugges- 
tions and criticisms really point back to 
the greatest of all photographic faults 

. not knowing what you are trying to 
accomplish when you click the shutter. 
Thinking before you shoot saves film and 
produces better pictures. 


HE attempt for a new angle shows 

imagination on the part of the pho- 
tographer of “Bird Dog,” (Fig. 2). The 
camera, however, was placed on the 
ground at too acute an angle making the 
dog appear to have an exceptionally long 
neck. The picture of the dogs head is 
good and can be saved by cropping the 
print as indicated. If the photographer 
had done his composing properly in his 
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finder he would have tilted his camera at an 
angle similar to the angle of the cropped por- 
tion of the print. This would avoid the bad 
stripe effect of the dog coming up from the 
direct center of the bottom of the picture. 

The background has been thrown out of 
focus as it properly should. However the selec- 
tion of background is poor. Throwing a back- 
ground out of focus can only blend the various 
tones together and when these tones are of the 
same hue the result is pleasing. However throw- 
ing big areas of light and dark out of focus is 
of little use. For a background for this picture 
an unbroken sky might have been used or better 
yet a dark colored shrub or tree which would 
give an overall dark tone. 

“Bird Dog”, with all its faults, has the one 
great asset of looking alive. This quality should 
not be overlooked or minimized in the photog- 
raphers perpetual search for picture perfection. 





One Light 


(Continued from page 38) 

aim this time is personality in action ; so, 
this time, let the subject talk. Watch for 
the finish of a sentence; try to catch a 
transition of thought. An instantaneous 
exposure (about 1/50th-of a second) is a 
big help. In this kind of picture a person’s 
character stands out in brilliant contrast to 
surroundings. Again may I remind you to 
keep the neckline simple. Be wary of 
hands near the face since few of us under- 
stand the subtle use of even graceful hands 
in a picture. Don’t place the camera too 
low. 

The Grecian study is essentially design 
and tone. The person’s character is subor- 
dinated to contours. Use light clothes and 
arrange them carefully. Or if you wish to 
omit clothes entirely you can mold with 
just flesh tones. The Greeks did both sur- 
passingly. Light from a goodly angle but 
not low. Avoid highlights in the eyes for 
this one: you are after grace and har- 
mony, rather than character. Be careful 
not to underexpose: a weak negative gives 
poor skin texture. Fast panchromatic 
emulsions are best because of their gen- 
erous red pick-up. Use dark lip rouge 
with them. Always see that the hair is 
neat. 

If you wish to diverge a little from the 
strictly one-light set-up try placing an 
extra photoflood in a table lamp with 


GRAND SLAM 
oils GRAPLEXY 


The results of 1939's first important pho- 
tographic contests are further evidence 
that the slogan “Prize-Winning Cameras” 
used by Graflex is founded on fact. 
Graflex-made Cameras captured all the 
major prizes for the third consecutive year 
in the New York Press Photographers’ 
Association’s Exhibit 
and established their 
fourth grand slam in 
a row in Editor & 
Publisher’s National 
News Picture Con- 
test, the winners of 
which received the 
Award illustrated at 
right. 


WIN PRIZES with GRAFLEX 


Whether you take pictures for prizes, money, 
glory, or fun—or for all—you will do well to 
choose as your next camera a Graflex or Speed 
Graphic American-made, Prize-Winning Camera. 
You have a wide choice of models to choose 
from. Be sure to have your Dealer show you the 


NEW MINIATURE 2% x 3% 
SPEED GRAPHIC 


An all-purpose camera for you! 
Although 36% smaller than any 
other Speed Graphic ever built, 
it has all the features of the 
larger Speed Graphics PLUS 
many new ones, including built-in 
focal plane shutter flash 
synchronization. See it 
and other Graflex-made 
Winners at your Dealer’s. 
FREE! =: Send fotey for free catalog of Grafiex 


yw American-made, 
Prise-Winning and 
folder 


“a 
. Paste 

post ag OF ag wish. 
en be Roches- 
ter, N. Y.. U. 8S. 















new Miniature 
write 








FOLMER GRAFLEX CORPORATION 
DEPT. MC-14, ROCHESTER, N. Y., U. S. A. 

Send me free catalog of Grafiex and Speed Graphic American- 
on sce meine winnings Cameras, apd. es 


Name 








State 
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3 wew G-E MAZDA 
PHOTOFLASH LAMPS 


join Synchro-Press No.21 to give you 
BETTER SYNCHRONIZED FLASH SHOTS 





More light..smaller bulb size.. extra long flash 
UNEXCELLED UNIFORMITY OF TIMING 


New G-E Synchro-Press No. 7 and 16 
have these extra advantages: 


@ new wider flash peak . . . thanks to new aluminum wire. 


@ uniformly dense negatives with synchronizer set “fast” 
or “slow,” within the limits likely to be encountered in 
service ...and verified by thousands of pictures taken. 


@ double safe for you and for subjects. Maximum protec- 
tion from bulb breakage .. . because of new protective 
jackets outside and inside the bulb, which act like safety 

s. Thus, when bulbs are carried loose, glass su 
cannot rub together and weaken. 


@ uniform Hashing. even with weakened batteries . . . 
thanks to quick-break filament and new igniting element. 
Also permits several lamps to be flashed simultaneously. 
@ focal plane synchronization? Altho ot designed for 
this service, tests indicate that No. 7s 16 pose be used 
with some types of curtain shutter cameras. 


For general flash photography new G-E Synchro-Press No. 11 


A companion lamp to synchro-press No. 21. Made with 
Pam vs treated foil. ae flash and uniform timing. 
ixcellent for general amateur use or for synchroniza- 
tion. Quick break filament makes for more uniform 
synchronizer operation. Like No. 21 can be in 
groups, by contact. 
Synchro-Press No. 21 

The lamp with “that extra 
punch” of light, which is get- 
ting better pictures for press 
photographers all over the 
country. Long flash. Very uni- 
form timing. Filled with spe- 
cially treated aluminum foil. 
G-E flash bulbs are filled with 


aluminum for 


BRIGHTER, WHITER LIGHT 


GENERAL({)ELECTRIC 
MAZDA PHOTOFLASH LAMPS 
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shade removed, set this on the floor di- 
rectly behind the subject. The _ back- 
ground will take on a luminous glow to 
give a third-dimension effect, that is, the 
subject will appear to stand away from it. 
Action, repose, design—anything works 
with this one. But one caution for light 
backgrounds: avoid clothes of a shade 
which might blend with either background 
or skin, 

The next neophyte who crosses my path 
with the complaint that he can’t afford 
equipment to take good pictures will be 
marched to the corner drug store or foto- 
shop and sold one box camera (98c), one 
photoflood (25c), cardboard reflectors 
(15c), electric extension cord (25c), a roll 
of film—and see what happens. Maybe 
we'll both be surprised. As Knute Rockne 
used to say, “It’s not the breaks you get 
that matter, but what you do with them.” 





Multiply Picture Punch 
(Continued from page 24) 


is further from the case, as a theme with 
variations may be created just as effec- 
tively on a table top or as a still life. 

Portraiture provides a perfect set-up for 
the use of two or three heads, mother and 
child, twin sisters, a pair of animals or any 
group of subjects, provided they have com- 
mon characteristics in their dress, gestures, 
attitude, action or expression. 

The use of related subjects furnishes the 
element of unity. The variations may be 


in the subjects, as in the polar bears, Fig. . 


6, showing different reactions to a single 
source of disturbance. Or the variations 
may be created camera-wise by varying 
lighting, size of subjects, distance from the 
camera and direction of implied or ef- 
fected action. 

A perfect example of two heads being 
better than one is provided by the ostrich 
picture on page 25. One head would 
provide an interesting snapshot, no more. 

The presence of two heads gave the 
photographer something to work with. 
The top of the background might be too 
light and distracting, but the rest of the 
composition is a perfect arrangement of 
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vertical necks and just enough foreground 
fence to give the picture a base to stand 
on. The picture’s success is due partly to 
effective backlighting. But from the point 
of view of descriptive composition, the 
two heads complement each other.as per- 
fectly as the front and side view of a 
draftsman’s sketch which is completely 
understandable only when several views 
are brought together in their relative posi- 
tions on a single sheet of paper. 





How to Film a Wedding 


(Continued from page 35) 


cony or choir-loft. Set up your tripod. If 
using the Kodapod, you will undoubtedly 
find a railing or hymn-book rack to which 
you may clamp it. Center the altar in the 
finder and focus on it, usually 50 feet. I 
have found it best to shoot straight down 
the aisle at the altar, as a side view is 
liable to hide some of the figures in the 
wedding party. 

With your exposure meter, take read- 
ings of the altar and and other parts which 
you will shoot. Determine correct exposure 
in advance so you will not have to use the 
meter again. 

‘Use the lens at its maximum opening. 
Average exposure will be about 1 second 
at {4, with Ultraspeed, Superpan Press or 
Super XX film. 


{8 SS {5.6 {4.5 {3.5 f2.8 f2 
4 sec. sec. sec. 14% sec. % sec. % sec. % sec. 


Don’t try to shoot 1/25th-second snap- 
shots unless your lens is an f2 or f1.5 and 
there is enough light to read by. If it is 
an important affair for you, take and de- 
velop some trial exposures a few days be- 
fore the real ceremony. 

Take at least six exposures of the couple 
at the altar. Get also the bride with her 
father, the bride with the groom, the 
couple kneeling, and the couple kissing. 

By the time you have taken five or six 
shots, the ceremony will be nearly over. 
Get the camera off of the tripod quickly, 
change the shutter to snapshot speed, | /50 
of a second, and set the lens at 12 feet. 

Using the church door as a background, 
get the bride and groom and their fami- 
lies lined up. They will gladly “hold it” 
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Perhaps the greatest factor in help- 
ing us to become the world’s largest 
store of its kind, is our very definite 
interest in customer satisfaction. 
What we offer for sale we guaran- 
tee—What our trained salesmen tell 
you about a camera or accessory 
you may depend upon. When you 
buy at Willoughbys you receive 
more than merchandise. Remem- 
ber this in connection with the 


FOCUSING BRILLIANT 


an entirely new type of camera which com- 
bines the large, bright finder of the popular 
Brilliant camera with the hair-sharp focusing 
of a Reflex camera. Fitted with direct vision 
optical finder for fast-action pictures. Has 
an automatic film locking and counter device 
and a specially built-in compartment which 
holds a yellow filter and exposure meter, both 
of which are supplied with the camera. 


Takes pictures 24x24” on 
0. 120 Film ready for the 
hoto album without en- 

arging. Has an F.4.5 

Voigtar lens in Compur 

Shutter with speeds up to 

1-300th part of a second. 


$42.50 


Carrying Case, $6.75 


TRADE IN 


YOUR OLD 
CAMERA 





Mail Orders Filled 
Write Dept. M.F.O. 





World’s Largest Exclusive Camera Supply House 
110 WEST 32ND ST., NEW YORK 
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Bass Bargaingram 
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in international finance 
Bass dabbles and comes up smiling 
- . . and not so smiling. Favorable rates of exchange 
~—the well-known barter system . . . importers who 
like to turn stocks fast . . . all these facts were 
taken advantage of by the astute? Mr. Bass. The 
result: plenty of merchandise at right prices and 
much glee in the Bass menage. 
But .. . we can’t eat cameras .. . so 
we reluctantly put new and lower price 
tags on them and offer them to you: 


Cehalesliera 





President. 
@ DOLLINA Ii 
A 35mm. triumph. Coupled finder—takes all 
a otas ao owl ‘Sch oe Radionar 
ter. iginal list 58. now at Bass........ $42.75 
With Xen lens, Col Rapid shut- 
ter. oviginally 7680. at Bass. . ° m oe <p eee $60.00 
® DOLLINA O 


Without coupled range _ finder. 
sone, Vario shutter, ot ST Sou: Pons $13. 15 
T & B. List $18.90, only........---eee08s 


© SUPER SPORT DOLLY 
16 V. P. or 12—21%4 ware on 120 film. Delayed ac- 
yee Car y Haag RY a. 2. F-8. Originally = pe 
sold for $55, at Bass now only........+-- $44.00 
Range Finder model, built-i x] meter, 
Xenon F:2-8 lens. ‘List $70, at Bass... 992050 


ye spines exposure meter. List $65, $48.75 


© NEW EXAKTA B 

8 Vv. on p37 § pn. pom al lens refiex. Focal 
Blane si ction ip Bpeede, fro 12 to 1/1000th. 1 
Tessar lens. "IN BLACK: FINISH $87.50 


ONLY. List $1750. at Bass only......... 


© CANDID MIDGET 


ne 35mm. B&W and color. With 

rp cutting + Meyer F:4.5 
lens. vee Sut r to” 1/100th 
vee. ist $2 45° $12 50 


now only. . 
Cone Midget — a sion in- 
trument with jonar F:2.9 
Te: ens, Ok 8d shutter. Fine case. 
pe — $29.75 





© CANDID MARVEL 


25 mm. 36 ease. With “——o F:2 lens. Micro-focusing. 


List $84 
a Bass Only... .-- eee eecccsceresssssees ° 
© ROBOT 

The famous uence camera-zone Soniog,. Be Built-in fl. 
ter. Capaci 8 pictures. 24 shots 
ey new. List $147.50 with case. With Carl. $87. 50 

iss Tessar F:2.8 lens. At Bass now.......-- ° 
tel ene eines $67.50 


Send for Free Bargaingram 


rade as 
CAMERA ent 


179 West Madison Street, CHICAGO, ILL. 
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for you. Take one shot of the bride and 
groom, and one of them with the wedding 
party and minister. 


So much for that. Now back into the 
church for the equipment you left there. 
Pack up and follow the crowd to the re- 
ception. This may be at the bride’s home, 
or at a restaurant or club. This is where 
flashbulbs and a synchronizer become 
necessary. Shoot the couple cutting the 
cake, kissing, and leaving in the car. Also 
be sure to get a shot of the whole bridal 
party. You might even get a shot of the 
rice-throwing outside of the church or of 
the minister kissing the bride. If you fol- 
low the couple to their new home you can 
get a picture of the groom carrying the 
bride over the threshold. 


Bear in mind that the best shots are 
obtained by the photographer who knows 
in advance just when and where each 
incident will take place so he can ready 
his camera and wait for each little nuptial 
drama to unfold before his lens. 


If you want to sell the pictures, all of 
the relatives and friends of the principals 
are prospects. For selling to the bride and 
groom, select the six best shots of the 
series such as the following : 


1. Couple at the altar, standing 
2. Couple at the altar, kneeling 
3. Couple in front of church 


4. Entire wedding party at reception 
or in front of the church 


5. Bride cutting wedding cake 
6. Groom kissing bride 


Make one 5 x7 enlargement of each of 
these. They may be mounted on 11 x 14 
light matte or salon mounts. 


After the bride and groom return from 
their honeymoon, take your prints around 
to show to them. That should be all that 
is necessary. If the pictures are any good 
at all they will sell themselves. Your price 
may be anywhere from $10.00 to $50.00. 


Be sure to tell the bride and groom you 
will take orders for reprints if any of their 
relatives want them, and don’t worry, they 
always do. 
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SALONS 

















Closing Number of 
Date Name of Salon prints and For entry blank write to 
entry fee 
May 20 Newport Tercentenary First Annual 4 | $1.00] Newport Camera Club 
Salon of Photography 41 Mary Street 
Newport, Rhode Island 
May 17 8th International Detroit Salon of 4 | $1.00} Exhibition Secretary 
Photography | Detroit Institute of Arts 
Bee ce CHES | ome Mice 
May 8 2nd Tri-State National 4 | $1.00 —-S 
os Eisfeld “Riding 
a Burlington, Iowa 
May |! 4th Anthracite Photographic Salon 4 $1.00} Miss Elizabeth Taylor 


Everhart Museum 
Scranton, Pa. 


$1.00} Brooks Memorial Art Gallery 








~ April 24 [2nd National Memphis Salon of 4 


Photography Overton 4 ~ * 
en 








lon for Women Miniature Camera Club of Philadelphia 
17th and Sanson Streets 

Architects Building 

Philadelphia, Pa. 


$1.00} W. H. Mitchell 





April 19 = |5th Blossom Festival Salon of Pho- 4 





| 
| 
| 
April 20 /3rd- Annual National Photographic 7 | $1.00|~Mirs. Doris W. Heller 
| 
| 
| 
| 











tograph 614 Broad Street 
Rae; St. Joseph, Mich. = 
April 18 3rd Annual Salon of the Chicago $1.00 
Camera Chemists pictorial | C._E. Schaar | 
| 754 W. Lexington St. 
Open to chemists not engaged in a 4 $ .50 Chicago, Illinois 
a professional capacity scien- 


tific | 











@ Minicam’s $500 print contest is described on page 114. Purists 
and pictorialists, modernists and conventionalists all may compete. 
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ENLARGER? 


Takes Negatives up to 21/4x3/4” itirser Negetives 








Complete. with f.6.3 lens 
CALIBRATED EASEL, 16x18” BASE- 
BOARD WITH HING TYPE BORDER- 
MAKER AND PAPER HOLDER AT- 
TACHED. Enlargements 2/2 to 7 times on 
baseboard; 4 masks for all popular size neg- 
atives. Book-type negative carrier. Double 
diffusing plates pugoly Re a! distributed in- 
fiter 125 eat Built diaphragm with red 

ter watt pro- 

a . 17. 952” More 
seeser tame i $ W. of Miss 
NEW Ww Ne. 636 FEDERAL VARIABLE PROJECTION PRINTER 

No. 636 Variable jection Printer presents an entirely new 
ay of design, combining the simple operation of the Fixed Focus 
machine with the — features of adjustable enlargers. The inter- 
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SEE THESE PHOTOGRAPH EXHIBITS THIS MONTH 
CITY STREET ADDRESS DATES OPEN eae maa 
Aurora, Missouri |Aurora School of Photo-Engraving Apr. 10 to 19 Loan Exhibition by 


Leonard Misonne 





Boston, Mass. 


Boston Garden 


Apr. 13 to 15 


Ist Annual New England 
Photographic Exposition 





Brooklyn, N. Y. 


380 Pearl Street 


Mar. 27 to 31 


Brooklyn Edison Camera Club 
6th Annual 








Buffalo, N. Y. Hotel Statler Apr. 4to 6 Universal Camera Exhibit 
Parlor G 
Delaware Ave. at Niagara Square 

Buffalo, N. Y. Fillmore Room Apr. 7 Leica Demonstration 
Hotel Statler 8:30 p. m. 























Clintonville, Clintonville Public Schools Apr. 24 to May 3 |Loan Exhibition by 
Wisconsin Leonard Misonne 
Denver, Colorado |Chappell House Museum Apr. 3 to 17 2nd Annual Rocky Mountain Na- 
tional Salon of Photography 
Lebanon, Pa. Hall of Photography of the Lebanon! Apr. 8 to 15 First Annual Salon of Pictorial 
Valley Camera Club Photography 
22 South 8th Street 
Memphis, Tenn. |Peabody Hotel Apr. 20 to 23 Eastman 1939 Kodak Exhibition 
New York City Manhattan Camera Club Apr. 3 Cleveland Photographic Society 
310 Riverside Drive 8:30 p.m. Traveling Show 
New York City Manhattan Camera Club Apr. 10 Cincinnati Camera Club 
310 Riverside Drive 8:30 p. m. Traveling Salon 
New York City Manhattan Camera Club May 1 Show of Miniature Camera Club 
310 Riverside Drive 8:30 p. m. of Maryland 





New York City 


American Museum of Natural History 
77th Street and Central Park West 


Apr. 30 to Nov. 1 


6th International Salon of 
Photography 

















Reading, Pa. Berkshire Hotel Apr. 11 to 13 Universal Camera Exhibit 
Reading, Pa. Werner-Peiffer Hall of Science Apr. 14 Leica Demonstration 

Albright College, 

13th & Exeter Streets 8:30 p. m. 
Rochester, N. Y. |Seneca Hotel Mar. 28 to 30 Universal Camera Exhibit 

Blue Room, Mezzanine Floor 
Rochester, N. Y. |Ball Room Mar. 31 Leica Demonstration 

Seneca Hotel 

De Young Museum, Apr. 2 to 30 San Francisco International Salon 


San Francisco, 
Calif. 





Golden Gate Park 








of Pictorial Photography 

















. and all different ! 


Of course, you'll want 


the “ALL-PURPOSE” film— 


Du Pont Superior Pan. 


OU may know how you'll use the first few 


exposureson a new roll of film. But whatabout 


the others? They are quite apt to be entirely 
different. And yet, you'll want them to turn out 


well too. The best way to be sure is to keep 
your camera loaded with Du Pont Superior Pan. 
It’s the “all-purpose” film for miniature cameras. 


It gives you plenty of latitude, and enough speed 


to take practically any picture. And still it retains 
the long-scale gradation and fine grain size that 
lets you make beautiful enlargements. Your dealer 
carries Superior Pan. Better buy a roil to-day. 


PHOTO BY HENRY LESTER 


DU PONT FILM MANUFACTURING 
CORPORATION, INCORPORATED 
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Winning Contests 
(Continued from page 58) 


would have caught the action on a level with 
the child’s eyes. 

Fig. 4 will never win a prize, unless there’s 
something wrong with the judges. For one 
thing, that face-the-camera business is poor. 
For another, it isn’t characteristic of young boys 
to be static and wistful, Catch ’em in the act 
of doing something—something striking and 
typical. 

Why don’t contest entrants think of these 
things? Something like five thousand pictures 
were submitted. The contest editor was buried 
under a landslide of envelopes and packages. 
He was a bewildered man as each mail brought 
wave after wave of entries; he was an infuriated 
one when he started opening them. 

The rules of the contest had been few and 
simple. They had been clearly and repeatedly 
set forth in newspaper advertisements, display 
cards, and circulars. Entrants had been cau- 
tioned to adhere to them. Yet when the con- 
test closed and the entries were examined, it 
was found that every rule had been violated in 
hundreds and hundreds of cases. 


Pictures came in without names and ad- 
dresses; on some of them the scrawl was wholly 
illegible; in many instances there were no entry 
blanks; the size limit was ignored; there were 
negatives without prints and prints without 
negatives; entrants dropped in for casual chats 
lasting an hour or more; there were lengthy 
billets-doux to the contest editor telling him 
that although the particular photographs were 
not so good to look at, they had special stories 
connected with them that made them significant 
to the sender. 


No wonder the contest editor tore his hair. 
What he didn’t tear out, turned grey. I was at 
his elbow most of the time, and I could well 
sympathize with him. And I could also wonder 
about the entrants, all of whom took a lot of 
trouble to enter the contest, all of whom wanted 
to win, and most of whom did inexcusable 
things—either in selecting their pictures or in 
dispatching them—that irretrievably killed their 
chances. 


On the basis of what I saw and learned, I'd 
like to set down, if I may, a few pointers for 
amateurs who enter photographic contests. 


1. Read the rules carefully, and check each 
one off as you comply with it. Go for a walk 
around the block, and then re-check. 


2. If any rule is not entirely clear, use com- 
mon sense in interpreting it. As I’ve stated, 
one of the conditions in the contest I speak of 
required that an entry blank be sent with each 
batch of prints. One over-zealous young man 
who sent in fifty-two photographs, also sent in 
fifty-two entry blanks. This may have whiled 








A Famous Quality Enlarger 


Fully Equipped 
To Go To Work 
AT A TRULY 
POPULAR PRICE 


FILMARUS 
“9” 


Accommodates 3x4 cm. 
and 35 mm. Negatives 
Yes, you can actually 
produce large, hand- 
some, salon-quality 
prints of all your fav- 
orite negatives the mo- 
ment your Filmarus 
“OQ” is delivered! Il- 
luminated by the 
superior condenser sys- 
tem, Filmarus ‘‘O’’ comes complete with an effi- 
cient single condensing lens—75 watt frosted en- 
larging lamp—red filter—book-type negative carrier 
—2 metal masks, and side film rests. e substan- 
tial base board is 113%4”x15%2”. The height of the 
sturdy upright is 21”. Linear magnification of 2 to 
8'% diameters can easily be increased by swinging 
the lamp house and lens around on the upright. 


Price, completely equipped, with 4.5 cm. 
DERE SA iy. 30 ci io ch aictt as ; 
With 5.5 cm. £/4.5 lens .. 


.. and for Today's Favorite 24/4’’x2Y/4’’ 


NEGATIVES 
and smaller— 


FILMAREX 
“9” 


If your negatives 
are the preferred 
24,” x 24” size, 
ou’ll want to 
‘blow them up” 
to more impres- 
sive proportions. 
‘o be sure you 
retain all their 
brilliant clarity 
and detail, let 
Filmarex ‘O” 
se Se 
plied fully equip- 
ped, with 9 cm. 
{/4.5 double an-— : 
astigmat lens in iris diaphragm—ruby lens filter— 
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by swinging lamp house and lens s 
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Super DOLLINA 


Here is the latest streamlined addition to the 
popular line of Dollina 35 mm. miniatures. It is 
remarkably light and compact, yet is a precision 
instrument in every sense of the word. It is 
equipped with a built-in range finder of the 
most dependable type, optically perfect, lens- 
synchronized, and operating on the split-image 
principle. All control parts are easily located 
and quickly adjusted for taking pictures in 
rapid succession. Its built-in view finder is fully 
compensated for parallax. An ingenious device 
locks the release and film wind, thus guarding 
against double-exposures. All metal parts are 
chromium-plated. Case and bellows are of gen- 
uine leather. 

The Super Dollina is available with the following ultra- 


fast lenses which are set in Compur Rapid shutters with 
speeds up to 1/500th second. 


2° Schneider Xenar {2.8 lens...........$ 82.50 
2” Zeiss Tessar {28 leas.............- 95.00 
2” Schneider Xenon f2 lens............ 100.00 


DOLLINA “O" and 


Priced Lower Than Ever 


THE DOLLINA | he long a favorite with 
4 minicam enthusiasts 
will be more popular than ever at these newly reduced 
prices. Its many features include: automatic counting 
and film-locking device, built-in optical view finder 
front lens comang to about 4 f{t., closed front, tripod 
socket, etched-in depth of focus table, attached ran 

ler clip, loops for neck-strap and many other highly 

features. Genuine leather cover and bellows. 

Makes 36 exposures 1x1!” on 35 mm. film. 

The Dollina ‘‘O” equipped with Certar {4.5 lens 

in Vario type shutter (speeds: 1/25, 1/50, 

1/ 100 sec. bulb and time). Price......... $19.50 

With Certar Anastigmat {2.9 lens in Compur ‘‘B” 

shutter, with speeds up to 1/300 sec., only $29.50 


DOLLINA UN ices cedsced in" price. "They ‘are 


equip with built-in range finders of the same type as 
found on the Supér Dollina. All lenses are set in Compur 
Rapid shutters, with speeds up to 1/500th sec. They also 
have optical tubular view finders and other refinements 
including: Automatic counting and film-locking device, 
front, focusing to about three feet, loops for neck- 


strap, tri socket, etc. 
Dollina II, with Schneider Radionar {2.9. .$52.50 
With Schneider Xenar f2.8.............. 60.00 
With Zeiss Tessar f2.8.................. 67.50 
With Schneider Xenon f2............... 75.00 
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away many happy hours for him, but it was an 
unholy nuisance to the judges. 

3. Do not deliver your entry in person when 
you are asked to mail it. A visit from you will 
not assure you of any special consideration, 
even if you have pretty eyes or broad shoulders. 

4. Remember that it is the contest editor 
and his assistants, not Jimmy Valentine, who 
open the packages. If they reap a harvest of 
broken finger-nails, the effect is scarcely likely 
to be a happy one for you. See that your pack- 
age, after being opened, can be closed again: 
editors often look at pictures and replace them 
in their original wrappings to avoid confusion. 
The best type of container is a manila en- 
velope that is fastened with a small folding 
clasp or string. It can be opened and closed 
easily, and if you insert a piece of cardboard 
approximately the size of the envelope to insure 
firmness, your entry will arrive in good con- 
dition. Never roll prints. 

5. If you are asked to print your name and 
address on the entry card, print it—don’t write 
it. Contest editors have no time to decipher 
hieroglyphics. 

6. When a maximum picture-size is speci- 
fied, do not send in a baby billboard and hope 
that in your case the judges will overlook the 
non-compliance with requirements. They won’t. 

7. If you are asked to submit negatives with 
your prints, don’t do what several entrants did 
in the contest I’m telling you about, and send 
a pleasant note saying, “I shall be glad to fur- 
nish the negatives upon request.” Aside from 
the fact that you are automatically disqualify- 
ing yourself by ignoring a rule, the chances are 
against your receiving any gracious letter in 
reply. Your pictures may be very good, but 
there are many excellent entries, and it’s just 
too much trouble to enter into correspondence 
with all the people who do not live up to the 
rules. 

8. If negatives are requested, do not clip 
them unprotected to your prints. They will be 
smudged and scratched. Put them in a separate 
envelope and label them clearly. Then clip 
them to the prints. Incidentally, see that the 
negatives are in good condition in the first 
place. I saw some entries that looked as though 
they had been used as a finger-print file in a 
police station. 

9. Send everything you wish to send in a 
single envelope; don’t divide your entry into 
three or four packages and expect the contest 
editor to assemble them. In the contest I speak 
of, one woman sent in negatives and enclosed a 
note saying, “I sent the prints for these last 
week but forget to enclose the films. Will you 
please look up the pictures and put these nega- 
tives with them?” The judge looked at his 
stack of several thousand entries and said some- 
thing that wasn’t at all nice. 

10. Prepare your package as you plan to 
send it, then pretend you are the contest editor 











on the receiving end. Look at it critically—is 
it neat and attractive? Is it so packaged that 
it is likely to arrive undamaged? If you are 
satisfied on these two points, open it. Find out 
whether it is easy to get at the pictures, or 
whether a crow-bar is needed. See whether the 
envelope with the negatives comes out con- 
veniently with the rest of the contents, or 
whether it remains shyly behind, with a good 
chance of being overlooked. Make any im- 
provements you can, then repack. 

11. If the contest allows you to submit a 
number of prints, do not sweep your entire col- 
lection into a packing case and send them off. 
Limit yourself to three or four—certainly not 
more than six. A large assortment of pictures 
tumbling out of a package is bound to cause 
dismay. Besides, it is rather absurd to give 
yourself too much competition. Censor your 
output and send only the best. One out of three 
will get more attention than one out of twenty- 
three. 

12. Do not submit anything incorporating 
an advertising plug for the sponsors of the con- 
test. No self-respecting sponsor will fall for a 
trick as obvious as all that. 

Of course, faithful compliance with all the 
rules, even to the extent of wrapping your entry 
in pink satin, won’t mean a thing if your pic- 
ture isn’t any good. Judging by the contest I 
had contact with, the average skill of amateur 


camera fans is surprisingly high, and you are 
going to meet stiff competition. That brings me 
to the next point—the kind and quality of pic- 
tures you submit. 

The choice of subject matter is one of the 
most important things you have got to consider. 
Unfortunately, a great many photographs which 
are intrinsically interesting lost out because so 
many of the same type are submitted that they 
become boring. Originality in this, as in most 
things, is at a premum. The list of hackneyed 
subjects is long, but high at the top are the 
following: 

JUST BABIES: Junior’s first tooth, or the 
way he splashes water in his bath, or his cute 
trick of smearing his cereal over his face, may 
be of cosmic significance to you, but hardly to 
the world at large. (See Figs. 4 and 7.) 

JUST ANIMALS: A dog is man’s best 
friend and, very often; an excellent photo- 
graphic subject. A white Persion kitten is as 
lovely as a lily—but they won’t win a camera 
contest for you on beauty alone. Also, putting 
a top hat and spectacles on a dog is not amus- 
ing to judges with any sense—their reaction, 
more likely, will be to reach for the telephone 
and call the S. P. C. A. (See Fig. 3.) 

SCENERY: Mere panoramas without a 
focal point of interest are apt to be dull. 
There may be a tender spot in your heart for 
some of them because they remind you of an 
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enjoyable trip, or because you have managed 
to retain in your mind the glory of the original 
in full colors. A scenic shot must have some 
extraordinary virtues if it is to stand up in a 
contest. (See Figs. 1 and 2.) 

“POST-CARDS”: Remember that photo- 
graphic post-cards have been in vogue for many 
years—they’re a far cry from what contest 
editors are looking for. If your handiwork 
looks as though it would fit in beautifully in a 
souvenir booklet of Yellowstone or Windy City 
or Hoosier Corners, chuck it. (See Fig. 5.) 

ANGLE SHOTS OF BUILDINGS: At some 
time in his life, every fourth adult in the United 
States seems to have stood at the corner of 
34th Street and Fifth Avenue in New York 
City, aimed his camera upward, and snapped 
the Empire State Building against the sky, in- 
tent on the design formed by the converging 
lines and by the pattern of endless windows. 
It’s still a good idea—but don’t send the resuli 
in to a contest. After the first fifty, the judges 
get vertigo. The same thing goes for Rocke- 
feller Center and every other huge building. 
Also, avoid the inanimate (Fig. 6). 

ZOO PICTURES: Whoever first snapped a 
zebra through the bars of a cage “had some- 
thing there,” but that was long ago. Even the 
polar bears yawn now when they see a camera. 
The only original idea in this connection in 
recent years was that of the zoo keeper who 


trained an exceptionally intelligent monkey to 
use a camera, and then gave him one to snap 
the visitors. 

Where the subject matter (as is true in many 
contests) is specified, the above comments don’t 
apply. When they ask for children or pets, you 
just have to give it to them. But a hackneyed 
subject doesn’t necessarily imply trite treatment. 
And if you have carte blanche, take advantage 
of it. 

You complain, “Well, everything has been 
done.” That’s not true. For the discriminating 
eye behind the camera, each day brings fresh 
subject matter. Attack the old from a new 
viewpoint—try to inject something original into 
what has been done before. If you are com- 
peting in a contest where the prize is for general 
appeal rather than technical skill, choose a 
subject that gives you a head start. People are 
ideal. But don’t line them up as though you 
were about to snap identification shots for a 
Rogues’ Gallery. Do not pose them, either. 
Try to catch them at the critical point of some 
kind of interesting activity. Do your thinking 
before you snap the picture; know what you 
are after, and, get it without any extraneous 
and confusing detail. 

If you do, some picture judge surrounded by 
a sea of entries which have ignored the contest 
rules or the rules of good photography, may 
pick up your print and say, “The Winner”. 
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Goat skin zipper case, $1.25 


Made in U. S. A. 
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e Detail, brilliancy, warmth — whatever 
you caught in your negative the Wollen- 
sak Enlarging Velostigmat transfers intact 
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to overcome miniature film difficulties. 
And are users delighted! Speeds f3.5, £4.5, 
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4X magnifying lens in an adjustable metal tube, 
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Are Editors Vandals? 
(Continued from page 33) 


for me to think of this word occasion- 
ally.” The King seemed mollified. “I 
forgive you entirely,” he said. “I shall, 
however, have to have you executed. . . . 
You see, we are both victims of our pro- 
fessions.” 

Editors and photographers too often 
are equally victimized by the traditions 
of their respective callings. 

One of the most absurd conventions of 
editorial routine is the belief that a pho- 
tographer must of necessity be typed. The 
man who turns in a_ successful street 
parade, automatically becomes the expert 
on anything in uniform. The man who 
submits a good fishing story is henceforth 
typed as a Fish-Man. 

In vain, cameramen seek to prove 
themselves capable of other tasks. They 
must submit to their destinies as if they 
were movie character-actors. I knew one 
photographer who accidentally made a 
few good animal shots, although, as a gen- 
eral thing, he rather loathed animals. 
Well, he’s been the Animal Man ever 
since. Some people do prefer one subject 
to another and tend to specialize in their 
preference, but most photographers have 
their specialties thrust upon them. 

I prefer to conclude this harangue on a 
somewhat generous and hopeful note. The 
photo editors of my own acquaintance are 
highly self-critical and aim to ameliorate 
the lot of the photographer, as much as 
this can possibly be done, within the exist- 
ing framework of high-pressure journal- 
istic enterprise. Carefully and _precari- 
ously poised between impulse, and, some- 
times, bewildering and contradictory ad- 
vice, they balance the burden of an over- 
whelming responsibility with considerable 
grace and amazing sanity. After all, theirs 
is a tolerably young profession, and they 
are rather conscious that pioneers rarely 
reap the benefits of their efforts. Photog- 
raphers, from the outside looking in, are 
not necessarily the best or the kindest 
judges of these maneuvers. That many of 
their complaints are reasonable, we have 
already conceded. Let us hope that some 











improvements are bound to occur, because 
the public will eventually weary of monot- 
onous magazines as it has wearied of 
monotonous movies. 

One condition I should like to single 
out for particular mention, namely, the 
incredible idiocy of picture services. When 
the average service or news photographer 
is assigned to photograph anything at all, 
whether it be the inauguration of a new 
power plant, or the launching of a yacht, 
the first thing he gets within the focus of 
his lens is some dopey blonde with her 
skirts around her ears. I'll gladly concede 
that you can hardly go wrong if you print 
another picture of a luscious dame, even 
if the excuse is pretty slender and she is 
not. But there must be some portion of 
the public that would be grateful if some 
new airplane or tractor could be served up 
in the daily press without the almost un- 
avoidable sex-appeal sauce. They ought 
to try this just for the sake of variety. 
This particular nonsense is entirely the 
fault of the feature editors who haven’t 
had an idea since Daguerre first stained 
his vest in a darkroom. 

A great deal of good work is done by 
newsphotographers, but the last people 
who desgrve any credit for this are the 
people who run feature services. These 
enterprises, grown to fantastic propor- 
tions, operate with a maximum of effort 
and a ntmimum of editing. Within the 
last two years, hard pressed by the superior 
product produced by the picture maga- 
zines, they have made some pathetic at- 
tempts at rejuvenating their grotesqucly- 
dated techniques. 

All in all, then, we find that the average 
editor has as much to learn as the average 
photographer. It is in the very nature of 
their relationship that they should tend to 
misunderstand one another, but it is im- 
perative for their combined survival that 
they learn to give a fickle public con- 
stantly new photo-stories, presented in a 
constantly new and astonishing manner. 
The necessity for editors to turn a hos- 
pitable ear to occasional whispers of origi- 
nality must manifest itself in something 
more profound than the slogan, “Every 
bad little woman is a good little nude.” 
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Rodeo for Action? 


(Continued from page 57) 


provide human interest galore, and, at 
Pendleton, the Indians are diverting and 
never-failing subjects. 


These things are not for the lens of the 
newspaper photographer alone, as witness 
the thousands of amateur cameramen who 
annually deluge the roundup with inces- 
santly . snapping shutters. A miniature 
camera and a telephoto bring the show 
right up into the grandstand. 


The only thing that I think requires the 
photographer’s presence in the arena is 
the bucking contest. To best picture this 
event, the camera should be right down 
on the ground so as to give as much em- 
phasis to the distance between the horse’s 
feet and the ground as possible. For this 
reason, too, I like a reflecting camera for 
the job, and for most of my action work I 
use the Graflex. I use it, too, because the 
action is so unpredictable it is almost im- 
possible to set the footage beforehand. 


Though the amateur cameraman is ex- 
cluded from the arena at Pendleton, at 
many of the smaller shows he is pot, so 
I'll add a word or two for thosq wo wish 
to risk their necks firing film at the broncs. 
It is no cinch, and until you have a little 
experience behind the range finder will 
probably bring more failures han pic- 
tures, but once mastered it is not a difficult 
trick. 

As in all rapid-action shooting, it is im- 
perative that the cameraman know his 
machine before he goes into operation. 
This sounds like old stuff, but it is sur- 
prising how many amateurs come out and 
get nothing because they don’t know their 
depth of focus or the speed required to 
stop action. 


Those of us who have been working the 


‘rodeos for a long time have found that 


generally to be sure of a clear picture of a 
bucking horse, shutter speeds of more than 
1/650th of a second are necessary for the 
close work. Personally, I try whenever 
the light is adequate to shoot at 1/800th 
or 1/1000th. If possible, I use a lens stop 


of {8 because the fast action demands all 
the depth of field you can get. 

Another word of warning to those who 
use reflex cameras such as the Graflex is 
timely. If you are not familiar with your 
machine, do not get out among those 
bucking bronchos. A horse, even a bucker, 
will not deliberately trample a man, but 
he is not paying much attention to where 
he is going. Since the image on the reflex 
camera is reversed, don’t start running in 
the direction seen in your mirror when 
the broncho heads toward you. Additional 
warning for the cameraman in the danger 
zone is never to take your eyes off the 
rampaging beast. Jim Hayes, photog- 
rapher for the Union Pacific Railroad, did 
one time and he has never forgotten it. 
Jim was standing in the arena with the 
rest of us taking pictures of the buckers 
when a wild one came out, hurdled the 
fence and headed down the track. Jim 
apparently thought he was going to keep 
on going and turned his back on it. But 
that horse swerved around on the track, 
jumped back over the fence and charged 
into Jim and his camera while the rest of 
us scattered. He went rolling across the 
turf, but before he went one flying hoof 
had ripped his arm and another had 
smashed his camera. Jim is back shooting 
the roundup again, but never takes his eye 
off a wild horse until it is caught. 

Bull-dogging is another rodeo perform- 
ance that is always good for plenty of 
action and in this case a long focus lens 
is imperative whether you are in the arena 
or out. Inside the arena, bull-dogging pic- 
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tures are always dangerous and there are 
several reasons for this, but the chief one 
is that there are three animals charging at 
you and it is anybody’s guess which way 
to run. The only successful bull-dogging 
shots are taken head-on, which means you 
are right in the path of the charge. The 
hazer on one flank of the steer and the 
cowboy on the other are intent on down- 
ing the creature in the shortest space of 
time and all the concern you will get from 
them is a curse if you are in their road, 
so the photographer must look out for 
himself. The charging steer does not care 
whether he runs you down or not, he is 
only trying to escape, so keep your wits 
about you, think fast and move fast. The 
telephoto will give you a few extra feet of 
grace. 

Stagecoach racing, popular at some 
rodeos, is always a picture and is easily 
accessible even from the stands. The best 
spot to shoot it is from the far end of the 
stretch, a slight angle to the stands or the 
arena makes no difference, as they are 
heading home. Then you have a head-on 
view and the sharp angle reduces the 
speed needed to catch the action. Even 
this can be dangerous if you stand too 
close to the track, though, as Jesse Sill, 
veteran newsreel cameraman, found out. 

Jesse’s adventure came several years ago 
before motion picture cameras were porta- 
ble as now. He had a heavy machine and 
tripod mounted at the track’s edge. He 
was cranking as the coaches thundered 
down the track. Suddenly, as they neared 
him, the two bumped, the near one swayed 
and capsized on Jesse and his camera. Had 
he had one of the modern hand cameras 
he might have gotten away, but there was 
nc portability to that model of his and 
he would not leave it behind. Jesse and 
his camera both were mashed beneath the 
coach. Jesse was taken to the hospital and 
his obituary was printed in the Portland 
newspapers ; but newsreel men are tougher 


‘ than that—he lived to shoot another day. 


Popular photographic subjects at the 


roundup are the Indians. Several thousand 


annually congregate at the show and set 
up an encampment on the fringe. Here 

















they live as their forefathers lived genera- 
tions ago (and as most of them still live) 
and this panorama is wide open to the 
lensman. 

The Indian has long been a recalcitrant 
camera subject and in his home villages 
is likely to be surly to boot. Usually it is 
necessary to get permission from the tribal 
fathers to take pictures. These are cen- 
sored and payment is demanded for 
posing. At the roundup, unless you ask 
them to pose specifically, you can shoot to 
your heart’s content. If you do ask one to 
pose, he probably will assess you a quarter, 
but there are plenty of pictures without 
that. 

Do not be surprised, though, if, when 
you draw a bead in your finder on some 
Indian buck, he draws a camera and re- 
turns your fire, for the Indians have be- 
come rabid lensmen too. I remember one 
experience in particular. 

I was standing in the Indian camp try- 
ing to maneuver a comely young squaw 
and her papoose into proper lighting to 
bring out the fine beadwork on her gar- 





ments when out of the corner of my eye 
I saw a chief approaching in full tribal 
regalia and obviously heading directly for 
me. 

“Ah,” I thought, “trouble,” and I 
hastened to get the picture before he could 
interfere. 

Instead the Indian walked up to me and 
waited patiently while I made another 
exposure. 

“How,” he said, as my shutter clicked. 

“How,” I answered him, wondering 
what he had up his sleeve ; then came the 
surprise. Pulling a Leica from beneath his 
trappings, he said : 

“What lens stop are you using?” 

“F8,” I told him. 

From this small beginning the chief 
moved into a serious discussion of diffi- 
culties he was having getting pictures. 
They were not clear and sharp like he 
wanted, he said, and wondered if I knew 
his trouble. 

As a matter of fact, after looking at a 
few of his prints I thought I did. In the 
intense day heat at Pendleton, there is 
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often a haze which rises up from the 
ground. At times it raises cain with your 
pictures. Since so many of the pictures 
are action, a heavy filter is impractical but 
I long ago started using an 0 filter and 
found, while it does not materially cut 
down the light, it does eliminate a lot of 
the trouble. I told the chief about this 
and the next time I saw him he was using 
an 0 filter and he has been one of my 
strong supporters in camp ever since. 


These Indians, incidentally, with their 
bronze skins and gayly colored costumes 
offer magnificent possibilities for color 
shots. At the last roundup, not a few 
camera addicts were clicking in koda- 
chrome with sometimes amazing results. 
In these cases, there is only one more word 
of advice and that is to watch that light 
even closer than ever. 


But whether you shoot in color or in 
black and white, whatever your photo- 
graphic tastes, the rodeo will give you pic- 
ture possibilities aplenty. The minicam, 
most convenient for most amateurs, and 


@ “It's the 
Chief's idea 
—a porta- 
ble rk- 


room.”’ 





them on time copy like rotogravure lay- 
outs, gives you a good many advantages. 
Remember that that tiny machine gives 
you great depth of focus, portability and 
fast sequence action and you will take 
home pictures that will make your friends 
exclaim : 

“Those are better than the pictures in 
the paper.” 

They probably will be, too. But remem- 
ber also to stay out of the arena when the 












many of the newspaper photographers use Brahmans are loose. 
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Woman Pictorialist 
(Continued from page 43) 


charcoal black F, and sticks to Tumagas 
for final prints, except occasionally 
Gevaert Gevaluxe for deep, dramatic 
tones. Whoever expects to explain Peggy 
Gold’s success with a great wealth of 
equipment and supplies will be mistaken. 
Pains and work she does use, but she in- 
sists still that simplicity is her object: 


‘Noon’ (Fig 5) was made at the foot of 
Wall street. “I’d gone to look for ships, 
but didn’t see any, and then I did see 
those clouds, and made the picture. But 
on the street, at the land end of the pier, 
there were people and automobiles, trucks. 
They were confusing. So on the transpar- 
ency I took them out, to make the pic- 
ture simpler. The man reading his news- 
paper saves the print from becoming just 
a postcard view. The picture was made 
on account of the clouds and these re- 
mained untouched. 


“I try not to do smart-alecky things in 
retouching. I got an abusive letter after 
an explanation of ‘Meditation’ was 
printed. It was photographed at the 
Cloisters, and I etched out a messenger 
boy who was sitting on a bench and made 
a woman in an ordinary dress, who had 
been sitting nearer, into a nun. The letter 
said that I shouldn’t have presumed to 
put a nun into the picture. But the week 
before I had seen two nuns there, and 
thought how much in place they looked. 
There had been such a crowd that I 
couldn’t take their picture then, but I 
remembered. I felt that a nun belonged 
there, and I therefore had the right to 
put her into the print.” 

Miss Gold develops her negatives in the 
tray, inspecting them as they come up. 
She has two trays of developer, one con- 
taining considerably more bromide. If a 
negative begins to come up too fast in the 
normal developer, she quickly switches it 
to the one containing the extra restraining 
agent. 

Once she spent an afternoon trying to 
photograph a swan in a pond. The swan 
was in the pond, but he wouldn’t swim 
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into the shadow where he belonged in the 
composition. He kept coming right to- 
ward the photographer or sailing off out 
of the field. So she took a picture of the 
pond, and one of the swan. In the dark- 
room, two prints were made on one piece 
of paper. She made a mask first, cut- 
ting out a piece of bristol board bigger 
than the print paper just the place where 
the swan should be. Then she exposed 
the picture of the pond, with that section 
hidden by the cut out piece. Next she put 
the big mask on the paper, and printed 
the swan on the part that had been hid- 
den before. Finally, she retouched just to 
hide the place where the two printings 
came together. 

“But I put the swan in the pond only 
because he really belonged there,” she 
said, and this is a good basic philosophy 
for success. 


How to Make Color Prints 
(Continued from page 19) 

divided into two general classifications. 
One printing process uses gelatin filled 
with colored pigments, and the other, 
gelatin which is colored in a dye bath. In 
the pigmented gelatin process, known gen- 
erally as carbon and carbro, three prints 
are made from the three negatives on 
special pigmented tissues. One tissue is 
red, one yellow, and one blue, and after 
the prints have been made upon them 
they are finally laid, one over the other, 
on a gelatin coated paper support. 

The dyed gelatin method: of making 
color prints can be divided into two differ- 
ent types. One process consists of ex- 
tremely thin sheets of gelatin upon which 
prints are made, bleached, dyed, and 
then laid, one over the other, on a final 
gelatin support. The other dye method 
is the wash off relief process. Prints are 
made on film, the gelatin is°swelled and 





the highlights are washed away. The film 


is then given a dye bath and then placed 
in contact with a final gelatin support. 
The dye transfers itself from the film to 
the final support. 

Each of these processes has its faults 
and virtues, but they have two features 
common to all of them. First, they re- 

















quire an exceptional amount of patience, 
and sometimes even this is of no avail. 
And second, when completed, they pro- 
duce nothing more than a glorified lith- 
ograph. After the tinsel of color pho- 
tography has worn off, these glorified lith- 
ographs will be taken down from the walls 
and either hidden in dark places, or rele- 
gated to the ash heap. 


Another great difficulty with color pho- 
tography has to do with the balancing of 
colors, for very seldom do we find a 
scene so perfectly lighted that all of the 
colors are recorded in their true shades. 
In making a color transparency, it is 
absolutely essential that the correct ex- 
posure be given. If you overexpose, there 
will be a predominance of yellows, orange, 
and red, while if you underexpose, there 
will be a predominance of blue and pur- 
ple. All colors do not have the same 
reflective power. Greens are much more 
difficult to record than reds and blues. 
Green does not reflect very much light. 
From this, you can see that the slightest 
inaccuracy in exposure might throw one 
of the colors out of balance with the 
others, and it will appear as an entirely 
different shade, and it will be off color. 
The color most likely to suffer through 
inaccuracy of exposure is green. On the 
other hand, if the greens are perfect there 
will usually be a correct balance in all of 
the other colors. 


Photolithographic establishments retain 
experts in the art of retouching and bal- 
ancing color separation plates. This fact 
accounts for the perfection of the com- 
mercial color photography as it appears 
in magazines and books. The amateur 
photographer will certainly experience 
great difficulty in attempting to effect 
such color balancing with the commercial 
printing processes available to him today. 
Some means of color balancing should 
be available because less than 2 per cent 
of all of the color separation negatives 
made will be absolutely perfect in every 
shade, and will render prints that are 
likewise perfect. Then, too, it should be 
possible to change the color balance in 
any way which might, in the worker’s 
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optical view 
$ 
Special... $22.50 | 
Mail orders promptly filled. Remit by Fe 
check, 1 or express order. F 
ait Cameras 8c Sold on ‘Money Back |; 
“Day Trial 
LIBERAL TRADE-IN ALLOWANCES. 


ABE COHEN'S EnSnanes. on 
142 Fulton St., New Y 
You may send me tree. aan ur your new 1939 Camera and 
Photo Supply Catalog. 





Ape CoHENS EXCHANGE 


he House of holog rabhuc lakes 


142 FULTOM STREET NEW YORK, N. Y. 


nA QUALITY ECONOMY SERVICE 
> tor PartrcularM I NICAMISTS 


be Ms 35mm. hy Bien, Cans 
pesat ~ a good frame, .--; 


tg MES reloaded 
"New EASTMAN PLus-x 
all for only Inca. .50—a Bey 
ry for 1 





handy mailers and folder 
ctures! DO IT TODAY! 
BS estroy, wisc. 





of ng better 
Box 62-m, SUPERL 











SPECIAL CELL OANE EVEL Ores TO PROTECT 


NEGATIV' 
Preserve protect ir valued cee in these NEGA- 
Goa ee Soe eb. “tiles em, “tkiesos 
wan size (each enve- 214x3\% size 
lope holds strip of 00 Svgnais aiae baci aie 
GP. Dade - one Ree. | ME. ooe'ettarne + < 
NATIONAL PHOTO LABS. +o alae 











LEICA and CONTAX USERS 


“Load Your Own” 
35mm Motion Picture Negative Tested and Guaranteed 


ree x «25 ft. for $1.00 SUPERIOR 
4c per additional foot.—Postpaid in U. S. 


CAMERA EQUIPMENT CO. ie seoodeay 
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opinion, enhance the be eniity of the final 
print. 


Color printing differs from black and 
white printing. In one, there is extreme 
latitude in exposure and development of 
the negative, and exposure and develop- 
ment of the print. Then, too, it is possi- 
ble in black and white photography to 
use paper of different contrasts in order to 
express an idea, or a mood. Color pho- 
tography, as it is offered to the amateur, 
has no such latitude. There is only one 
correct exposure for a color transparency 
or a set of tri-color separation negatives, 
and the printing processes themselves must 
be accurate within the same limits. Any 
inaccuracy in the printing process will 
likewise result in a change in the colors 
in the final print. 


Out of all of these facts comes a real- 
ization that any color process should be 
less difficult and at the same time should 
insure a much higher percentage of suc- 
cess than .the processes offered today. 
Second, the process should be inexpensive. 
After these two requirements, we cou'd 
list the balancing of colors and a certain 
amount of control as desirable features. 
And finally, the color print should not 
look like an old Chromo. 


Some fifteen years ago, I did consider- 
able experimentation on the bromoil 
transfer process, and for a period of two 
or three years all of my prints were in this 
medium. After bromoil transfer was mas- 
tered so that every matrix yielded a per- 
fect transfer, experiments were conducted 
with tri-colored transfer. There were no 
color films available for use with my first 
Leica, purchased in 1926, and all of the 
pictures were of still life subjects. They 
were made with three filters, one after the 
other, and the making of the negatives 
was quite an undertaking. You can read- 
ily imagine how much patience was need- 
ed. The large percentage of the tri-col- 
or negatives were useless because of 
movement of either the camera or the 
subject in one of the set. Color films 
eliminate completely the possibility of fail- 
ure from this cause, and what is more 








important, these films allow you to photo- 
graph practically all types of subjects at a 
reasonably fast exposure. 


After considerable work with three- 
color transfer, a fourth color was added. 
The fourth color negative was made 
through a medium yellow filter and was 
printed with gray ink. The addition of 
this fourth color added life and strength 
to the final print, a feature lacking in 
most of the color prints made by ama- 
teurs today. These four color transfers 
were beautiful. They were delicate and 
had the appearance of a very finely ex- 
ecuted water color, or a colored etching. 
They were transferred to fine handmade 
papers, and there was nothing about them 
which even suggested photography, ex- 
cept an absolutely perfect drawing of 
the subjects. 


The introduction of color films such as 
Kodachrome and Dufaycolor, rekindled 
my interest in color printing. This inter- 
est has resulted in what is to be known 
as the Champlin-color Process which will 
be .described in detail in the succeeding 
issues of MINICAM. 


The cost of color photography will be 
reduced by this process to approximately 
50 cents for a half dozen 4x5 enlarge- 
ments from one color transparency. In 
addition to this low cost, there will be the 
added advantage of greater simplicity, as- 
surance of a high percentage of success- 
ful prints and complete control of tonal 
values. 


Article 2 of this series will appear next 
month and describe “How to Make 
Separation Negatives.” Article 3 will deal 
with the problems of inking and control 
and Article 4 will cover commercial usage 
of this process. 




















TOP RATING! 


The top ratings which Abd 
nation’s leadi neer 
re ay tl juide in synchronizer buying. 


y Flashguns at a 
why. a com, ung them it is the preferred 
jtofla: instrument of discriminating uy 
‘mF uns — at $20. Super tkonta 8; Leica; 
Contaxes; tina § and Weitini. (See illus- 
tration above with Super tkonta 8.) Lest $24.75 for old 
a leifiexes; tkoflexes ti and ttf; Pilaubel Ma- 
J 


Press Including” fist at $2 18.75 for any size of 
incl uae 2M A ey $20- > for LUnhof, 
9xi2 folding cameras including. iw in- 
gialiation). 


‘ocal Plane jeqheune list at 4 for Graph 
A (List Price fi si x4 Or 


ABBE 





Made in U. S. A. by 


CORPORATION 





305 East 45th St., N.Y. City 













Tic ROLL EIFLEX, P3.S.....---20+ $ 87.50 


@ SUPER IKONTA F2.8, 1939 Model..... 97.50 

Ax ttt as Bence sereeseeresecs 167.50 
@ LEICA 1939 jel, 2. LenB... .. 1. eee eene 117.50 
@ KINE-EXACTA CHROME F2.8 Lens.......--- 107.50 
@ ROLLEICORD tA, FR.S Lems.....----+eees $2.50 


New and used CAMERA BARGAINS on hand at al! times. 
WRITE US YOUR NEEDS! 
TOWER PHOTO SHOP, Dept. M-4, 24 W. 





43rd St., N.Y.C. 









AND PHOTOGRAPHIC EQUIPMENT 


INTERNATIONAL RESEARCH CORPORATION 
235 FOURTH STREET > ANN ARBOR, MICH. 

















HERE'S HOW 


YOU CAN LEARN MORE ABOUT 
PHOTOGRAPHY | 


Books and_ magazine areicton on hund 
subjects. Write wr ge ee ee ie - —— 


PHOTO LIBRARY « CINCINNATI, OHIO 














PERFECT 
ENLARGER 
$9.85 


Try it for ten days FREE! 


It ay everythi you want in a 
peo enlarger ei | very fast ANA- 
TIGMAT Ye-inch lens; negative 
owiet: 2 masked easel; diaphragm; 


Sent’ fox, FREE CIRCULAR. 
$9.85 delivered. 
PERFECT 
ENLARGER CO. 
333 Fourth 1 ln ae a OE 
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CHAMPLIN FORMULA 16 MEANS 
BRILLIANT TONE QUALITY 


@ Champlin Formula 16 is compounded to produce 
constant tone quality over wide latitudes of ex- 
posure and developing times. Rich tonal range, 
depth, lustrous blacks, and delicate shadow detail 
insured in every negative. 


“The Standard by which others are judged.” 






At Your Dealer’s: 


Champlin Salon Paper 
Developer, Sodium 
Sulphite, Chlorhydro- 
quinone, Tironamin C, 
Acid Hardener, Film 
Cleanser, Dryer and 
Cement. 


rousUEWELOPED FREE 


Pay only for what you get! Maximum Charge 
$1.00—we charge you only at the rate of 4 cents 
per print. We refund on any or all that are not 
printable. This includes enlarging all to size 314x5. 
High Class Work Guaranteed. One Day Service. 
SAVE MONEY. Send roll and $1.00 today. 


MINIPIX LABORATORIES 
100 North LaSalle St., Dept. 34, Chicago, Ill. 
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New Photoflood 


THIS NEW self-reflecting photoflood lamp, a compact 
bell-shaped unit, consuming watts, is called G. E. 
MAZDA Reflector Photoflood Lamp No. R2. It may 
be used on ordina 
lighting circuits (105-1 
volts). 

The No. R2 uses a 
new high-efficiency fila- 
ment and a special alu- 
minum surface hermet- 
ically sealed within the 


Despite the new 
lamp’s compact  size— 
maximum all-over length, 
6% inches; greatest 
width, 5 inches—it pro- 
duces smooth illumina- 
tion over a spread of 
approximately sixty de- , 
grees. Color quality of the light is similar to that of 
the standard watt Photoflood No. 2. 





How to Enlarge 


AN INTERESTING booklet on Eoleegivs entitled 
“THE REAL FUN OF PHOTOGRAPHY”, by A. J. 
Lockrey, has been issued by the Federal Stamping 
and ngineering Corporation, 25 Lafayette Street, 
Brooklyn, New York, for free distribution. It is pro- 
fusely illustrated and offers much valuable information 
to the amateur who wants to do his own enlarging. A 
copy will be sent free for the asking. 


Film Tells How to Take Indoor Pictures 


SURE-FIRE TIPS on how any camera can fan 
“shoot” pictures indoors have been incorporated in a 
25-minute talking slide film produced recently by G. 
E.’s incandescent lamp department. 

Entitled “Pictures Indoors with G. E. Mazda Photo- 
lamps,” the new film covers the fundamentals of in- 
door photolamp photography, in non-technical terms. 





Illustrating ‘“‘how to’? methods are this comely 
French doll and toy-size photo paraphernalia. This set- 
up from the slide-film deals with the advantage of 
using two lights each at a 45-degree angle. It shows 
how desirable photographic lighting values — be 
obtained even in a small room. A diffusing cloth hangs 
over one of the reflectors. In effect, it moves this 
lighting unit back to a considerable distance from the 
subject. Result: a pleasing roundness to the subject’s 
features, interesting high lights and freedom from 
double shadows. 

© presentation includes numerous examples of in- 
teresting pictures taken under various lighting set-ups. 

Any group that wants a copy may have one by 
mailing its west direct to Incandescent Lamp 

rtment (166} of General Electric Company, Nela 
ark, Cleveland, Ohio. By agreeing merely to pay for 
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transportation charges and to return film and records 
promptiy, the new photolam ~ Thee will be aaer th by 
the nearest division sales o of the Com 

division will also supply the borrower wi a 
describing how e operate the film, where operatin 
equipment may tained, and with a summary o' 
material in the fin. 


P. & H. Process 

IN DEVELOPING by the P&H process, the negative 
is submerged in a developer solution of the correct 
—— and ingredients for a time only neces- 
sary for the emulsion to become saturated, after which 
it is placed, emulsion down, on a smooth chemically 
inactive surface, sealing both the emulsion and solution 
from oxidization. 

he development takes place with the negative on 
this surface, having been placed in the velopin 
solution only for the pu of saturating the emul- 
sion. The negative may Te on bmerged in the solution 
at a temperature at 65 to 70°F. for a period of from 
30 to 60. seconds, which is sufficient time for the emul- 
sion to become saturated and the developing action 
will have hardly started. 

The film may be left for one or several hours with- 
out danger of over-development. The developer solution 
is sealed into the emulsion and obviously the high- 
light portions of the negative will soon exhaust the 
solution in that rtion of the emulsion and develop- 
ment will stop. Theref fore by controlling the strength 
of the solution it is possible to control the density 
of the high-lights. The development of the shadow 
detail or lower-ex d areas of the negative will con- 
tinue either until the solution within the emulsion 
is exhausted or becomes inactive with bromine thrown 
off by reaction. 








The illustrations show ng alter developing the 
ne remtd in D-7 and with the P & H 

Houston Company O,, 6646 Santa Monica 
Blvd. Hollywood, announce that A ar 7 for roll 


and cut film processing by the P. method now is 


available. 


Scavera “prrrrsente 


SCAVERA PHOTO Laboratory has moved to new 
and larger quarters at 580 Ffth Avenue, New York City. 





EDWAL ACID FIX 


The oP ov one, © Sat Se N 
NOMICALLY with Edwal Acid pie | CW 


It is supplied in powder 


is jlable in 3 ient 
Sao trate ais SIZES 
REDUCED PRICES: 1 pint 10c, 
quart 16c and half gallon 25c. No 
or 


not leave any deposit even when 

used with developers Tang ~ yh tri- 

sodium pho<phate. 

oe a Write for new Bulletin "No. 
ng Edwal Acid Fix and 

other Edwal Photographic Chem- 

als. 


THE EDWAL LABORATORIES, INC. 


Dept. 4M, 732 Federal St., Chicago, Ill. 


Solve Your Print Drying Problem 


mina SPEEDO 51485 


POST PAID 


AT LAST—A 15 minute photographic 
Print Dryer that dries FIVE SQUARE FEET 
of prints FLAT AND SMOOTH—any size 
—from the smallest to 11” x 14”. Its large 
capacity and = drying features make 
the a dark room necessity. Over- 
all size of the dryer, 11"xl1"xI5”. Oper- 
ates on 110v., 60 cyc., A.C. current. The 
SPEEDO* is sold directly to you from the 
manufacturer. Send money order NOW 
or order C. O. D. on an absolute 10-day 
money-back guarantee. For further infor- 
mation about the SPEEDO write for FREE 
folder giving complete details. Dept. M-4, 
Fountain Square Bldg. 


CINCINNATI, O 
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AT'S the amazing output of a No. 1 size 
aaa Picture Flood Lamp! No wor- 
camera owners r it. 

GUARANTEED 5-Hour ot life of constant 
Sea power! 10 and 15-hour lamps also avail- 


Buy from y or write a liter- 
ature on = WONDERLITE Tae a Flood, 
Filter Flood and Enlarging Lamps. Do fe Now! 


WONDERLITE COMPANY 


14-M Northfield Avenue, West Orange, New Jersey 


Optochrom 
Filters 














Made with 
the same 


precision as A wide variety 





a fine lens. of colors and 

No gelatin. shades to meet 
every need. 

OPTOCHROM Filters are opticall wowed ene — 

t vei yellow (0 and 3), 


rgrennag? Boe ay in four shades o' 
in two shades of green (I and 2), a blue and a : red ultra- 
vom and graduated. A few of the most popuie sizes 


re listed below. Descriptive circular list full line 
cone upon request. 
Haw gi ‘wlth bake lite in cardboard box with instruction 
let. In adjustable holders to nt lenses of following (mm.) 
ps 


19-21 22-24 25-28 29-33 34-38 39-43 
Yellow, Universal, Re 
or Blue Filters.. «$2.18 $2.40 $2.40 $2.75 $3.00 $3.50 
U. V. or Reform.... 2.7: 3.00 3.00 3.50 4.25 


ssw Fce Optochrom Filters, in bakelite cases: 
. Universal Ultra-Violet and 
r BI Graduated 


BURLEIGH 1} .te]e) f° 


INCORPORATED 


127 WEST RS aka NEW YORK 


au L 1rems ov. Ss a. PERFECT 
Liberal Trade-in Allowance 
FREE CONFIDENTIAL puLearin oconre 


CAMERA EXCHANGE 
JOCHAMBERS sto NYC] 
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Revised Film Table 


THE BOOKLET “Practical Speeds of Films and 
Plates,” has just been issued in a revised edition in- 
cluding the newer emulsions. Below is the first page, 
showing the listing for Agfa films. 


PRACTICAL SPEED VALUES 
in American Scheiner Numbers 
AGFA ANSCO CORP. 





Day Tung- 
Cine Films (8mm.) light sten 
Filmopan Revers ‘fg 18 
Keystone Pan Revers 19 18 
Cine Films (16mm.) 
F.G. Plenachrome Revers 20 18 
F.G. Superpan Revers 23 22 
em ag sega is HY 
ee ly Shes sicsuvwiny os ales 
n Revers ........ ; osisialeoins <a ae 20 
cine ilms (35mm.) 

.G. Plenachrome ; ae 18 
Fis RES Sie ee 23 22 
Positive (Memo) So Ee ae ye 
me i ae (oe 24 

SES 28 
on er (35mm. ) for Miniature Cameras 
Plenachrome....... 24 21 
F.G. Superpan Revers ................ Ss 2 
ES aS ees 24 23 
Superpan Su ga 26 24 
Ultra-Speed 29 27 
Roll Film and Film Pack 
Finopan : 23 22 
Plenachrome .. 24 21 
Standard 23 18 
Super-Plenachrome 24 22 
Superpan 24 23 
Superpan Press 28 
Cut Films 
Commercial Anti Halo 20 15 
Commercial Ortho .. 21 19 
Commercial Panchro 22 21 
Isopan New Type ...... 25 24 
Portrait 20 17 
Super Plenachrome Press 26 24 
Superpan Portrait ..... 24 23 
Superpan Press ; 29 28 
Supersensitive Panchro .. 24 23 
Supersensitive Plenachrome 23 21 
Triple S Panchro 28 27 
* TUNGSTEN includes Mazda and Photoflood. 


The tables have been compiled by Joseph M. Bin 
F.R.P.S. Copies of the booklet are available for Oe 
from Photo Utilities, Inc., 10 West 33rd Street, New 
York City. 





Ideal Enlarger 


THE FAMOUS Ideal miniature enlarger, companion 
to the larger Super-Multifax and Laborant machines, 2 
now adaptable to four negative sizes, according 
Chess-United Company, American importers of ae 
Czecho-Slovakian units. 

The _bakelite negative carrier which found favor in 
the 35mm size, now comes in sizes to take the 
Bantam negative, ' vest pocket, and 4x4 cm sizes. 
Further information may obtained from your local 
dealer or ee eg Co., Emmet Building, Madison 
Ave. at 29th St., N. Y. City. 


Hyp-O-Rid 


WITH. “HYP-O-RID,” negatives can be completely 
washed in a few minutes. Enough to clear hundreds 
of prints and films costs 35c at og dealer or direct 
from Lynhoff Laboratories, Rochester, N. Y. 
Leica Exhibit 

The Universal Camera Exhibit, where photographers 
will have an opportunity to photograph insects, make 
pictures penn 4 a microscope, see stereoscopic pictures 
projected, examine many of the items in the 
completet Leica line is being sent from city to city 
by its sponsors, E. Leitz, Inc. This exhibit maey 
unique set-ups of Leica’ equipment arranged so 
visitors, with their own Leica cameras, may use - 
apparatus. Anttn F. Bauman will be in charge of this 
unique photographic show, and he will give advice and 
hints on making specialized photographs to photographers 
who attend this exhibit. 

For dates, see the table of “Salons to See” on 
page 86. 
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Agfa Film Booklet 


A BOOKLET for users of 35 mm. miniature cameras 
has just been pulished by Agfa Ansco Corp., titled 
“Selecting Your Miniature-Camera Film.” 

Explaining in detail the differences between the six 
Agfa films, and the types of subject matter for which 
each is best suited, the booklet gives practical informa- 
tion on such subjects as speed, color sensitivity, con- 
trast, grain size, and lativude of each film. 

Copies of “Selecting Your Miniature-Camera Film” 
are available on written request to Agfa Ansco Cor- 
poration, Binghamton, N. Y. 


Ferrotype Cleaner 


A SPECIAL chrome and ferro’ 
raphic uses is offered The Kingsley Manufacturing 
Cane, 42 Liepenard St., New York City. The new 
cleaner removes grease, dirt, finger marks, etc. The 
squeegee cleaner can be used on any style ferrotype 
tin or chrome plate. 


cleaner for photo- 





New Argus Service 


THE INTERNATIONAL Research Corp., manufac- 
turers of miniature camera equipment, an- 
nounces that Karl A. Barleben, F.R.P.S., who will 
serve as Educational Director, recently been in- 
augurated to offer new services and aids to Argus 
users. 

Owners of Argus Cameras or accessories are invited 
to write to Mr. Barleben on any photographic prob- 
lems, or for advice concerning the innumerable pho- 
tographic possibilities of Argus Cameras. is service 
is free of charge and is offered solely in the spirit of 
cooperation in aiding all owners of Argus equipment 
to secure the maximum enjoyment and versitality from 
their cameras. 

Photographic dealers are invited to get in touch with 
the Educational Department for information concern- 
ing dates for personal appearance lectures illustrated by 
prints and lantern slides. 

The Educational Department of the INTERNA- 
TIONAL RESEARCH CORPORATION is located at 
factory headquarters in Ann Arbor, Michigan. 


Enlarger for 35 mm. to 244”x3%” 


THE NEW Model C for film up to 244"x34” 
is especially built for the photographer who works in 
more than one miniature film size. Interchangeable 
dust-free negative carrier, dou cond blie 

and lens boards permit 


easy, rapid change-over 
from one film ize to 
another. 

The four foot steel 
OF permits 8% times 
AF enlargement for 

a”x3'/," — negatives, 
te or 35 mm. double 
frame. A 75 watt 110 
volt G.E. projection bulb 
and highly efficient dou- 
ble condenser system 
permits short exposures 
on slower enlarging pa- 

rs. An exclusive Dyna- 
ermal ventilatin: - 
tem, together wi e 
heavy bakelite lamp- 
house, keeps negative 





tive car- 
riers are available in a 
variety of sizes; glass 
holders may also 
tained. ere’s a long 
focusing lever for speedy, 
accurate focusing. 

Simmpn lenses and 
Bausch and Lomb Tess- 
ers are available. The 
Qmers is priced at 
$97.50. i 


This includes de- 

tachable lens board, without lens. 
For full descriptive information on the new Model 
write: Simmon Bros., 37-06 Thirty-sixth St., 
Long Island City, N. Y. 








ViCcTuR No. 250 
Amateur No. 2 
lamp-on Unit with 
SU =. 
swivel spr’ clamp, 
10-f ni cord 
and plug. $2.50. For 
No. 2 Fi bulbs. 


James H. Smith & Sons, Corp. 









ERIOUS drama enthralled this 

quartette as the shutter clip- 
ped 1/10 second out of eternity. 
An f/8 aperture was sufficient 
with a VICTOR Amateur No. 2 
Clamp-on Unit six feet from sub- 
jects at each side of camera. You 
can do as well if you use No. 2 
VICTOR Lights. Any camera 
store can supply you. Write for 
free folder showing entire line of 
clamp-on, stand and table models. 


foot rubber 


439 
Sf) / ~ 
Cd tetcyreewtea Colfax St., 











CENTER in a JIFFY! 


With the New Henry Herbert 


MOUNT-O-GRAPH 


**Centers Pictures to 
Hairline Accuracy" 






























$3.75 


Just follow these 
easy, simple steps 


1. Slip mount into center clip. 
2. Adjust uprights to size of print. 
3. Place the print in position. 


Made of metal, and worked like a T-square. the 
MOUNT-O-GRAPH helps you solve the problems 
of centering your pictures. See it at your dealer, 
or write for the new booklet, " Tecant My 
Ruler and Pencil for a MOUNT-O-GRAPH." 


Made in the U.S. A. 





HE 


NRY HERBERT 
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enn pe en EEE RR ERR RR Rn nn RE nnn ent 
SSseeeeeeeeseeeeeeeeeeeeeeurur 


: Your Next Camera 
IS IN THIS 
Spring Shower of Bargains 


Leica G, 8 F:2, 
Contax II, Sonnar TiS. coavenly 400m... 
Sonnar F: 











35mm. 





eee ereresececeseeeeeesessees 57.50 
Leitz Focomat II, auto ete nemiives to 
214x314. 9.5 cm., F:4 Elmar lens........ 169.50 
or Omega B Re, peal went to 0 





Super 

11x14 Enlarging Easel .....5..020eeeeeees 
Bolex, Leitz Hektor F:1.4 lens............. 
Cine Kodak Magazine Camera, F:1.9 lens. .... 
Cine Kodak K with case, F:1.9 lens 
Cine Kodak Model 60 8mm., F:1.9.......... 
8mm. Keystone Projector 500 Watt 39. 
B&H Model JJ Projector, 750 Watt, F:1.6 lens 149.50 
= Model G Kodascope, 750 Watt, F:1.6 













Fie the tibatcevbakghuihithic + 4 5 csi «s 87.95 
Ampro Model NC, F:1.6, convertible to sound, 210.80 
Ampro Model KS, 750 Watt, F:1.6 lens...... 98.00 


. BARGAIN OFFERINGS, WHILE 

USED, ARE EQUAL TO NEW. AND ARE 

SOLD UNDER OUR 10-DAY TRIAL 
MONEY BACK GUARANTEE. 


Authorized Dealers for All Leading 
Mfrs. of Photographic Equipment 


Won Eien ee ltt Tage 


HABER & FINK INC, 
16 WARREN ST.,.NEW YORK 
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PASSA SAAS AS aaa 














CAMERA ROLL DEVELOPED 


and 2 glossy prints of each exposure............... 
35mm Fine Grain developing and 36 34x4% glossy 


GUPTNUUNIED 0.6 Sow iga Ube wbbe ees ccccescsccececes $1.25 
35mm 36 exp. Fasvnas, ax reloaded cartridge..... 50c 
25 ft., 90c; 100 ft., $2.75. 
35 mm 4 frame ties ainsivees chide Rati amen a 50c per 100 


PHOTOLAB sox ss, DEPT. M, CHICAGO 





35 mm FILM 
FILE SYSTEM 


—= Instructions and samples 
for 60 exposures, 15c. 


No Limit to Capacity 
K. L. SPRING 
LEBANON, N.H 















F-R DEVELOPING TANKS 





P-R a ga = me Roll 1 ye 3 Tank 
nie Bon PYUGD. cclscceedvced $3.29 P.P 

F-R Katana ble Reel Tank 

Reg. Price $6.95. Our Price............. $3.99 P.P. 
f-R 35 MM Developing Tan 

Reg. ice $3.05. Our Price............+. $2.19 P.P. 
f-R Complete Ai oe loping Kit an00e? 
P-R 35 MM joping it 

Reg. Price $6.95. PICO. ccc ceececes $4.89 P.P. 


Wriie for Bargain Catalog 
Cavalier Camera Company, 1822 Center Ave., Pittsburgh, 


S-ACCESSORIES 
NEWSUSED <¢ BARGAIN PRICES « 


i'iAtL ! 
used CAM- 
ERAS ged Take advan- 


wants today. Hun- 
dreds of Teme i in ite aie 
EXCHANGE ORIGINATORS SINCE seee 


CHANGE 





off on 
IP 
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Super Tri-Reflex 


ac NEW bow riced re- 
a e Irwin 
ld ri-Reflex camera. 
With 4.5 lens, shutter 
speeds from 1/25 to 1/200, 
time and bulb, it: lists at 
$19.95. i same camera 
with BS lens is $25.00. / 
Size 127 film is used, | 
16 pictures being taken 
on each roll. The nega- 
tive size is the a ro 








half Vest Pocket, 144x1% 
inches. ms, of ibe am 
era is ~*~ 
inches. A 35-inch Ate 
der strap is included and 
a tri socket. 

For literature, address 
Irwin Co Corp., 27 West 20th 

» New York —— 
Enlarger-Projector 


THE NEW Sparks Enlarger-Projector is a combina- 
tion enlarger and slide projector. 

It also is especially adapted for making color separa- 
ments from 35 mm. Kodachrome and 
Dufaycolor. built-in filter carrier provides for the 
insertion of filters between the light source and_ the 
color transparency. This provi much more satisfac- 
tory results than placing filters over the lens of the 
enlarger. 

In use as a ogee 8, 16, 35 mm. or vest pocket 
size slides may be Sa ‘either in strip form or 
the standard 2”x2” glass slides. 

The new style metal film carrier makes it possible to 
change frames without removing film carrier. The 
film slides in a groove; glass plates and dust are elim- 
inated. It is scratch proo' 

Accessories make possible microphotography and copy- 


tions or enlai 


ing. The Sparks Enlarger-Projector, with /3.5, two- 
inch focal length lens is $68 With accessories for 
Mergon en- 


making color prints, the price is $85. 
larging lamp Rold light) unit is $15. A circular de- 
scribing it is available from Hollywood Photo ed 
oe unde 5855 Hollywood Boulevard, Hollywood, 

ornia 


F-R Vaporator 


Vaporating is the process of treating negatives to make 
them impervious to change and damage. 

Only one treatment is necessary for the life of the 
film. To vaporate—films are simply put into the F-R 
VAPORATOR; chemicals are inserted with a dropper 
and after a few minutes the films are completely 
vaporated—protected forever. Cost is negligible. 


Viewing Filter 


THE FEDERAL Engineering Company, 721 ewe 
way, New York City, announces its newest produc 
the Fedco Viewing Filter. Made of cobalt blue ~ om 
it affords the photographer an ideal check for his con- 
trasts. Comes in convenient case and retails for $1.00. 
Write for further information. 


Instruction Film 


A SERIES of talking slide films on various photographic 
wens will be available to all organizations interested 
tography, without except for shipping. 

e series covers many subjects, with emphasis on 
how to use, the camera, accessories and equipment. The 
first film, ‘‘For Better Pictures,” is now ready for dis- 
tribution. Sponsored by General Electric Company, it 
is based on the subject of “How to use a light meter.” 
Other films in the series will be announced as they 
are ready for release. 

talking slidefilm unit consists of approximately 
seventy still pictures = s strip a 35 mm. film and 
accompanying music, dialogue, explanatory voice, etc., 
on an electrical i Each is fifteen minutes 
in length. The pictures are of single-frame size and 


are wn on a screen, or wall, by any standard slide 
film projector. For details as to how these films asl 
be obtained, where camera 


clubs and other 
etc., write Brobuck Film Se 


loan . ‘ 
Brea Wake: Delve, Chicage tl nee. 














Kalart Fits Kodak 35’s 


THE NEW Kodak ‘“35’s,” can be chronized with 
the Kalart Micromatic Speed Flash. is new line of 
Kodak cameras fitted with Kodamatic or Diomatic 
shutters takes the regular Com Rapid Micromatic 
Speed Flash which attaches with a Kodamatic fitting. 

For more information, write the Kalart Company, 9 5 
Broadway, N. Y. C. 


New Argus Enlarger 


THE NEW Pca pal enlarger is the latest addition 
to the Argus line of cameras and ‘3 mm. equipment. 
The new enlarger sells » ¥ the $50 price ra nge. 

A unique hoenge of the “‘Argostat” is the focusing 
disc at base of the upright column. ‘A vernier-drive 
mechanism makes it possi- 
ble to attain critical focus 
of the objective lens in this 
manner instead of turning 

lens mount itself. While 
the lamphouse and lens are 
moved up and down on the 
column for general focus 
critical focus is attained 
with the remote-control disc. 

Reflected light, rather 
and direct light, is em- 
fhe to obtam maximum 

t-field illumination. The 

watt projection lamp, 
onde in the arm of t e 
upper element, is reflected 
from a mirror which is 
placed at th « oo <4 
to carry the igh t thr 
the negative and by 
jective lens. 

The f= yy is designed to employ the Model C 
or C2 Argus /3.5 camera lenses as jective lens. . 
Other 50 mm. camera lenses may be used with adapters. 
In woe a oy —y f3.5 Cintar lens, the 
same as in Argus C and C2 cameras, is available. 

Th B albe oy to — on the base and 
to Ilxl4 on the Argus M Easel. The Micro- 

in Easel, recently announ aid to enlarger focusing, 
is especially adapted for use with the “‘Argostat,”’ be- 
cause of the extremely sensitive focusing acilities of 
=o ne ” The icrograin Focusing Easel, with 

o: gainetectee of the negative is observed in 
pes sien a 150 times _magnification, is said to per- 
mit ‘dodging the grain” in making en ments. 








Two New Superflash Bulbs 


THE NEW No. 2A Superflash now enables the 
im a 4 — ae bie “tor a 4x5” : eh ees ne 
ra! an raphic for “‘freezing’’ speed 
action at fiobod of a second k rs 
now using the new No. 4x5” focal 
plane Speed Graphic are securing perfect negatives 
with completely uniform over-all density at 

at 1/1000th, 1/860th and 1/680th of a second, with 
stops Tee i from f4.5 to fll, and distances. from 
4 to 45 t meoors and at night outdoors e extra 
long flash makes this possible. The 
‘plateau “tl yt. peak light from this new size 
lasts a full 1/16th of a second, while most  d — high 
light output of 75,000 lumen seconds is usab! > 
light illumination ‘spreads over practically - entire 
duration of the flash. 

No. 3A Superflash is a ay “commercial size”’ 
Wabash recommends it especially for high-speed action 
shots of press and sports photography at night, riot 

and scenes, construction scenes, and for all 
action shots requiring — ae f synchron- 
izing at high shutter —_ it is 

ect for color work since og, Lone, color quality 

ings filter factors to a —" 

Write Wabash Superflash Co., 335 Carroll St., Brook- 
lyn, N. Y., for a free circular describing Superflash 

ps. 


Burke and James, Inc. 


Tey NEW * be ee of fe 
nc., is meted in a few days 
copy, weite Burke and james, Inc., 225 Weer 
Street, ‘Chicago. Illinois. 












CAMERA EQUIPMENT CASES 


Camera Owners, carry your 
extra Lenses, Filters, Range 
Finder, etc., in ONE CASE, 
built especially for Your 
equipment. Send list of 
items to be carried and we 
will send you a sample of 
the materials and prices. 
Salon Print cases carried 
in stock. 


AMERICAN TRUNK AND CASE CO. 
Inc. 1906 
DEPT. M, 





20 S. WELLS ST. CHICAGO 








WORTHY OF A FAMOUS NAME 


PLAN-PRIMAR 


By Curt Bentzin 


‘ocket Size Filmpack, Plates, Cut Film 
sia Light ve @ Micrometer Lens Control 
° 6.5 x9 cm. Pictures @ Built-in Self-t'mer 

Shutter—1/250 @ Br lliant Finder 
$ 2 Double-Extension Models @ | 
With 10.5 cm. Meyer Trioplan f/4.5 Sgl. Ext. $38.50 
With 10 em. Meyer Trioplan f/3.8 Dbi. Ext. $47.50 
With Zeiss Tessar f/4.5 Double Extension. . . . $54.50 


MIMOSA AMERICAN CORP. 


485 Fifth Avenue, New York City 


PRINT DRVER 85 — 


AUTOMATIC THERMOSTAT CONTROL 


oe a 


E the oad all neleetc 
1658-A BROADWAY. Ut. Y. 

















— dryer, He ad 


a 
crea, 10 15 5, takes matte 


or 

or sony pits, contort Has 

automatic thermostat 
control — dries prints in 

jiffy. Fully guaranteed. 

See it at your deoler 
or order direct from us. 


KEY PRODUCTS «+ 























 Tameae suepiv co 





ALMAMBRA, CALIFOR MIA 





BRIGHT LIGHT DEVELOPMENT 


Negatives Use “‘DESENSIT” 











-At your DEAL 


HYP-O-R ID 


Laboratories, Box 442-M, 


—- nt NON-STAINING Ls gee? DESENSITIZER. Per 


on be used with any deve 
size, 50c (slightly higher in e West). 


BE SAFE—Completely re: vnro from 
Papers in lew ininutes with ih HYPO-O-RID. anT 
ERS or send his name with your ams” 


in a bright light. 
regular 


ms 
Trial size, 25c; 


hundreds of ry 


Rochester, N. Y. 










HANNELLY, 





New DIAMOND DEE 
MONOCULAR VIEWER 


fhe tip ¢ == og | Camera 
Stereos — 
Senscutes.). 


for 35 mm. films or slides. 


$1.00 PREPAID 


our Stereo 
two 


Owners—Get 
view them with 


For ART STUDENTS 


35 MM FILMS 


roll fine 


FINE GRAIN Pere george 


grain de 
proximate! Me sy, 4) “ches om 4 
bogs esi \ Sil Roar fie ." 
quali —com te ice on 
aon Send far trot gral 4 


MINICAM PHOTO LABS, g 5 Se Wis. 
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Hand Colored Miniatures 


A Bi 4"x44" hand colored pone A on oreclais in 
a gold finish metal frame is made for $3.95 ane 
Crist Miniature of 150 Nassau Street, New Yor? ity. 





Falcon “Press Flash” 


ena = 





THE FALCO 
“PRESS-FLASH” 
camera, made by Utili- 
ty Mfg. Co., Inc., 
has a built in flash 
synchronizer. A single 
button operates the § 
flash synchronizer as 
well as snapping the | 
picture. The self-light- | 
ing feature may be 
switched off at any 
time, so that the | 
camera operates in 
the ordinary way. Uses | 
standard 8-picture roll | 
films. Picture size | 
21%4"x3%4". Price, $5.95 
with 4 extra Super- | 
flash bulbs and Pen- 
lite style 2-cell bat- 
tery. 





Print Dryer 


FOR AMATEURS and small commercial studios the 
General Devices Corporation, Fountain Square Bldg., 
Cincinnati, L song Foy we neopee a new and compact 
forced-air print ints come out ee bai 4 
flat and smooth = "15 minutes. The P mac 
large FIVE pean FOOT drying capacit ag Ae will 
paceman all size prints up to and including 11”x14” 
in size. This dryer accomodates all types of enlargin 
or contact papers. It operates on 115v., 60 cyc., A. 
current using 330 watts. Overall size is 1 x11"x15” 
and weight less than 12 pounds. East of the Rocky 
Moantains it is $14.85, post-paid. 


Booklet Describes Stereo Projection 


WITH THE STEREOLY Polaroid system of three 
dimensional projection, color or black and white pic- 
tures may seen on the screen in all their beauty 
of spaciousness and depth. 


All who are interested in stereoscopic photograph 
should be conversant with the “Stereoly Polaroid Systers 
? Three Dimensional ht sega and a request to 

Leitz, Inc., 730 Fifth Ave., New York, N. Y., for 
Esker No. 1371 will bring a free copy. 








@ “That was my last film—but don’t tell her!” 








OQ wmseseseege 


=a =. ={_ == me 


~—_, See. 


mae oa 


Cini tie 








Complete Filter Set 


THE HARRISON exposure balanced filter-set for 
panchromatic film consists of eight filters, the equivalent 
of Aero 1, Aero 2, G, %423A, %223A, 23A, 56 and 


1, as far as correction is concerned, but as far as 


poe 











transmission is concerned, they have been balanced so 
that the transmission of the eight filters is all the 
same, consequently it is only necessary to allow two 


stops for any one of the eight filters on panchromatic 


Im. 
Distributors are Harrison & Harrison, Hollywood, 


California. 


New Spanish War Film Release 


“THE WILL OF A PEOPLE,” latest and most 
complete film record of the war in Spain is an- 
nounced for release by Garrison Film Inc., 1 
Broadway, New York City. Produced in Catalonia 
and in the nine inces of Central Spain, the film 
is an historically important film document of the un- 
fortunate conflict between the people of the Republic 
of Spain and the Insurgent Fascists and Moors. Addi- 
tional historical scenes were obtained from the Gov- 
eriment’s film archives. The editing was completed 
in America by Louis Frank, producer. The _ English 
narrative is spoken by John S. Martin. ““THE LL 
OF A PEOPLE” is é reels (55 minutes) and is avail- 
ate e 35mm and 16mm soundfilm for both rental 
and sale. 


Two New Buyer’s Guides 


Developing Tanks, Developing Kits, Prepared 
Developets and Fixing solutions are listed in 
the “Buyer's Guide” reprinted for Minicam 
readers. The chief characteristics of each item, 
including prices and manufacturer's name and 
address are included. : 

The “Buyer’s Guide” for movie cameras, pro- 
jectots and screens lists complete catalog data 
for each of these items. 

The “Buyer’s Guide for Developing Tanks, 
etc.” or the “Buyer's Guide for Movie Cam- 
eras, etc.,” may be ordered by sending 10 cents 
for each to: Buyer’s Guide, MiNIcAM MAGAzINe, 
22 East 12th St., Cincinnati, O. 





Writers for Cinecam 


The Cine department of Minicam Maga- 
sine is in the market for articles on how to 
make better 8 mm. and 16 mm. home movies. 
Material should provide useful, helpful, liftable 
information. Especially desirable are stories 
that can be told partly by means of drawings 
or photographs. Writer may discuss their ideas 
by mail with the Cine Epitor before writing 
them up. 


THE Buyd OF THE MONTH 





Panchromosa is the film pictorial- 
ists enthuse over. Its high color se 
sitivity renders all color values in 


true ic tones. Wide lat- 
itude is a protection against seri- 
ous over and under exposure errors. 
A fine film for perfect pictures. Roll 
film and film pack as well as 35 
mm. sizes. Ask your dealer. 


4¢ GEVAERT COMPANY of AMERICA 
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Combine Pleasure and 


Profit With Your Camera 


50 cent books by H. Rossiter Snyder 


“Fifty Dollars a Week with Car and Camera" 


Tells how to carry out a proven, money-making 
plan. Gives sound practical advice, including 
actual experiences of the authors, who have 
followed the plan. 


“Prices to Charge for Photographs" 


A practical reference for the free-lance. In- 
cludes advertising photographs, newspaper, 
magazinc, trade journal, book illustrations. Also 
sales to syndicates. Personal greeting cards, 
portraits, home and garden photographs, copy- 
ing, and many other subjects. 


“Profitable Photography for Trade Journals” 


What editors of trade journals want. Kinds 
of trade journal items. How to enter field of 
camera journalism through these publications. 


“Profitable Child Portraiture” 


Tells equipment needed and how to go about 
starting a well paying business without expen- 
sive studio, working either spare time or full 
time. 


“Camera Profits in Photographic Journalism" 


Types of photographs that will and will not 
sell. Possibilities in Inanimate subjects, Plant 
life, Animal life, Human life photographs. 
Copyright and other rights in your photos. 


“Ten Lessons in Camera Journalism" 


How to get a start in the field of camera jour- 
nalism. Technique of journalistic prints, Suc- 
cessful production and sale, Dealing with 
editors, etc. 


“Put Your Camera On the Payroll" 


How to earn money with your camera, Sug- 
gestions for successful articles, Kind of Camera 
to use, Where and how to get salable subjects, 
a chapter on Child portraiture, etc. 


“How to Sell Photographs to Editors" 


How to handle an assignment, Choosing sub- 
jects, a discussion of the photo possibilities of 
the following: Shore scenes, Farm scenes, Na- 
ture and animals, Nature’s beauty spots, Home 
and garden improvements, Architectural pho- 
tography, Human-interest subjects. 


“Profitable Photography for the Press" 


Making and selling news pictures. Also ques- 
tions and answers on the important points of 
other books in this series. 


“Profitable Enlarging and the 
Miniature Camera" 


How to increase profits by using an enlarger. 
Also, a discussion of the use of the miniature 
camera plus an enlarger for press work. 


“More Camera Journalist Ideas" 


A book of dollar and cents ideas—how to find 
them, develop them, sell them, work them 
up, etc. 


“Where and How to Sell Photographs" 


An analysis of the photographic needs of the 
most important magazines, including names and 
addresses of the latter. Also, several pages of 
information for the beginner in camera 
journalism. 


All above books, only 50 cents each 





Enclosed is $ 


Name 
meee ©. 55. ee 


| aes 


for one copy each of the books checked above. (Price 50 cents each.) 


Enclosed is $2.50 for a one-year subscription to MINICAM Magazine. ($4 for two years.) 


State 
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New Fast Cine Film 


EXTREME SPEED 4 x Movie King film is at 
resent only available in 50 and 100 ft. lengths of 
Sram and 16mm sizes. The fully panchromatic 


is rated by the makers at 80 Buy and the 
type at 18 Weston. 
ynhoff_ Laboratories, Soham, nN Y., are the 


general distributors. Pri from $2.00 to $6.50, de- 
pending on size of film, including processing. 





New B. & H. Camera Price List 


Following is a brief r po ye ye of principal Bell 
& Howell camera model an announced : 


Filmo 8mm. Cameras 


Filmo Pg aay = formerly model 134-G; former 
nee $55. 00 ; now $49.50 
Filmo “Sports ter,” formerly model 134-F; former 


—s $85. .00 ; now ‘ow $75.00 
Aristocrat, ” OTurret 8 
waar price $145.00; now $140.00. 


Fimo 16mm. Cameras 


The original number-and-letter tion of these 
cameras have been retained. Price and di 
continuations are as follows: 


“Shelloading Filmo 141 Camera” 


formerly model 134-J; 


Le Speeds Pres Pie 
Model ns i i 
A Taylor-Hobson 
1” F 2.7 universal 8, 16, 24, 32 $127.50 $115.00 
B ~~ Lumax 
” F 1.9 focusing 16, 32, 48, 64 158.50 138.00 
B Tavlor-Hobwon 
F 1.5 focusing 16, 32, 48, 64 183.50 160.50 
Filmo 70's 
Model wt pee Lens Old Price New Price 
*70-D ad 2.7 universal $180.00 Discontinued 
*70-D 1” F 2.7 focusing 197.00 Discontinued 
*70-D 1” F 1.5 focusing 231.00 Discontinued 
70-DA 1” F 2.7 universal 218.00 $213.00 
70-DB_ 1” F 2.7 universal 180.00 177.00 
70-DA_ 1” F 2.7 focusing 252.00 i 
70-E 1” F 2.7 universal 127.00 124.00 
70-E 1” F 2.7 focusing 144. 139.00 
70-E 1” F 1.5 focusing 178.00 169.50 
70-G 1” F 1.5 focusing 212.00 203.50 


* Still available on special order, so still subject to 
retailer fair trade agreement discount restrictions. 


Filmo 121, Magazine Loading Camera 


121 1” F 2.7 universal $ 79.00 $ 76.00 
121 1” F 2.7 focusing 96.00 91.00 
121 15mm. F 2.5 universal 96.00 91.00 
121 15mm. F 2.5 focusing 109.50 102.00 
121 1” F 1.5 focusing 130.00 121.50 











Tere S 
























































@ “This would have been a but the subject 
moved!’ 





FOTH DERBY 


Thats are exceptionally fine miniatures for their sur- 
ly low prices. They are of precise and — 
jon throughout, yet amazingly 2 and dog om 
Foth-Derby cameras are equippe test 
yee Geoyetantos focal plane shutters with speeds up 
to 1/500 second a... 3 raf by la magnifying 
or view other refinements. You 
sate "aalt v = (144x1%) on a roll of 
sta’ od V.P. film. Dimensions: 434x2%4x!%_ inches. 


Weight: Only i2 ounces. 
with 2” Foth Anastigmat £/3.5... $21.50 
with 2” Foth Anastigmat £/2.5... $27.50 


If your dealer cannot supply you with full information, write: 


BURLEIGH BROOKS 


INCORPORATED 
127 WEST 42™ STREET 


Vrsaes 


NEW YORK 











Natural Color 
"Washoff" Prints 


tence $D a ote 


8x10 INCH PRINTS $6.00 


BRYANT C. ROGERS & CO. 
Oakland, Calif. 


5431 College Ave. 














3601 anenin Ave. 












ROLLEIFLEX® LEICA® CONTAX, ETC. 00 
DEVELOPED $ 
OFFER No. 1. OFFER No. 2. miter 
Bi Expcowe, fol 12 Exposure Roll - 
oped’ Each good | 2%4x2'4 Negatives 
exposure en- | —Every Negative gusiiy 
to 3/ax5. Enlarged to 4x6 comes 
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The 
Sensationally 
New and 
Different 
Process of Film 
Development 
Greatly increased film speed . . . Elimination 
of all-over fog . . . Constant gamma and 
printing quality over a wide range of ex- 
posures . . . Increased film definition . . . 
Fine grain . . . Third dimensional effect. 
Complete equipment with necessary devel- 

oper and instructions. 


Illustrated above, Roll-O-Wringer, C5 for cut film and 
film packs up to 4”x5”, including saturating and pro- 


cessing tanks with necessary plates and 

CIEE catddtandsotenteredetuetionuessseged 7.75 

Roll-O-Wrapper M3, for 35mm., including 

deep saturating tank and developer Secs eels $17. 50 

eg -O be gg Ang for 127-120- meee ae size) roll 
m, including Saturating tank an 

SEE cadsdiaksophecsedévcsrneatovevcecenses $1 7.00 

Perol No. 7 P & Il 

Re a eT ee $ 65 


See your dealer or write 


PERRY & HOUSTON 


@ 6646 Santa Monica Bivd., Hollywood, California @ 


MINI-SNAPPERS! 
Learn how to easily get needle-sharp 
PRES enlarging . iy to get best results 
for ground glass focusing . how to 
save photo paper from fogging. Sent free to all 







who write, by makers of SEE-SHARP—PIC- 
ery ry -SHARP now to 
» CARGILLE, ase civerty seo ‘New York 














SPECIAL DEVELOPING & PRINTING 


CANDID BIG 5 24X3% PRINTS 
/ Roll Developed Fine 


* 120 16 Prints 
A Miniature Camera uses Ld Roll Films—85m 
smaller. Send today! Faulty negs. 





ee eee we refund. 
__ NEWPRINT SYSTE SYSTEM Sop i%2. Saicace” 








PHOTOGRAPHIC HEA ARTERY since [999 
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How To Care 
For Your Lens 





@ (1) Lens cleaning materials: a camel’s hair brush, 
lens cleaning tissue, lens cleaning fluid. Total cost 
is less than a dollar. If lens tissue is not available, 
a linen handkerchief may be used providing it is 

soft and te 

@ (2) Keep the outside lens surface free from dust by 

gently brushing with the camel’s hair brush. 
(3) If oil or dirt gets on the lens surface, place 
drop of the cleaning fluid and wipe with a wisp of 
cotton. oe allow cleaning fluid to get into the 
edge of the lens where it is cemented. 
@ (4) Finish polishing with a sheet of lens tissue. 


— LENS on the average miniature cam- 
era is not only a miracle of optical pre- 











cision, but also, the most costly part of the 
outfit. 

The lack of care and proper cleaning of the 
mini lens by the average camera fan is amaz- 
ing, considering what sticklers for cleanliness 
most of us are in our processing work. 

On the other hand we have the enthusiast 
who pulls a partly soiled handkerchief from 
his hip pocket and gives the lens a regular 
scrubbing every time he takes a shot. 

This last is the quickest known method of 
ruining a lens if the handkerchief is not abso- 
lutely clean, or if there is any gritty dust on 
the lens surface. 

You can assemble a good lens cleaning 
outfit that will keep your minicam lens spot- 
less and unmarred, for less than a dollar. All 
that you require is: A soft camels hair brush, 
package of lens tissue, a bottle of lens clean- 
ing fluid, and an old linen handkerchief, pre- 
ferably one that has been laundered many 
times and is clean, soft and pliable. 

It is a good idea to keep this outfit in a 
box or can with a tight fitting cover on it, 
to eliminate chances of collecting dust and 
grit. 

The proper method of cleaning a camera lens 
without damage is as follows: 

Remove the back from the camera and hold 
up to the light. Any surface film and dust 
will show plainly. 

Take your camel hair brush and gently re- 
move any visible dust from the lens surface, 
using just the very tip of the brush. 

Now wrap a small wisp of clean cotton on 
the end of a wooden applicator or match 
stick, dip it into the bottle of lens cleaning 
fluid, and place a drop on the lens surface. 
Do not allow the liquid to get into the lens 
mount. 

Next take the soft linen handkerchief and 
gently polish the lens surfaces. ‘This will re- 
move the scum and film. 

After the lens surfaces are clean, take a 
piece of lens tissue and finish polishing with 
this, gently. 

Now hold your camera up to the light once 
more. Quite a difference isnt’ there? 

While you’re at the lens cleaning job, get 
out all your supplementary lenses and filters, 
and clean them properly at the same time. 

Do not unscrew the components of a lens. 
The interior surfaces seldom require cleaning. 
Lenses are put together in carefully ventilated, 
dust-free factory rooms. The effect of this 
careful work is destroyed when a lens is un- 
assembled in an ordinary room. 

When buying a lens, examine the surface 
with a magnifying glass and abrasions or 
scratches and such marks also can be seen when 
the lens is held up to a small light. Hold the 
lens just below the line between lens and light. 
Do not try to polish the surface of a lens. Do 
not apply any acid or alkali. Use a lens cap. 








ARE YOU TAKING 


Belles Ficturta 


THAN ¥OU THINK? 


You'll never know—as long as you 
trust your exposures to inferior de- 
velopers. A good camera and good 
film will result in good pictures— 
only if you use an equally fine de- 
veloper—capable of producing the 
maximum potentials of camera, film 
and craftsmanship. Don’t blame 
yourself until you've tried 


GAMMA *D" 


ATOMIC 
Fine Grain Developer 
SPECIFIED BY MORTENSEN 


Atomic Fine Grain. Superb Modeling. 
Luminous Shadows. Stabilized 
Against Light. Develops 40-50 Rolls. 


OXFORD PRODUCTS CO. 


Dept. M-4, Beverly Hills, Calif, 





GAMMA D 


NEW Low 
PRICE 


Teng 








CANDID CAMERA OWNERS 


a98 34s of the following types of 35 mm. film, 
t postpaid TMMEOIATELY upon receipt of $1.00. 


SUPERIOR, SUPREME. PLUS X, SUPER X. 
FRA-RED 
Snteed, "30 ex: carson ceettsgirensce ar eee 
SAVE MONEY FILM 


7424 Sunset Bivd., Hollywood, Calif. 








Ribs natal 


h, TRUPHOTO PRODUCT 





Prepared for Retnaventite uses— 
py Ry ‘freave and | finger marks chrome plates 
‘cae Per Ferrotype will not mar or scratch. Supplie in 3 
mre; sizes— 
00. Sample 10c 


i= you. Truphone Print Brver _ Foot Switch; 
x7 Bhp greene and too. re mtd 
pply yng or direct frum 


TRUPHOTO P PRODUCTS, 49 Vesey St., New York City 











INDOORS OR OUT 


YOU WILL GET 
BETTER PICTURES 


IF YOU USE 


THE ORIGINAL 


Jack Powell 


BLUE 
VIEWING GLASS 


If your dealer cannot sup- 
ply you send $2.00 today to 


JACK POWELL 











1012 Huntington Drive, San Marino, Calif. 





[103] 





HERE'S THE SWEETEST 
3/4”x4V4” YOU EVER SAW! 


Note the compactness obtained by eliminating the tall 

“‘smokestack”’ and using a metal —. be 45 angle, to 

reflect the light into the 6” diameter, first quality doub! 
condensers, which give even brilliant’ illumination of full 
344"x44” and Lor mang Fo - the usable area of 9x12 cm. 
and 4”x5” negatives. S inch 

ventilated and full adjutable ¥ Focus as $5250 

Fo Sime light with 3” to eae 

‘ocus lenses. 

Screw thread mount gives 7. 

micro focusing—4” up and 

down movement to fait 
turn; 2%” total move 

ment—makes it eas» 
























1 focus. High-lov 
light control and foo 
switch are incl 
48” upright allows . 
to 7 dia. enlargement 
on work table with 5” 
focus lens; with 3” 
Two 1 to 13 dia. 

‘wo cunttony fi 
reed are fur 
which ‘will handle up te, 
4”x5” negatives and one 
store iepen SC an inverchangea 
mm. to 
each. Interchangeable = looms a3 
qelosstigmat, for maximum enlarge- 
mm, to 6x! 
$18.00. ‘Without lens, $35.00 postpaid, 

e invite you to compare and try 

apptent L.8 on oer. subject 
1thi 
ans Bony n ten days if not entirely 


Free Circular 1 
a ai 


LEONARD WESTPHALEN 


506 N. State Street, Chicago, Illinois 


N E E D Money Loaned immediately, no 
MONEY? matter where you are, on Cam- 


eras, Binoculars, Microscopes. 
Write for information and terms, or send article to us. 


872 Sixth Ave. (at 31st St.) 


Bonded Pawnbrokers Since 1858 
UNREDEEMED BARGAINS AVAILABLE 


SSS 


“Von L” Ultra Fine Grain ain Developer 
10,000 Weston Ratings 
This Developer makes it gs to increase Film 
ow hag “on oe Filme in Beni” Brittancy 
and emecen 
1 Quart 55c—Guaranteed 

PENN CAMERA PHOTO SUPPLY 

910 Liberty Ave., 





ble car- 











» Pa. 


35 MM. FILM DEVELOPED 
AND ENLARGED ONLY 


imat 
1.00. teed ualit k. 
#2. $1.00 bill around ‘roll (or C'O.D. 
plus postage) and mail to 


} mage PHOT 
1a SNE PHOTO suavTE 














WHEN IN PHILADELPHIA 


_COME TOSEEKGG 


Pye RYT WG OM Pe OTOGRAPHY 
REN & GOODMAN, TE S. Teh ST, PHILA., PA. 
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For a free catalogue of books on 
photography, write to Minicam Book 
Dept., 22 East 12th, Cincinnati, O. 


WILDFOWLING WITH A CAMERA, by 
Lorene Squire, 264 pages, 100 full page 


photographic illustrations. 

Co. Price $7.50. 

This volume is the work of a young lady 
who says she took up duck photography be- 
cause she couldn’t hit them with a gun. 
Though flight photography is by no means 
new, some of Miss Squire’s pictures rank 
with the best. Unfortunately, about half of 
the reproductions are fuzzy or grainy. 

Her photographs of willets and several other 
kinds of shorebirds have a beauty that seems 
to have been almost studied and planned, 
instead of just good luck. Miss Squire uses 
a miniature reflex camera, having long ago 
discarded all other types of cameras. She 
feels that one out of forty of the negatives 
she makes of flying wildfowl is worthy of 
printing. This one good negative, judging 
from her illustrations, must be a fortunate 
blending of background and subject into a 
striking pictorial composition. Accompanying 
the full page illustrations is an interesting 
account of the fun and hardships the author 
experienced in gathering her material. 
LIFELIKE PORTRAITURE WITH YOUR 

CAMERA, by W. H. Doering, American 

Photographic Publishing Company, 112 pages, 

many illustrations, cloth binding. Price $2.00. 

The author keeps in mind the needs and the 
methods of the amateur photographer who 
wants to make characteristic and interesting 
portraits of his relatives and friends. The 
methods and the equipment are those that are 
well adapted to the amateur who is shown how 
to produce excellent portraits with the simplest 
means, either indoors or out. There are care- 
fully selected illustrations. The subjects dis- 
cussed include: types of portraits, lenses, nega- 
tive material, exposure out of doors, portraits 
near windows, artificial light, accessories, the 
self-portrait, developing and retouching. There 
is a lot in this little book that will interest an 
amateur who likes to make portraits. 


THE COVER 

This month’s cover photograph, “Spring 
Cleaning,” was made in the MacNichol- 
Cummins studio with a one-shot camera. 
Exposure: ¥% second at fll. 

The model’s cashmere sweater and the 
blue scarf she wears on her head came 
from Martha West, 444 Madison Avenue, 
New York. 

The robin came from a taxidermist’s, 
but the fragrant flowers and beautiful 
girl were very real. 


j. B. Lippincott 














Aull 


Eliminating Curl 





An effective method for taking the curl out 
of photos is to place the picture face down on 
a rubber kneeling mat and rubbing back and 
forth several times with a glass rod or rolling 
pin. 





How to Handle Paper 


Do not handle unexposed photographic paper 
too roughly. Sliding the sheets when counting 
can Cause minute discharges of static electricity, 
making small thread-like black marks in the 
finished print. These are known as friction or 
abrasion marks and are difficult to remove. A 
piece of cotton dipped in alcohol and rubbed 
over the marks on a perfectly dry print may 
remove the marks, but they can be avoided by 
using care in handling all sensitized paper. 





Label Solutions 


There is danger in unlabeled bottles. A 
rubber band will hold label in place. 

A more perma- 
nent result is ob- 
tained by varnish- 
ing label to the 
bottle. Type label 
on white paper. 
Paint container 
where label is to 
go with spar var- 
nish. When var- <2 
nish is nearly dry 
or tacky, apply la- 
bel, pressing firmly. 
Now give label and 
container for a 
quarter of an inch 
around label, an- 
other coat of spar 
varnish. These la- 
bels will turn yel- 
low with the var- 
nish, but this will 
not make any difference. They will not come 
off. stain or fade, and the varnish is waterproof. 








ce, 


coo 






















Compare! 
You'll Prefer 


Tri-Purpose 


Te VY PROJECTOR 


Your 35 mm. stills projected by this powerful unit 
are brighter, sharper and more realistic. Your 
treas film is better from heat and 
scratching. The S.V.E. Tri-Purpose in either the 
100 watt or 300 watt model can be Say —_ 
from showing single frame or double fr: ps 
to a projector for 2”x2” glass slides. See at your 
dealers! rite for literature now! 


SOCIETY FOR VISUAL EDUCATION, (nc. 











Dept. 4M, 100 East Ohio St., Chicago, itil. 
= SPEED-O-GRAM TO ALL 
MINIATURE CAMERA USERS 
SPEED-O-COPY will show 
you new ways of using 
— your Contax or Leica. & 
% Do you like flowers? Use SPEED-O-COPY to help 
them and other small objects. 
+ you use a microscope? —- is le- 
valuable 
* Are gp A. @ color fan? or > > 
prove your color age ge 
Ask for '—the critical ground 


For ‘the Leten g Lakes “48.00. For the Contax—$31.58. 

Leica Accessories available. 

)— ¥ name benny F > & for illustrated literature. 
SIGNED: D. PAUL SHULL 


240 So. Union Ave., Dept. M4, Los Angeles, Calif. 














IT COSTS MORE— 
BUT IT’S WORTH MORE 


The finest Fe tg at a cost so ae mae 
than the ordi lafinite more pleasure i + oie 
ture taking a ‘well worth -_ slight difference. 


Write for lists, club and 
today ae its, > meuharcitp pine 






D>) LABORATORIES ( 


165 East Fort Lee Road, 
Teaneck, New Jersey 
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Want a Career in 


photography? 


Experts Earn Big Money 


There are countless 
opportunities today 
for experts to earn 
money making 
photos for news- 
papers, magazines, 
advertisers, and hun- 
dreds of other uses. 
The N. Y. Institute 
offers a thorough 
practical training in 
the latest methods 
and modern technique of all branches of 
photography — Commercial, News, Portrait, 
Advertising, Natural Color, Motion Picture. 


Train at Home or in Our Modern Studios 

You can attend the Resident 
courses conducted in our modern 
— uipped studios, or 
enroll in our famous Home Study 
course. Every phase of your train- 
ing will be under the personal 
supervision and direction of teach- 
ers who are leading authorities in 
the phot phic profession. Ut- 
most individual guidance is assured. 


Send for free booklet 


NEW YORK INSTITUTE OF PHOTOGRAPHY 











10 West 33 Street, (Dept. 117), New York City 














KORELLE Portraits— 


Prize winning portraits are 
easy with a Korelle. High 
~ _— telephoto and portrait 

lenses meet every picture 

roblem for amateur or pro- 

Se the sg meson. Focal viene shutter 

eflex focusing, Gives twelve 

‘ore you buy. negatives 244x214 inches on 
Catalog Free. standard No. 120 roll film. 


BURKE & JAMES, Inc. 


CHICAGO, ILLINOIS 








223 W. MADISON ST ee 

















Ferrotyping 





To prevent prints from falling from the 
Ferrotype Tins when they are dry, stretch rub- 
ber bands around the Ferrotype Plate and over 


the photos. This method is especially neces- 
sary when drying prints rapidly with the aid 
of an electric fan.— Ray Kershner. 





Trays for Huge Enlargements 


To make exceptionally large prints, home- 
made trays can be improvised. Several methods 
are available. 

Where expense is not a factor, special stain- 
less steel alloy trays can be made from 28-gauge 
U.S.S. 18 and 8 metal, which are light in 
weight and easily kept bright and clean with 
steel wool. These are suggested for perma- 
nent use. 

For temporary use, stiff cardboard, such as 
is to be found in many commercial cartons and 
advertising display stands, can be cut and 
fitted together. After the trays have been 
cut, shaped and assembled, molten paraffin is 
poured into the trays and evenly distributed 
so as to make them water-tight. Various es- 
pecially prepared products, such as Probus 
paint, asphalt varnish and the like, may be 
used. 

Trays also can be made of wood. Heavy 
commercial oil-cloth is then suspended loosely 
between the sides.—Karl A. Barleben, F.R.P.S. 





Repairing Trays 
Brown spots on 
photographic 
prints are some- 
times caused by | 
developing or fix- 
ing them in trays 
in which the 
enamel has _be- 
come cracked or © 
chipped. This ex- — 7 
poses the metal —— 
underneath the © 
enamel to chemical action of the solutions. 
Instead of discarding these trays, apply two 
coats of asphalt varnish to the cracked places. 
—C. Elmer Black. 











Agitator 


An eight by twelve inch piece of corru- 
gated cardboard, bent in the middle, makes a 
convenient and inexpensive agitator for tanks 





using spiral grove reels. Just pat your foot as 
you read a magazine. A few drops of water 
on the under surface of the tank will keep it 
from slipping.—7. D. Brown, 7r. 





Emergency Safelight 


Any flashlight with amber or ruby paper 
pasted over the lens makes a very handy 
darkroom acces- 
sory. Make one 
and you will won- 
der how you ever 
got along without 
it. A tight closet, 
a safelight flash- 
light as above, and 
you have as good 
a temporary or 
emergency dark- 
coom as you want for changing film or any 
other hurry-up job, outside your regular dark- 
room. 








Removing Partially-Exposed Roll 


To remove a partially exposed roll of film 
from any cainera with a film rewind, simply 
note the number of exposures already made 
and rewind the film by turning the rewind 
knob in the direction of the arrow until the 
winding knob stops revolving. Remove the 
cartridge from the camera and note on the 
leader the number of exposures made. (For 
example, 10 exposures.) 

The only precaution necessary during this 
procedure is that you do not rewind the film 
completely into the cartridge but stop rewind- 
ing when the winding knob stops revolving. 


When reloading this partially exposed roll, 
re-thread it in the camera in the usual man- 
ner, advance the film two frames, set the 
counter dial at zero and then advance the 
film to one frame past the number of expo- 
sures already made, which in this case will be 
the figure 11. 





FOR AS LITTLE AS M'/> CENTS PER ROLL 


That's all it costs to protect your films 
forever. Pictures worth taking are cer- 
tainly worth keeping and vaporating is 
your only way to insure keeping them 
in perfect condition for all time. Vapor- 
ating is the famous patented process 
that treats films making them resistant 
to damage from scratches, abrasions, 
fingerprints, and brittleness. Only one 
treatment is necessary. Be assured of 
an unlimited number of prints and en- 
largements whenever you want them. 


VAPORATOR 


Complete with 


Vaporate Chemicals $] 2:50 
At leading dealers everywhere 


FINK-ROSELIEVE CO., INC. 


109 WEST 64th STREET, NEW YORK 
BOSTON + CHICAGO + LOS ANGELES 
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Spring Clearance Specials! 


‘CAMERA BARGAINS. 


° PULL EICOSD it il = ag latest... 1-4 


TREN -vnudaenseebecdgntaecces nce : 89, 

AX ‘ain 1.5 Sonnar, E.R. case. ..169.50 
$ CONTAX LEX fi 5, ia i sie. 179.50 
3 SUPER IKONTA B 2.8 Tessar, case, 


ingle-window ...........s.+++ 92 
9 CON TE i tas. "2 BIS. test... 308 

a Ss 
SF LEICA F, {3.5 Elmar, Chrome, E.R. case 79.50 


Brand New Condition @ New Camera Guarantee 
Liberal Trade-ins © 10-Day Trial e Easy Terms Arranged 


CEORCE LEVINE & SONS 


1S CORNHILL. ‘BOSTON MASS 














Easy to take 


FLATTERING LIKENESSES 


in Natural Color 


atean How Free 


Send 3c stamp for instruction booklet, 
“Simplified Make-up For Color Film’’ 





| MINER’S, Inc., Dept. MM4, I2 E. 12th St., New York 








ITs Not how GUE YOU PAY. 
ITS MOW IML1CH YOU GET FOR YOUR MONEY 


ALADDIN CAMERA EXCHANGE 
4 & Jj2nd St., NEW YORK CITY, Dept M 


PHOTO 
ENLARGER oa 













A REAL AL, Photo, Enlarger, tht 14 
eA ae a hate 


complete, Lens included. 
IDEAL-H, 122 East 25th St., New York 














Wells Smith Bulletin No. 14 Now Ready 


Listing Hund reds of Exceptional Camera and Accessory Bargains 


Leica G with [1.5 Zeiss Sonnar Lens. . $175.00 
2, Wim 11.5 Zeiss Sonnar Lens.-....---.- r 
Brio “View Camere ar, F4.8 Lense IT 30:00 
a> BE5O.20, ouaas Seo eovocccccccces 293-30 
=<88rom and” Som: =°°25 22222211 ase. 
a ae: er peproee: 393-83 


SPEED ‘qnapmie Ic- - ROLL SILEX. KORELLE—CONTAX, etc. 


WELLS SMITH CO. 
72 &. Adams St. (1% block from Ar?, Institute) Chicago, 111. 





35mm FILM SERVICE 


BE? AGWe GUPREMB oo ccccccccccccccscccccccess x 
25’ HE ccc ccccccccccccccscccces *i00 
36’ Du Pont SUPERIOR.........cccccccccececes 1.00 
25’ Agta § SUPREME. .cccccccccccccces 1.50 
SO? BED DEGRA occ ccccccoccccccccccccccces 1.50 
BE’ Agin ULTRA-SPEED ......00ccecceercecueee 1.50 
BE’ Agim TNVRA RED... occccccccscccccccccsccce 1.78 
Mim Loader (was ag ee ccccescorccccce 2.95 





Postpaid in U. $. A.—C. 0. D. charged extra. 
WRITE for your copy of the “ECONOMIZER’’. 


ECONOMY PHOTO SERVICE, Box 157M, Greensberg, Pa. 
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Graduates 








Keep graduates in slots above the sink under 
a shelf. They drain out sparkling clean and 
they are always out of the way.—7. H. Dunne- 


win. 





Tripod Support 


Most of us have 
experienced the 
discomfort of hav- 
ing the legs slip 
out from under 
the camera on a 
slippery floor. 

It is an easy 
matter to con- 
struct a_ tripod 
support from pa- 
per clips. The 
clips are hooked 
together to form 
three chains with 
about twenty clips 











PAPER CLIP 
TRIPOD SUPPORT 


wat aoton 





to a chain. The three chains are then hooked 
together to form a (Y). When laid out on 
the floor with the points of the tripod placed 
in the loops at the end of each chain it will 
be impossible for the tripod to slip even on 
the smoothest floor.—Lyman Huntington. 








@ “Don't you know better! The idea of using glossy, 
paper for portraits!’’ 





oa, 





ee QUESTIONS 2 2? 
le the Ediloor 


Q. Is there any solution to facilitate the 
ferrotyping of glossy prints? 

Ans. After washing, prints may be soaked 
for a few minutes in the following, which is 
obtainable at any drugstore: 

Formalin 1% oz. 
Alcohol 2 _ oz. 
Water 2. qts. 

The prints then are ferrotyped as usual. This 
solution may be used over and over again, 
provided it is kept in an air-tight container. 
The proportions are not critical and it imparts 
increased gloss to the surface of the prints. 


Q. Cana Dufaycolor transparency be printed 
like a megative in the enlarger in order to 
produce a black and white enlarged negative on 
paper? 


Ans. Yes, and the resultant negative can be 
printed by contact to furnish a black and 
white print of the color transparency. The lim- 
itations of this method, however, is in the fact 
that paper emulsions are color blind. The blues 


negative. Some correction can be obtained by 
dodging or “burning in” the red and yellow 
parts during enlargement. 


Q. What is the meaning of “achromatic” 
when applied to a lens? 


Ans. The word is derived from the Greek 
“a” meaning “not,” and “chromatikos” mean- 
ing “colored.” An achromatic lens is one that 
is capable of focusing light of various colois 
on one plane. 

A lens corrected for chromatic aberration, 
however, is not necessarily perfect, as the best 
lenses not only are corrected for color, but also 
for spherical aberration, distortion, curvature 
of field, astigmatism and coma. 


Q. What's the difference between bromide 
and bromo-chloride printing papers. 


Ans. First, as to emulsion speed, bromide 
paper is the fastest. Chloro-bromide is slower 
than bromide, has less latitude, and requires 
a contrastier negative. It produces warm black 
tones and therefore frequently is preferred for 
portraiture and pictoral work. Chloro-bromide 
emulsions are used for both enlarging and con- 
tact printing. 

Bromide is used where maximum speed and 
contrast is desired, as in news and record 





will be black and the reds white on the paper photography. 











In selecting an exposure meter, consider first, just what meter 
is used almost exclusively by professionals and amateurs alike. 
Consider, too, whether the meter is made by an instrument 
builder of long experience and world-wide repute. Also con- 
sider, and this is of vital importance, the viewing angle of the 
meter. Does it cover an angle and area similar to the camera 
lens... excluding extraneous light, and giving only an exact 
measurement of the light the camera sees? If you consider 
these essentials, your choice is easy ... your selection will be 
WESTON. Then you, too, will have the proved meter which 
meets every requirement for exact exposures and better pic- 
tures ...the real reason why WESTON meters are so outstand- 
ing in this field. » » » See WESTON models at your dealer’s 
today, or write for complete literature. Weston Electrical 
Instrument Corporation, 649 Frelinghuysen Ave., Newark, N.J. 


WESTON Cpposure Meters 




















A MONTHLY DEPARTMENT OF IDEAS FOR CINEMA MAKERS 





Saw LO EDIT 


Professional directors think noth- 
ing of discarding an averaging of 90 
out of every 100 feet of film shot. 


By R. D. V. JoHNSON 


I F MANY amateur motion picture films 
are disappointing it is because the cin- 
ema photographer does not realize that a 
processed film is only half complete. The 
film has yet to be made that is suitable for 
projection upon return from the labora- 
tory except for the purpose of inspection. 
Many amateurs never use a splicing outfit 
except to splice together two or more rolls. 
Although the dressing up of the film 
may be divided into the factors of titling 
and editing, they are more or less carried 
on together so that one process will accom- 
plish both purposes. 


Editing a motion picture film involves 
several operations. First, cut out all white 








@ It’s in the cutting that 
the success of any movie 
finally is determined. 


or black frames, and all frames which 
have been accidentally exposed in the be- 
ginning or end of a scene when the cam- 
era was being raised or lowered. The film 
should be inspected carefully, using some 
kind of magnifier or “editing machine” 
for the purpose. Every frame which shows 
any kind of defect should be removed. Of 
course in many films this means that fif- 
teen or twenty feet out of a hundred will 
be cut out and thrown into the waste 
basket, but this should be regarded as a 
gain rather than a loss. 

In actual professional motion picture 
production it is not at all unusual to shoot 
5,000 or even 10,000 feet of film to get 
1,000 feet of excellent film. 

The next point to be noted is the rela- 
tion between the various scenes in the 
film. Often you will find certain scenes 
which would appear to better advantage 
if they were in a different part of the 
film. The remedy is obvious. Cut out the 
scene and splice it in where it belongs. 
This is particularly true when you have a 
shot of a group of people and then a close- 
up of one of them. The closeup should 
never follow the full shot but should be 
inserted into the middle of the full shot. 

Again, if you have been following an 
actor from one location to another and 
have let him walk clear out of the scene 





















in The Most Expensive Foreign Makes! 


ERE’S the camera that 

was only a vision a few 
years ago! The only completely 
All-American Made camera 
that gives you the speed, the 
performance and the prize- 
winning results you expect 
only from the most expensive 
foreign makes! 
®@ Think of halting a 200-mile- 
per-hour racing automobile! 
A shutter with 1/1000th-of-a- 
second speed gets it — true, 


sharp, clear! 
@ Think of taking perfect 


nighttime shots — indoors or 
out! The built-in photoflash 
synchronizer makes it easy! 

@ Think of cutting your nega- 
tive costs in half! The most 
economical UniveX 35 mm. 
film makes it possible! 


DON'T DELAY! 
No longer need you envy 
those who own expensive, for- 
eign-made speed cameras. Ask 
to see the amazing UniveX 
Mercury at your dealer’s to- 
day! Or send coupon for 


FREE illustrated booklet! 


CHECK THESE FEATURES! 


© 1/1000th-of-a-second shutter! 

© Built-in photoflash synchronizer! 

© All-metal focal plane shutter! 

* Built-in optical view-finder! 

© Aut tic film transp 
double exposures impossible! 

© Interchangeable lens equipment! 





© Helical focusing mount; gradu- 
ations from 11/2 ft. to infinity! 

© Range finder mounting! 

© Automatic exposure calculator! 

® Quick-action simplified controls! 

© Uses new ultra-speed, inexpen- 
sive 35 mm. film! 


BACKED BY WRITTEN GUARANTEE! 


1/TO00Oth-of-a-second SPEED! 







UNIVERSAL CAMERA CORPORATION 






BUILT-IN Photoflash 
Synchronizer! 


We regret that we have been unable 
to keep up with the demand for the 


disappointed! We urge that you 
place your order now so that your 
dealer can reserve a Mercury from 
pradhegeghiecn cussandy meth anes 





UNIVERSAL CAMERA CORP. 
Dept. M-2, New York City 
Please send me ill 


A tacki od, 28.3 








the many features of the new UniveX eee a 
Speed Camera. 


s+ + + + Hollywood 


UNIVEX2¢<7MERCURY 


New York .. .... Chicago . 








State. 








THE CAMERA Speed KNOWS NO LIMITATIONS! 
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QUIT SHOVING ...| 


It's old-fashioned to pile up in the center in order 
to see clear, undistorted movies in your home. Scien- 
tific tests have definitely proven that with the NU- 
MATIC Wide-Angle Crystal Beaded Fabric Screen, 
you can see clearly from practically any angle. 





NU-MATIC Britelite-Truvision 
WIDE-ANGLE Crystal Beaded Screen 





Ask your dealer to demon- 
strate the box-type NU-MA- 
TIC to you . . . compare the 
light reflected from the NU- 
MATIC as against the ordi- 
nary beaded fabric .. . 
examine all of NU-MATIC'S 


advantages . . . notice how 
easily it sets up . . . how free 
from wrinkles it is . . . what 


bright, clear pictures you 
see. 


Write for complete details 
to Dept. M-21. 











8mm BULK FILM 16mm 


NON HALATIO 


© grain 


WESTON 8 
sed in ary 
5 


roe 
200 ft ws th in double 8mm width $1. 1S 


et 


HOLLYWOODLAND STUDIOS 


SOUTH GATE 





CALIFORNIA 











EVERYTHING PHOTOGRAPHIC 
AT WHOLESALE PRICES 
TO YOU 


te hee ee nat before you buy. 


BUY tte ‘AND SAVE 
WHOLESALE CAMERA SUPPLY CO. 
41 Union Square Box 13 New York 


Sond for. OUR prtee 











and then in the following sequence walk 
into it again, you should cut the sequence 
to just show his body leaving the edge of 
the frame with the following scene show- 
ing a portion of the body of the actor en- 
tering the frame. In this way you will get 
a very rapid transition without loss of 
interest. 

These very elementary hints-on editing 
will enable you to make your film far more 
attractive. This is not all there is to editing 
by any means, for there are tricks in the 
business which enable a good editor to 
build an interesting story from an appar- 
ently hopeless film, and a poor editor can 
do very much to ruin an excellent film. 


You can change the rapidity of the 
action and in some cases almost alter the 
spirit of the film by the manner in which 
it is edited. However, editing is something 
into which you must grow by practice, and 
at the start it is quite enough that you 
remove the defects, put the scenes into 
proper sequence, put closeups into the 
middle of the full shots, and trim out all 
superfluous footage so that you have noth- 
ing but action on the film. If you start 
with 100 feet of film and end with 75 or 
80 feet after having done a really con- 
scientious job you may consider yourself 
fortunate. 


There is a deep seated objection, of 
course, to throwing away film for which 
money has been spent; and just to keep 
up the footage many amateurs insist on 
retaining more film than they should. This 
is extremely false economy. By keeping 
the poor film in the good the whole thing 
is ruined just as a gallon of perfectly 
fresh sweet milk can be ruined by half 
a pint of sour. Don’t be afraid to throw 
film in the wastebasket, the more you 
throw away the more careful you will be 
in your later shooting and eventually you 
will find that you are producing as much 
as 80 to 85% good footage. 


The titles may be prepared in many 
ways. The simplest is to write in white 
ink in ordinary hand writing. This is 
none too legible, so the time that is in- 
volved in learning to print with one of 











the lettering pens available in any shop 

where motion picture equipment or artist 

supplies are sold, will be well repaid. 
Making titles and editing film is really 


one of the most fascinating parts of movie, 


making. The only problem involved is 
that of actually writing the cards, as the 
exposure is fully explained in the direc- 
tions accompanying the particular type 
of device purchased. 

The length of the title is determined by 
the number of words. In no case a title 
is made less than five seconds, even if 
there is only a single word on it. For titles 
containing up to five words the standard 
time is five seconds but after that one 
half second of time is allowed for each 
word omitting two-letter words. 





How to Make Your Own 
Telephoto Lenses 


BY LOUIS HOCHMAN 


Serviceable telephoto lenses can be made in 
a jiffy with lenses taken from ordinary hand 
cameras. 

Still camera lenses in focal lengths, ranging 
from 2” to 6”, when used with an 8mm. or 
16mm. camera, produce results comparable to 
that of telephoto lenses. 

A telephoto lens can be improved by rolling 
two telescoping tubes of cardboard, the larger 
to hold the lens and the smaller to fit the movie 
camera in place of the regular movie lens. 

The best lenses to use are a 2”, {3.5 or f4.5, 
and a 5”, f6.3. Other focal lengths may be 
be used, but these two will be found quite 
sufficient for all amateur cine purposes. 

With the lens mounted in the outer tube, 
it can be adjusted by fitting another temporary 
tube on the back with a ground glass at its 
end masked down to an 8mm. or 16mm. frame, 
as the case may be. This ground glass back 
should be extended to the exact position that 
the film will occupy, and in this manner, the 
lens can be focused on distant objects and a 
set of calibrations marked off on the tube. 
Also, the camera view finder should be masked 
off to include only the view covered by the 
new lens. 

With the lens adjusted properly, the rear 
focusing tube can be removed and the lens 
tube fitted into the camera. This should fit 
snugly enough to be screwed into the camera, 
thus cutting a thread on the tube. If neces- 
sary, it can be held more firmly with a rubber 
band glued to it and passed around the camera. 
The tube should be painted a dull black inside 
and out. 














@ The two tele- 
scoping tubes, 
(left) one fit- 
ted with the 
5” lens of a 
folding cam- 
era, and the 
other cali- 
brated to fit 

the camera. 





the camera should be held steady, 
preferably on a tripod. 


Before shooting a roll of film, it may be 
tested witQa few feet, first, which can be 
developed in test tubes and studied for ex- 
posure, view finder, and focusing faults.— 








AD YOUR OWN SPOOLS and Save Money 
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314-16 EAST 35th STREET 








Rules for the 


$500 
PRINT CONTEST 


NUSUAL, dramatic, eye-compelling 

compositions, in all classifications, 
by amateur or professional photographers, 
are acceptable for entry in MINICAM’S 
$500 print contest. 

The treatment may be pictorial, purist, 
modern, documentary, realist, candid, 
scientific or abstract. The results may be 
prints of beauty, imagination, vision, 
novelty and artistic self expression. 

Here are the prizes: 

One hundred dollars, first prize; $50 
second prize; $25, third prize. Fifteen 
prizes of $10 each and thirty-five prizes 
of $5 each. In addition, non-prize-win- 
ning entries selected for editoypil use will 
be paid for at the rate of $5 to $10 each. 

Here are the rules: 

Any make or size of camera may be used. 

As many prints as desired may be submitted. 


Prints may be 5” x7” or larger, mounted or 
unmounted, preferably not mounted. 


Give complete data on each print: Photog- 
rapher’s name and address, camera used, film, 
shutter speed, lens aperture and filter, if any. 

State whether prints have been reproduced in 
other publications. 

Include postage if return of the prints is de- 
sired. MINICAM will give meticulous atten- 
tion to every entry, but assumes no responsi- 
bility for prints lost. 

Entries will be judged solely on their merits 
as good pictures, the first consideration of which 
are print quality and attention-getting value. 

Contest closes April 30, 1939. 

Address: Print contest, MINICAM Maga- 
zine, 22 East 12th St., Cincinnati, O. 








Basee* " 


@ You'll have to take these over! The pictures of the 
dof ite awfully fuzzy. 








SNOWITE 
Crystal Beaded Screen 
LIST $12.00 — SIZE 30” x 40” 








RAVEN SCREEN 





IF IT ISN’T A RAVEN 
IT ISN'T THE BEST 


RAVEN CRYSTAL BEADED will put snap into dull 
pictures! The beaded screen reflects a brilliant 
contrasty picture if you stand in back of the pro- 
jector! A RAVEN CRYSTAL BEADED Screen is 
recommended especially for low voltage lamps or 
under-exposed negatives. 


Raven HAFTONE reflects a soft diffused image of 
long scale gradation and replete in shadow detail. 
Raven HAFTONE permits a wide angle audience 
to view your shots clearly. Raven HAFTONE is that 
glareless screen recommended for Kodachrome and 
is the screen constantly called for by good pho- 
tographers everywherel 


RAVEN CRYSTAL BEADED and RAVEN HAF- 
TONE are available in a variety of sizes in nine 
different mountings. Ask to see them! 
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DETROLA ...... 


GREATEST CAMERA VALUES [bFver Uffered! 


Model “G". 


1. Fully correeted 
Anastigmat f:4.5 fens 
2. Shutter speeds from 
1 25th to 1 200th 
seconds ncluding 
time and bulb exposure 
3. Uses inexpensive 
standard roll film, East- 
man 127 or Agfa A-8 


with f:4.5 
4. Provision for tr releye| 
mounting 
5. Provis 
release 
6. Corrected for colo 
transparencies 
7. Variable accur 


focusing from 3 feet to 


on for cable 


ate 


nfinity 


Carrying 
neck cord 
with 
provision 
for 
attachment 
right on the 
camera 


TO RETAIL AT 


9” 


Lens 


y , 
8. lelescoping lens 
mount 


9. Automati¢ 


mount extens 


lens 
sa bel 
lease and finger-tig 
tocusing control 

10. Built-in 
finder 


opt a 


view 


MODEL “H” « F:4.5 LENS 
¢ Built-in exposure indi- 


om 
cator * Set of 3 exposure 


colibrator discs * Plus all features of Model 
“G" described above. Uses standard 25c film. 


MODEL “K” + F:3.5 LENS 7 50 
* Built-in exposure indi- J 

cator * Set of 3 exposure 

calibrator discs * Plus all features of Model 
G" described above. Uses standard 25c film, 


MODEL $@50 


F:7.9 lens. Time, bulb, 
instantaneous. Built- 
in exposure indi- 
cator. Standard 25c 
film. Telescoping 
fens mount. Built in 
optical view finder. 


MooE. $4 500 
F:4.5 Anastigmat 
lens. 1/25-1/200 
shutter speeds. Built- 
in exposure indi- 
cator. Set of 3 ex- 
posure calibrator 
discs. Uses 25c film. 


MODEL 

Ee $4950 
F:3.5 Anastigmat 
lens. 1/25-1/200 
shutter speeds. Built. 
in exposure indi- 
cator. Set of 3 ex- 
posure calibrator 


discs. Uses 25c film. 


Se eeeee SS Sess sees eee eee 
THE DETROLA CORPORATION 
MAKERS OF THE FAMOUS “PEE-WEE” RADIO 
DETROLA BUILDING, DETROIT, MICHIGAN 


CD Please send me nome of Detrola Dealer nearest me. 


(CD Also send information on fomous Precision- Built 
Detroia “Pee-Wee™ Radios, 


STATE 


Mm 
SSRCES ESSERE eT Sees eeeeee 





GET EM ON THE WING- 


WITH A 


**Close Formation” by Arthur E, Nelson. Automatic Rolleiflex, 1/500 sec., at {/5.6 


THE AUTOMATIC 
ROLLEIFLEX, (6 x 6 
cm.) has a Zeiss Tessar 
£/3.5 lens in a Compur 
Rapid delayed-action 
shutter with speeds from 
1 to 1/500 sec. and an 
{/2.8 finder 
lens, Complete 
with case 


$130 


New 4 x 4 cm. Rollei- 
flex, with Zeiss Tessar 
£/2.8 lens $105.00 


Rolleicord Ia with Zeiss 
Triotar £/4.5 ‘ 


Rolleicord II with Zeiss 
Triotar £/3.5 ....$65.00 


HETHER it’s gulls in flight, a ski-jumper taking 

off, or a ballet dancer flying through space—the 
Rolleiflex stops ’°em cold. Top-notch professionals use 
it because it is so versatile that it covers their every 
need. Beginnners as well as advanced amateurs pre- 
fer it because it makes good photography so ex- 
tremely simple. 
With a Rollei, you see each picture in actual nega- 
tive size (2%x2%4"”) before you make it. And you 
get 12 exposures on the economical, easily obtained 
No. 120 roll film. 
Ask your dealer to show you Rollei cameras and 
get details of the big Rollei contest in which 500 
CASH PRIZES are to be awarded. 


BURLEIGH BROOKS, INC. 


127 WEST 42nd STREET, NEW YORK CITY 








